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AHHotauun / Abstracts

A IlnenapHoe 3acemaHue

Movuanosa HUpnna Hukonaesna (Mocksa)

KaHMaaT purocodCKux HayK, ToLeHT Kadenpsl ucropun punocopun Mucruryra dumocodun
Canxr-IleTep6yprckoro rocyaapcTBeHHOro yHuBepcenurera — mochalova@yandex.ru

Bbin nu Cokpart yuutenem [MnatoHa?

Kniwuesvie cnosa: Coxpar, Ilnaron, cokparuku, Anosuios, Criecur.

Yxe caM Borpoc 0 ToM, KeM 6bu1 st Ilnatora CokpaT, KaKeTcs He CIMIIKOM yMeCTHBIM, 160
yueHnuectso [lrarona y Coxpara He BBI3BIBAET COMHEHVISI y OOJIBIINMHCTBA ICTOPMKOB aHTIY-
Holt punocodun, Taxe Tex, KTO FOTOB OTKA3aThCS OT ITOMCKOB «ucTopuueckoro Cokparax. llens
JAHHOTO JOKJIAaja — IIOCTABUTH II0J COMHEHIE TOT, Ka3aloch Obl, yCTAaHOBIEHHBII (aKT, pac-
CMOTpeB IMeIoIIecs Y Hac CBMAeTesbcTBa 0 [Imarone kak yueHuke Cokpara.

B mepBoii yacTu [OKTaja CreNMaNbHO aHANM3UpPyeTcs (eHOMEeH TaK Has3bIBA€MOTIO «KpyTa
Coxpara» ¥ BBIACHAETCS BO3MOXKHBIN CTaTyC «COKpaTmka». CBsasanHusi ¢ ¢urypoit CokpaTa
aJIbTePHATUBHBII coducTrueckoMy o6pas )KI3HM, COXPaHUBILMIICS GpparMeHT cyaeGHOI peun
«IIpoTuB cokpaTuka SCcXMHA I10 ITOBOAY HOJra» oparopa JIucus, HaMCaHHOI IIOCJIE CMEPTU
Coxpara (BeposiTHee BCero, B 80-e Tofipl), pabora «O cokparukax» Mmomenns Jlammcakckoro
(OK. 325-270) — BCe 9TO I103BOJISIET TOBOPIUTH O COKPATUKAX KAK MCTOPIIECKOI PEaTbHOCTH KOH-
Ila V — Hauaja IV BB. O H.3. I BBIJEJINTH B KaUeCTBE LEHTPaIbHOI QUrypsr AHTHCHEHA KaK
yuennka Coxpara.

B ¢doxyce Bropoit yacTy JOKIaga — BOIIPOC O BO3MOKHOM cTaTyce IlnaToHa Kak COKpaTuKa 1 ero
yuennuectBe y Cokpara. [lymaro, uro cam I1aToH QUCTaHIIUPYeTCS OT COKPATUKOB, UCKIIIOUAsT
cebs B «Penone» us kpyra apyseit Cokpara, IpUINEeALINX ¢ HUM pocTtuThbest (59b). O6 yuernm-
uectBe [Inarona y Cokpara He roBoput Hut KceHOOHT, TOIBKO OJHAXKADI YIIOMSHYB O ApYyK0e
IInarona c Coxparom (Mem. 3.6.2), Hu ApuCTOTeIb, OTMETUBILNI B MHTEJUIEKTYaIbHOI Grorpa-
¢un IInatoHa AUIIL HEKOTOPYIO IIPEeeMCTBEHHOCTh B 3aHATUAX BOIIPOCAMI HPABCTBEHHOCTH
(Metaph. 987b3~5). BergBuraercst rumoresa, 4To 3HAUMMYIO PONIb B GOPMIPOBAHMY TPaIIILININL,
cBaspIBaonei Cokpara Kak HacTaBHUKa 1 yunrens c IlnaToHoMm, ceirpan «9Hokomuit Ilnaro-
Hy» (nu «IDraroHoBa Tpu3Ha») CrieBcuiia (OK. 410/408 — 339), BOSIJIABUBIIIETO IIOCIIE CMEPTI
IInarona AxageMmio. B KHure, HANIMCAHHO, BEPOSATHO, IIO CIOy4ar cMepTy Aaau, CreBcuin
yTBepxgai, 4To IlnaToH GBLT CHIHOM AIOJUIOHA, U IIPUBOLIIL yAUBUTEIbHYIO MICTOPUIO €TI0
poxnenns (D.L. 3.2). B atom ciryuae IInatoH Kak CbIH ANIOJJIOHA OKa3bIBAJICSA JYXOBHO GIm3-
kM HacinemHukoM CoKpara M3 IIIATOHOBCKOM «ATIONOTHUN», IPUSBAHHBIM AIIOJIJIOHOM IS

.
HccnenoBanne BBIIOTHEHO Ipu (uHaHCcoBoI moagepskke POPU mo mpoekry Ne 18-o11-
00968 «Coxkpar: pro et contra. Mu¢ o Cokpare B 0OT€UeCTBEHHOI I MUPOBOIL KyJIbType».



BBINOJTHEHMS CBAIIEHHOI Myccuit. 910 oobsacHsaeT coH Cokpara (BO3MOXKHO, I 9Ta MICTOPUS ObI-
na npuaymana Criecuniom) o IlnaToHe-nebeneHke, cHauana cupsiieM Ges IepbeB/KpbIIbeB
y Hero Ha KoneHax (D.L. 3.5), a OTOM B3JeTaroleM «C AUBHBIM KpUKOM». KpacusbIit u eMxmit
06pas, KoTopoMy ObLIa Cy)KIeHa MHOTOBEKOBast )KI3Hb (cp. Olymp. Vit. PL), mpo4HO cBA3as ABYX
oueHb pa3HbIX MbIcauTeNelr, Cokpara u Ilnarona.

Irina Mochalova (Saint Petersburg)
Was Socrates Plato’s Teacher?

Keywords: Socrates, Plato, Socratics, Apollo, Speusippus.

The question of who Socrates was for Plato does not seem very appropriate, since Plato’s appren-
ticeship to Socrates is not in doubt among most historians of ancient philosophy. Even those
who are ready to give up the search for ‘historical Socrates’ have no doubts. The purpose of this
report is to question this seemingly historical fact.

In the first part of the report, the phenomenon of the ‘circle of Socrates’ is analyzed and the
possible status of ‘Socratic’ is clarified. The following facts allow us to understand Socratics as
a historical reality of the late 5th - early 4th centuries BC: Socratic way of life as an alternative
to the way of life of the Sophists; a fragment of the court speech Against Socratic Aeschines on the
debt by the orator Lysias; the work On Socratics by Idomenius of Lampsacus. Antisthenes can be
considered the central figure of the ‘Socratic movement’ as the disciple of Socrates.

The second part of the report focuses on the question of Plato’s possible status as a Socratic and his
discipleship to Socrates. I think that Plato distances himself from the Socratics by excluding him-
self in the Phaedo from the circle of Socrates’ friends (59b). Xenophon does not report on Plato’s
apprenticeship with Socrates. He speaks only once about the friendship of Plato with Socrates
(Mem. 3.6.2). Aristotle notes in the intellectual biography of Plato only some continuity in the
study of morality (Metaph. 987b3-5). It is hypothesized that Speusippus played a significant role
in the formation of the tradition that connects Socrates as a mentor and teacher with Plato. After
Plato’s death, he headed the Academy and wrote the Eulogy of Plato. In this book, Speusippus
claimed that Plato was the son of Apollo and told the amazing story of his birth (D.L. 3.2). Plato,
as the son of Apollo, turned out to be the spiritually close heir of Socrates, the hero of Plato’s
Apology, called by Apollo to fulfill a sacred mission. This explains the dream of Socrates (perhaps
this story too was invented by Speusippus) about Plato as the cygnet, first sitting without feath-
ers/wings on Socrates’ lap (D.L. 3.5), and then taking off “with a wondrous cry”. A beautiful and
capacious image, which was destined to live for centuries (cf. Olymp. Vit. PL), strongly linked
two very different thinkers, Socrates and Plato.

lporononosa Mpnna Anekcangposra (Mocksa)

KaHIMOAT KyJIbTYPOJIOrUY, JOLEHT, PyKOBOAUTENb «[IIaTOHOBCKOTO MCCIIeT0BATENIBCKOTO Ha-
yusoro uertpa» (IIMHIT) PITY — plotinus7o@gmail.com

«MeTadusnka» n «peHomeHonorus» Mnarona.

Krnwouegvie cnosa: Ilnartos, meradpusnka, peHOMEHOJIOT s, 9JIEHXOC, AIIOPYs, TPAHCLIEHANPOBA-
HUe, aHAMHECIIC, HOICUC.

B moxiazme mpennpuHuMaeTcs IOMBITKA IOKA3aTh, YTO TaK Ha3blBaeMas «MeTadusuka» Ilnato-
Ha HepaspbIBHO CBA3aHA C TEM, UTO MOKHO Ha3BaTh «(EHOMEHOJIOTHEN»: Te VIV JIHBIE OCHO-
BOIIOJIATAOILNIE Ve (HAIIPUMEp, CYLLeCTBOBAHME SITOCOB I UX B3aMMOMEIICTBIE, pas3iiuye
cdep cy1ero, AMaIeKTIUECKIE IPOLEAYPEI CIOHATOrd U U3Pe3bI) BOSHUKAIOT B INTATOHOBCKIX



IMANoTaxX He KaK «aKCHOMBI», & KaK Pe3yJIbTaT pedIeKCUI «IyBCTBEHHOTO» I «TOKCUUECKOT0»
OIBITA, & TAK)KE MBILIJIEHN I peur cobece THMKOB IIPAMO B IIpoliecce 6ece/Inl.

B paHHUX AMAanOrax 3TO 3JIEHXOC B KOHTEKCTE ANeUIALUN K «KU3HEHHOMY» OIIBITY cobecen-
HIKOB, IIpMUeM IPOTHBOPEUNBble MHEHNUS, COOTHOCSICH C PA3HBIM OIIBITOM, BEAYT K allOpuIL,
NIPOBOLVIPYIOLIEN HEKOTOPBIX COBECeJHIIKOB K BEIXOAY Ha APYTOJl YPOBEHD pedIIeKCIIL, TO eCTh
K TOMY, YTO CTOMT 3 aiiCTeCHCOM M JOKCOI1, K aiineTuke. Ho cylecTBoBaHMe 31i10COB KaK TO-
IO, UTO «CaMo II0 cebGex» ¥ YTO Bpoje ObI JeKIapUpyeTcs KaK yxKe «IIPUHITOe» (Cp., HAaIpumep,
Phd. 75d), mpu 6mypxaitiiieM paccMOTpeHIY 060CHOBBIBAaeTCs B caMoM Xofe Gecensl: B «Pemone»
TaK Ha3bIBAE€MBIII AHAMHECIIC 0603HaYaeT IIPOLIECC PA3IMUEHNs 3IT0Ca VI UyBCTBEHHOTO IIpej-
MeTa, IPMYeM TaKoJI IIPOLeCC ABJSIETCS He MeyKIyell, a HEKIM BOCXOXKIEeHMEM K CAMUM YCJI0-
BISIM BOCIIPUSITYISI UYBCTBEHHBIX BeILElL.

B mnanorax «Ilup» u «Pexp» obpalljeH1e K ONBITY TPAHCLIEHAMPOBAHMNSI, KOTOPBIIT TOXKe He MO-
KeT OBITh 0becIiedeH HIKAKOII TelyKImeit, 06ekaeTcs B MeTaophl CO3epLaHms «IIPEKPACHOTO
camoro 110 cebe» U «3aHe6ECHOTO MecTax.

Jpyroit BapuaHT o0palleHNs K OIBITY — HO3THUeCKas pedIeKcys, OCO3HaHMe COOCTBEHHBIX
CII0cO60B CXBATHIBAHMA CYILETO 1 TOBOPEHMSA O HEM YsKe Ha ypoBHe sitnocos. Heobxoxmmocts
ameJUs My K COOCTBEHHON peun IpsAMO B IpolLiecce TOBOPEHMS IOMYepPKHYTa, HaIpMUMep,
B «Coducre»: HekoTOpble PpuIocodbl, ONMpasch Ha MIPUHIAI BCeOOIell TEKYUeCTH, pacpo-
CTPAHSIOT €r0 Ha pedb I 3aIpellaloT yIoTpeOaTh oIpe/ieJIeHHbIe CII0Ba («3TO», KTO» M T.X.),
HO I10 HEOOXOMMMOCTH JCIIONb3YIOT MX M TeM CaMbIM OIIPOBEPrai0T COOCTBEHHBIE ITOCBLIKIL.
Takoro poja rneppopMaTMBHbIE IIPOTUBOPEUNS 3aCTABISTIOT BHIMATEIBHO BIIIS(BIBATHC B CAM
IIpOIiecc BOIPOLIAHNIS M 3aMeYaTh, KAKMM 00pPa3oM CIIOCOObI BEIPKEHsI CBA3aHBI CO CIIOCO0a-
MU CXBaTbIBaHI Cyiuero. Tak, moceuika ITapMeHnia o HEBO3MOKHOCTY HeOBITHS ITOBEPIETCS
CaMoil HeIIOCPEICTBEHHOI «TKaHbI0» IIPOMCXOAIIeNl 6ecebl, UTO BBIABIAET HeJOCTATOUHOCTh
ero tesuca. [InTepuna Benukux ponos B «CoducTe» 110 CyTu «BBIPACcTaeT» U3 9TOI Gecesl, 110-
CKOJIBKY JICKOMBIE «CYLITHOCTH» YK€ M3HAUaIbHO OIIPEMIesIIOT ee X0/, UTO BBIICHAETCS KaK pe-
3yJIbTAT pedIeKC MO3HAHMS III0COB: «ABIDKEHIE» I «IIOKOI» CYLIeCTBYIOT, IOCKOJIbKY Ge3
HIX HEBO3MOXKEH yM (248-249).

Takum 06pa3oM, MOXXHO TOBOPUTB O TOM, 4To y IlmaroHa mpucyTcTByer cBoero poxa derome-
HOJIOTMSI aiICTeCHCa, JOKCHI ¥ HOITUKM — IPU3HAHME 3TOTO ITO3BOJIUT II0-APYTOMY IOTOMTH
K IIpo6iieMe apryMeHTAI[IH B €0 JUajorax.

Irina Protopopova (Moscow)
Plato’s ‘Metaphysics’ and ‘Phenomenology’.

Keywords: Plato, metaphysics, phenomenology, elenchos, aporia, transcendence, anamnesis, noe-
sis.

The so-called ‘metaphysics’ of Plato’s is inextricably linked with what may be called ‘phenomenol-
ogy’: his basic ideas (e.g., the existence of eide and their interaction, the distinction of spheres of
existence, the dialectical procedures synagoge and diairesis) are not asserted in Platonic dialogues
as ‘axioms’ but rather occur as a result of reflection of the interlocutors’ ‘sensory’ or ‘doxic’ ex-
perience, as well as their thinking and speaking right in the process of conversation.

In Plato’s ‘early dialogues’, the reflection is caused by elenchos in the context of an appeal to the
‘live” experience of the interlocutors, and conflicting opinions, correlating with different experi-
ences, lead to an aporia, provoking certain interlocutors to reach a different level of reflection, i.e.
what is behind both aistesis and doxa, the level of eidetics. But the existence of eide as something
that is ‘in itself’ and that seems to be declared as already ‘accepted’ (cf., e.g., Phd. 75d), on closer
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examination is justified in the very course of the conversation: in the Phaedo, the so-called anam-
nesis denotes the process of distinguishing between eide and a sensory object, and this process is
not a deduction, but a kind of ascent to the very conditions of perception of sensory things.

In the dialogues Symposium and Phaedrus, the appeal to the experience of transcendence, which
also cannot be provided by any deduction, is clothed in metaphors of contemplation of ‘the beau-
tiful in itself’ and ‘the place beyond the heavens’.

Another way to turn to experience is noetic reflection, the awareness of one’s own ways of grasp-
ing things and speaking about them already at the level of eide. The need to appeal to one’s
own speech directly in the process of speaking is emphasized, for example, in the Sophist: some
philosophers, relying on the principle of universal fluidity, extend it to speech and prohibit the
use of certain words (‘this’, ‘that’, etc.), but use them as necessary and thereby refute their own
premises. This kind of performative contradiction forces us to look closely at the very process
of questioning and notice how the ways of expression are related to the ways of grasping things.
Thus, Parmenides’ premise about the impossibility of non-existence is examined by the most im-
mediate ‘fabric’ of the conversation that is taking place, which reveals the insufficiency of his
thesis. The five great genera in the Sophist, in fact, ‘grow’ out of this conversation, since the
desired ‘entities’ already determine its course off the bat, which turns out to be the result of re-
flection on the cognition of eide: ‘movement’ and ‘rest’ exist, since without them the mind (nous)
is impossible (248-249).

Thus, we can say that Plato has a kind of phenomenology of aistesis, doxa and noetics — the
recognition of this will allow us to approach the problem of argumentation in his dialogues in
a different way.

CsetnoB Poman Buktoposuu (Cankr-letepbypr)

ToKTOp dumocodckux Hayk, npodeccop, nupekrop Mucrutyra dunocodun Poccnitckoro rocy-
JapCTBEHHOTrO Ieflarornyeckoro yHusepcurera uM. A.W. Fepuena — spatha@mail.ru

CesATble U 60}1XVIC3TBbI: CBdAUWlEHHOHaYalne B HeonnatoHu3me.

Kitoueguie crrosa: HeOIIIATOHU3M, «00KECTBEHHBIIT MY»XK», II03THEAHTUYHAss KOHIEIIs KaTa-
Gacuca.

B HeomIaTOHMYECKUX TEKCTAX JOCTATOYHO YACTO BCTPEUAIOTCS YIIOMUHAHNS «00KeCTBEHHBIX»,
«CBSITBIX», «OIArOPOXHBIX» M T.II. G1UI0cO0(OB, KOTOPBIE B IIPEIIECTBYOIIE aBTOPY BeKa TaK-
JKe BBICKasbIBalIM HEKOTOpbIe MHeHNs o 06a3oBbIx ¢parmeHTax IImarona. Ham mpencrasiser-
Cf, UTO 9Ta «TUTYJATypa» — He TOJNBKO JaHb MOJE Ha «Tabelll O PaHraX», XapaKTepHOI s
PMMCKOTO TOCYIapCTBa €O II B. H.3., HO OTPaKeHMe IPEeICTaBIEHUII O Pa3yMHBIX CYLIHOCTAX,
KOTOpBIe BO3BpAIIAIOTCA B HAII MUP C OIpefleleHHbIMY Hexamu. OTHeIbHbIe TapaMeTpPhI 3T0-
ro MpeACTaBIeHN HAIIOMUHAIOT MIeM O OOJXMCATBAX ¥ AllOCTOJIAX, KOTOPhIe IPUCYTCTBYIOT
B Oynau3Me U MaHUXECTBE.

BesyciioBHO, MBI BUMM Cepbe3HbIe pasimdysi MeX/y KOHLIENIMSIMY HeOIUIATOHU3Ma, Oy Im3-
Ma M MaHUXENCTBA, B YACTHOCTM C TOYKMU 3PEHMA 3a7au 3TUX CYLIHOCTel, BepHYBIIMXCSA U3
BhIcIIei peasbHOCTH. Ho Kak 6bI Hu oTiMuanach Oymauiickas JOOPOLeTeNlb COCTPARaHUsI OT
HEOIUTATOHIUECKOl TPAKTOBKM «3a00ThI» ¥ «IIOMIEUEHNs», caMa Jjes o HucxoxgeHun (Ges
yMaJIeHNsT) BBICIUINX CYIITHOCTEI! I paboThI ¢ AyILIaMH, «OCEBLINMI» B HAIIIeM MIUpE, OKa3bl-
BaETCS CXOKeIl.

HeommaTonuky paspabarsiBaiy NpeAcTaBIeHNsa O Teyprax, copMynmpoBaHHble B «Xamei-
CKMX OpaKyJIaX», TPAKTys X KaK CIIACUTEIBHBIX CYLIEeCTB, 00JIaalolIX COBEPIIEHHBIM 3HA-
HIEeM ¥ TIOJTHOCTBIO BIIAJEIOIIIX TeM, UTO HbIHe MOKHO Ha3BaTh «0eloit Marueir». C Kakoro-to

11



MOMEHTa B JIX YJICJIO, BO3MOKHO, HAUMHAIOT BKJIIOYATh He TOJBKO JIereHAAPHBIX JIMUHOCTEN,
nogo6ubIx Opdero mmu Indaropy, Ho U yunreselt miaToHOBCKoI Tpaguuyu. CaMo Bo3Bpalie-
HIE <13 yMOITOCTITaeMOT0» BIIOJHE MOXET COOTBETCTBOBATh KaTabacucy Myzpelia u3 «muda
0 melepe», a 3HaHN, TOJTlydeHHbIe IM «TaM», TPAKTOBAIICh He TOJIbKO KaK Ho3TIueckue. [lo-
CTaTOYHO ACHO 00 3TOM mucan Mapus B cBoeM IaHerupuke IIpokiy, ocoGeHHO BBIAENAS TaK
HAas3bIBAaeMbIil «Teypruueckue» Ko0pomerenn yuurensd. JoBOJILHO MHOTO FTOBOPUTCS 00 9KCTpa-
OPAVHAPHBIX CIIOCOOHOCTAX ITO3HEaHTUIHBIX MyZApeloB i y EBHanms.

Taxum o6pasoM, MBI MO>KeM IIPEeAIIONIOKUT, UTO «00XKeCTBeHHOCTh» IlnaToHa, Kak 1 SIMBiIM-
Xa, y TO3JHMX HEOIUIATOHMKOB yKa3bIBajla He TOJIBKO Ha Ba)KHOCTBH MX TEKCTOB IJIS IITKOJIBI
u ee qokTpuH. IOnman Xanneit mo ogHOM U3 Bepcuil MPOUCXOXKAEHNSA ero IM03MBbI BOIIPOIIAT
camy pyury ITnarona. Manuxeit Aranmii, cornacHo ®oTuo — oquH U3 ydyeHKoB MaHM, BKITIO-
yau [ImaToHa B CIIMCOK «aIlOCTOJIOB», TO €CTh 3€MHBIX CIIACUTEJIbHBIX BOILUIOLIEHUI BBICIIIETO
pasyma. [ToaToMy TaKue SIIMTeTHI, KaK «00KeCTBEHHBIN», «POJOBUTHIN» I TaK Jajee, B IIO31-
HeJI aHTIYHOCTY MOIJIY 0603HAYATh CTATYC TOJ HEOECHOI CYII{HOCTY, KOTOPast IIOUTIIIA CBOVIM
MIPUCYTCTBUEM «MUP POXKIEHUI».

Roman Svetlov (Saint Petersburg)
Saints and Bodhisattvas: Priesthood in Neoplatonism.

Keywords: Neoplatonism, theios anér, concept of katabasis in Late Antiquity.

In Neoplatonic texts, we may often see references to ‘divine’, ‘saintly’, ‘noble’, etc., philosophers
who in the centuries preceding the author also expressed some opinions about the basic frag-
ments of Plato. This ‘titulature’ is not only a tribute to the fashion for ‘tables of ranks” which
is characteristic of the Roman state since the 2nd century ADp, but is a reflection of ideas about
intelligent entities that return to our world for specific purposes. Some parameters of this view
are reminiscent of the ideas about bodhisattvas and apostles that are present in Buddhism and
Manichaeism.

Undoubtedly, we see serious differences between the soteriological concepts of Neoplatonism,
Buddhism and Manichaeism, in particular in the tasks of these entities, who have returned from
higher reality. But no matter how the Buddhist virtue of compassion may be different from
the Neoplatonic interpretation of ‘care’, the idea of the descent (without degradation) of higher
entities for the good of souls ‘settled’ in our world is similar.

The Neoplatonists dealt with the concept of theurges, formulated in the Chaldean oracles, treating
them as saviour beings, possessing perfect knowledge and fully owning what can be called ‘white
magic’. From a certain moment, they begin to include in their number not only the legendary
personalities like Orpheus or Pythagoras, but also teachers of the Platonic tradition. Return ‘from
the intelligible’ may well correspond to the katabasis of the sage from the ‘parable of the cave’, and
the knowledge he received ‘there’ was interpreted not only as noetic. Marin wrote quite clearly
about this in his panegyric to Proclus, especially highlighting the so-called ‘theurgic’ virtues of
the teacher. Eunapius has said a lot about the extraordinary abilities of the late antique sages.

We can assume that the ‘divinity’ of Plato and IJamblichus in the late Neoplatonists indicated not
only the importance of their texts for the school and its doctrines. Julian Chaldaeus, according
to one of the versions of the origin of his poem, has questioned the soul of Plato himself. The
Manichaean Agapius (according to Photius, one of the disciples of Mani) included Plato in the
list of ‘apostles’, that is, earthly incarnations of the highest mind. Therefore, such epithets as
‘divine’, ‘well-born’ and so on, in Late Antiquity could denote the status of a heavenly entity that
has incarnated in the ‘world of generation’.
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A Cexuus 1: [Imarorusm

Bonbgh Mapuna Hukonaesna (HoBocubupck)

nokrop durocodekux Hayk, nupexkrop Mucruryra dumocodun u npasa Cubupckoro ormee-
Hus Pocenmitckoil akagemun Hayk — rina.volf@gmail.com

MCTOQ runote3 [lnatoHa n ero npnMeHeHne B <<I'lapmeHvule» Yy C. CkonbHUKOBA.

Kniouesvie cnosa: imaToHOBCKUE MeTOABI, MeToq rumores3, C. CKonbHMKOB, «IlapmeHnm».

C. CKOTBHMKOB Pe3IOMUPYeT B3TJIALBI «IIePBOI BOIHEI» MCCIIEOBAHII TUIIOTETIIECKOTO Me-
toga (TM): 1) MeTo[ OpMEHTUMPOBAH Ha IPUHATHE ¥ 0GOCHOBaHME MHEHMNIT; 2) 9TO METOJ Je-
JOYKIMM, IPOTMBOIIOCTABICHHbI MHTYMIUIN; 3) OH HallelleH Ha yCTpaHeHMe IIPOTUBOPEUMIT;
4) MHeHNe NPUHMMAETCS MIPeJBApUTEIbHO U He JOIMATUYECKI; 5) 3TO METOJ IIepPBOTO IpH-
6mpkeHyss. CKOJIIBHIKOB CaM aHAIM3UPYeT IyHKTHI 2) U 5) Ha OCHOBAaHUM KJIACCUYUECKUX IS
TM «MeHona», «Penona» u «locymapcrBa», HO He M3-32 OTCYTCTBMS JPYTUX 00OpasLOB, MU
cleqyst onoKeHHbIM P. Po61HCOHOM NpMHIMIAM, a IOCKONBKY MMEHHO B 3TUX Auanorax I'M
IpeJICTaBJIeH B CAaMOJ IPOCTOIT POPMYIIMPOBKe.

Brisoppr, IIpeUIOKEHHbIE CKOJII)HI/IKOB]:IM, ABHO pacXogdaTcda C <<HepBOI7I BOJIHOJI»:

1) MeTon rumoTe3 He SABIAETC AeAyKTUBHBIM JUIM JEMOHCTPATMBHBIM METOJOM, 3TO IONICK
npuunH. [Inatona He MHTEpecyeT, KaKue CIeACTBIA MOTYT ObITh BbIBEJCHBI U3 IPENNIOCHLIOK;
HAIIPOTHUB, BBIBOJ M3 apryMeHTa Bcerja GopMynIupyeTca CHavasa, a I0TOM PeKOHCTPYMPYIOTCS
TIPEIIOCHUIKI, M3 KOTOPBIX TAKOM BEIBOJ MOT CJIe/[OBaTh. S3HAUMNT, 3a/jaua MeTO/a 3aKJII0UaeTcs
B IIPOACHEHNN IPEIIIOCBIIOK IS HEKOTOPOTO BBIBOJA ¥ B PEKOHCTPYKIIIM 0OPaTHOTO JOKa3a-
TEJBCTBA OT BBIBOJA K IIOCHLIKAM.

2) SeHx0C U aHaIN3, IIOHMMaeMbI€ aHATIOTMTYHO F€OMETPIMUYECKOMY QOKa3aTEJIbCTBY, KOMILIE-
MEHTAPHBI TUIIOTETUYECKOMY METOAY: 3JIEHXOC OIIPOBEPraeT rMIIoTe3y, aHalIN3 €€ IIOATBEP KA~
er. B runmoreTnueckom METO/O€ Ba’KHO ITOKa3aTh HE TO, UTO npoGneMa pemraeTca Ha OCHOBaHIUN
KaKIX-TO IIPEATIOCHIIOK, a UTO PEINEHNE BO3MOKHO IIPYT HEKOTOPOM YCIIOBUM, KOTOPO€ ITPMTHI-
Maet (bOpMy TUIIOTE3BI. Hp]/[ stom I'M He HalleJIEH Ha JOKa3aTeJIbCTBO ‘IeI‘O-J’II/IGO, OH IIpeajara-
€T IIOAKPEIIEHNE KaKOMy-JII/I60 CYXXIOEHUIO. Ono u6o OITPOBEPTAETCA JIEHXOCOM, 6o mon-
KperuigeTcsa aHaJln30M, Cl)aKTI/IL[eCKI/I IIpeBpamasch B IIponecc apryMeHTalmnm. 3,]1er ske CKoJIb-
HIKOB JVICIIOJIb3Yy€T TEePMIHBI anopusd AJIA dJI€HX0cCa M 3Ynopusd NJid aHaln3a, KOTOpbIe TaKXe
CJIy’Kar 6a30BBIMU TIPpUHOUIIAMU ITIOVICKA B HapMeHI/me.

B npepucnosun k «Ilapmennny» CKOJIBHIKOB 00palliaeT BHUMaHMe Ha CJIeyIOIie MOMEHTBI,
CBsI3aHHBIE CO CKA3aHHBIM B OTHOIIIEHII K CpeJHIM AMAI0oraM I MCIIOIb3YIOLIMecs IJIs MHTep-
npetauuu «I[lapmennma». IIpexmae Bcero, 3To CBA3b MpOLeAypPhl BBIABIDKEHNS TUIIOTE3 I aIlo-
pun. Amopus BO3HUKAeT BCerja, KOrfa IIPOTUB TUIIOTe3bI BBIABUTAETCS BO3pXKEHIe, KOTOpoe
GJIOKIUpYeT TUIIOTe3Y, ITOKA3bIBasI, UTO M3 IIPEJIOKEHHBIX IS IPUHITIAS TUIIOTe3bI II0CLIOK
npobieMy He peruTb. Tak cTpouTcs paccyaeHue B mepBoil yactu «[lapmenupga». Coorser-
CTBEHHO, I{eJIb PACCYKAEeHNIS MM apTyMEeHTAII — 00eCIIeYnTh CBOOOXHBII IIPOXO, 3YIIOPUIO,
TIPeUIOXKNUTE TaKyIo TMIIOTe3y, KOTOPYI0 HUKAKMe BO3pKEHNS OJOKMPOBAThH yXKe He CMOTYT.
CKOJIBHMKOB IIOBTOPST 3[€Ch YK€ 3HAKOMYIO MBICIb: eCIy (HIIocodus UTo-TO JOKa3bIBAET, ap-
IYMEHTHUPYET, TO OHA He OTTAIKMBAETCS OT IIEPBBIX IPUHIYIIIOB, a HA00OPOT, «Pa3BMBAETCS

HccnenoBaHye BhITTOIHEHO Ipu nogaep:kke rpaHTa PH® Ne 19-18-00128 « AHTUYHAs o111~
CTeMOJIOTYSL: 3JIeaThl, coduCTh, IIaTOH B HOBBIX MHTEPIIPETALVISIX ».
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BBepX». [JOKa3bIBAIOTCS CYXK/IEHIS allONKTIUECKI, TOJIBKO Ha Iy T «BHI3», 00PaTHOM Tpaji-
LIIOHHOMY ITyTH OT IIOCBUIOK K CIeACTBMAM. [IMaToHy He BasKHO BOCCTAHABJINMBATH BCE IIOCHLI-
K11, BeAyIye K 3aKJIIOUEeHIO: OHA, TIaBHAad, TPV HAJIMYMU U3BECTHBIX HOIYILEHNUII II03BOJIAET
copMyIMpoBaTh KelaeMoe 3aKIUYeHNe.

CKOJIBHMKOB CYIIeCTBEHHO Moguduuupyer npeacrasierys o 'M PoGuHCOHa, M — UTO BaKHO
B cBeTe KpuTuKU I'M — BBIXOANT 3a paMKI «CTaHJApTHOTO Habopa» u3 «MeHoHa», «PemoHa»
n «[ocymapcTBa», MOKa3bIBasg BO3MOKHOCTE IpuMeHeHns TexHuky I'M k «Ilapmenumy».

Marina Volf (Novosibirsk)
Plato’s Method of Hypotheses and its application to Parmenides by S. Skolnikov.

Keywords: Plato’s methods, method of hypotheses, S. Scolnikov, the Parmenides.

S. Skolnikov has summarized the ‘first wave’ discussion of the method of hypotheses (MH): 1) it is
focused on the acceptance and justification of opinions; 2) it is a method of deduction, as opposed
to intuition; 3) it is aimed to avoid contradictions; 4) the opinion is accepted provisionally and
not dogmatically; 5) this is the first approximation method. Skolnikov himself dwells in detail
on points 2) and 5), and proceeds from the standard MH dialogs, the Meno, Phaedo and Republic,
but the reason for this was not the lack of other samples, or that Skolnikov strictly followed
R. Robinsons’ principles, but that MH in those could be studied in its simplest formulation.

The conclusions made by Skolnikov clearly diverged from the ‘first wave’:

1) MH is not a deductive or demonstrative method, but an inquiry into causes. The task of the
method is to clarify the premises for a conclusion, and in the (backward) reconstruction of the
proof — from the conclusion to the premises.

2) Elenchus and analysis are complementary to MH: elenchus refutes the hypothesis, analysis
confirms it. It is important for MH to show not that the problem can be solved on the basis
of some premises, but that a solution is generally possible under a certain condition, and this
condition takes the form of a hypothesis. MH is not aimed to prove anything, its task is only to
offer support for any judgment, and no judgment can be proved. It is either refuted by elenchus,
or supported by analysis; in fact, it takes form of a process of argumentation. Skolnikov used the
terms aporia for elenchus and euporia for analysis, which serve as the basic principles of inquiry
in the Parmenides.

In his Introduction to the Parmenides, Skolnikov drew attention to the connection between the
procedure for hypothesizing of hypotheses and aporia. Aporia arises when an objection is raised
against a hypothesis, and aporia blocks the hypothesis, and, based on the proposed premises, the
problem cannot be solved. This is the way of reasoning in the first part of the Parmenides. The
purpose of the reasoning is to provide free passage, euporia, to propose a hypothesis that no
objections can block. It is not important for Plato to completely restore all premises that lead to
conclusion; to find a main one, on condition that certain assumptions are made, is enough for
formulating the intended conclusion.

Skolnikov has modified Robinsons” MH and went beyond the ‘standard set’ of dialogues, showing
the possibility of applying the MH technique to the Parmenides as well.
Katpeuko Cepreri Jleonngosny (Mocksa)

KaHAuAAT GUI0COPCKUX HAYK, JOLEHT Poccuitckoro mpaBoCIaBHOTO yHIBepcuTeTa cB. loaHHa
Borociosa, nouenT punocodckoro daxyinprera [ocymapcTBEHHOr0 akaJeMIUeCKOro YHIBEPCH-
TeTa T'yMaHUTapHBIX HayK — skatrechko@gmail.com
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PoxnaeHue n pazsutue esponerickoit metaduankmu (OHTONOMMN):
[MapmeHunp — lNMnatoH — ApuctoTenb — HeOMAATOHU3M.

Krnwouegvie cnosa: Bertue, Equnoe, Lenoe, anereiis, cymiHocTs (ApUCTOTENb) VS. OTHOLLIEHVE
(ILtarom), Meradusuka Berell, MeTadhu3MKa CBOVCTB (OTHOLIICHIII).

Cormnacuo Ilnatony, [TapMeHNUA SBISETCS OTIIOM €BPOIENCKOI MeTadu3nKy (OHTOJIOIMM) KaK
«BOpBOBI TUTraHTOB 0 6BITUI» (Sph. 246a). IlapMeHUA BriepBBIe BBOOUT B (Pr10COPCKYIO0 MBICIL
(nuckypc) KoHLenT BITusI, KOTOPBII 3aaeTcst IOCPEACTBOM ABYX Te3ucos: 1) Berrue/Cyruee
ects, a He-BrrTus/He—Cy1ero BoBce Her; 2) Beitue n MpIluieHre CyTh OGHO — M IIPU 3TOM
[TapMeHM/ He TOJIBKO BBIABUIraeT Te31c(bl), HO ¥ IIPMBOANT apI'yMEHTbI/KOHTPAPIyMEHTHI B €10
monb3y (cM. dp. 2-8 ero moamsl «O npupope»). OcyliecTBIeHHAS UM KOHLENTYalN3amus, aK-
CHOMATM3aLVsI, apIyMeHTalMsl M KOHCTUTYUPYeT MOCIeAYIIYI0 eBPOIECKy 0 MeTadusmnye-
CKYIO TPafUIIAIO.

Bmecre ¢ Tem [Inaron B nuanore «Coduct» TOBOPUT O TOM, UTO OH HOJDKEH IIOABEPIHYTH MC-
NBITAaHUIO MeTagy3NUecKoe «ydeHue OTIa Haurero IlapMeHna» u «gaxe cTath B HEKOTOPOM
poxe oTueyOmiiieir» (241d), ocylecTBMB TeM CaMbIM CYILECTBEHHYIO PEBU3NUIO IapMEHUTOB-
CKOro KOHIfenTa. [lIsl OCYIleCTBIEHNs ITOJOOHOI KOHIENTYalbHON peBU3nN (resp. pasBUTHS
ourosoruyu) [IIaToH MCIIOAB3YeT JOTUMKO-IMHIBUCTUUECKII aHAIU3 (CP. «JIMHIBUCTIUYECKIIT
OBOPOT» XX Beka). CyTh INIATOHOBCKOTO IIOAXO0Ma — pasjIiUeHIe B COCTaBe TAPMEHI{OBCKOTO
OBITMITHOIO KOHIIEIITA ABYX «CMBICJIOBBIX cocTaBisiomux» (JK. denes): Exnuoro n Berrus. Kak
noamevaer IInaron, Tesnc «Cyllee CyLIeCTBYeT» CONEPKUT ABOSIKOE YIIOMIHAHME KOHLIEITa
Brrtus Ha MecTe cyObeKTa («MMEeHM») U IpefnKaTa («Ilaroia») Cy)XaeHus I, CIIe{OBATEIbHO,
TpeGyeT cBOero (KOHLENTYaIbHOI0) YTOUHeH s /pasnnuerus. [JIaTOHOBCKOe pellleHNe CoCTOo-
JUT B KOHLIENITYaJIbHOM pasjIMUeHNM B IIepBOM ITapMEHMIOBCKOM Te3uce EnmHoro kak mome-
JKaIero 1 BeITHA Kak CKasyeMoro Cy)KjaeHus. PasBuBaer/IOMONHAET 3TO pasjMyeHye Ieppas
M BTOpas TUIIOTe3a U3 IIATOHOBCKOro «IlapMeHmpa» kak pasimdme Mexay ExmHbIM camym
o cebe («Equuoe equuo» mnn «ExmHoe, KOTOpOe eQVHUTCS») U OBITUIICTBYIOIIUM EnuHbiM
(«ExmHoe, xoTOpoe ecTh/cyiecTByeT»; cucreMa «Enquuoe + Bortue») (IL Taitnenko). 3amernm,
UTO IepBas IUIIOTe3a BefeT K MeTaduanke [lapMeHnIa/HEOIIIIaATOHIIKOB, 8 BTOPas (M TPETHsI) Y-
rnoresa — K MeTadusuke camoro IlnatoHa, KOTOPBIIT OIIPOBEPraeT «OCHOBHOIL 9JIETICKIIT Te31C»
u3 «[lapMeHMma» 1 OIpaBBIBAET CYLeCTBOBAaHME MIpa MHororo B kauectse Llesoro/Kocmoca.
IIpmuem Equaoe v BeITie BRICTYNAIOT KaK [1Ba JOIIOJHAIOLIMX TPAHCLIEHJEHTATbHBIX YCIOBUL
CYILEr0/CyII{eCTBYIOLIETO: JII000€ CyIllee JOJDKHO OBITh IPMYACTHO Kak K EqmHoMy (kKak yciro-
BIIO €AMHCTBA, eOVHEHNS), TaK U K BhITHIO (KAK YCIOBUIO OTKPBITOCTI: ajerelis Xaigerrepa).

IInatonoBckoe pasnuuenue Equnaoro u Bertus crano onpemeisommuMm s IOCTeAyIOLIEro pas-
BUTHA eBpoIeiickoil MeTadusuku. IIpy 5TOM BO3MOKHBI [IBe albTePHATUBEL: MBI [eJaeM aK-
LeHT 1ub0o Ha KoHuenTe Bertusa («muus» [lnartona»), mn6o Ha koHuenrte Equuoro («amuHns»
Apucroresnsi/HeoraroHukoB). OG 9TOM rOBOPUT APUCTOTENb, IPOTUBOIIOCTABIISAA CBOIO MeTa-
busnKy cyIHOCTHI IIATOHOBCKOI MeTadusnke orHowrenmit (EN 1096a20). Tax, eciu oreperses
HA apUCTOTEJIeBCKYI0 CyOBEKTHO-TIDEANKATHYIO CXeMY CYyXaeHus «S ecTb P», To IlnaTon mbic-
suT BeITHE KaK «IPEeIMKATHBIM KOMIITIEKC» «...eCTh P» («OBITh — 3TO GBITH UeM-TO»), a ApH-
CTOTeJIb MBICTUT BEITIE B KAUeCTBE «CYILIHOCTHOTO KOMILIEKCa» «S eCTb...» («CYLIHOCTb eCTh»,
CYILLECTBYIOT IIEpBbIe CYLIIHOCTI). 3aMeTIM, UTO JalbHelllllee pa3BUTIIE €BPOIIEIICKOI MeTadu-
3UKM CBI3aHO C BBbIJIEJIEHMEM KOHIIENTa BhITNA B «UMCTOM» BUME KaK IJIaroja-CBA3KM «eCTb»
y Bosnusa u ®ompr AKBIHCKOTO.

: HccnemoBanne nogpep:xano rpantoM PP Ne 19-011-00925.
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Sergey Katrechko (Moscow)
The Birth and Development of European Metaphysics (Ontology):
Parmenides — Plato — Aristotle — Neoplatonism.

Keywords: Being, One, Whole, aletheia, essence (Aristotle) vs. relation (Plato), metaphysics of
things (entities), metaphysics of properties (relations).

According to Plato, Parmenides is the father of European metaphysics/ontology as “a battle of
giants concerning being” (Sph. 246a). It is Parmenides who for the first time introduces into
philosophical discourse the concept of Being, which is given by means of his two theses: 1) “Being
is, but nothing (not-Being) is not” (B 6); 2) “to be aware and to be are the same” (B 3); Parmenides
also gives arguments in their favor. Such a conceptualization, axiomatization, argumentation
constitutes the Western metaphysical tradition.

At the same time, Plato in his dialogue the Sophist says that he “must test the philosophy of my
father Parmenides” (241d) and revise the concept of Being. To implement such a conceptual revi-
sion, Plato uses logico-linguistic analysis. The essence of Platonic approach is the distinction in
the composition of the Parmenidean concept of Being of two “sense components”: One and Being.
The Parmenidean thesis "Being is/exists” contains a twofold use of the concept of Being in place of
the subject and the predicate of the judgment, and therefore requires its clarification/distinction.
Plato’s solution consists in distinguishing between the concept One as a subject and Being as a
predicate of this thesis/judgment. The first and second hypothesis from Plato’s Parmenides devel-
ops/complements this distinction as the difference between the “One is one” (“One that is united”)
and the “[being] One is”. Note that the first hypothesis leads to the metaphysics of Neoplatonists,
and the second/third hypothesis leads to the metaphysics of Plato, which refutes the the “main
thesis” from the Parmenides and justifies the existence of the World as a Whole/Cosmos. At the
same time, One and Being act as two complementary transcendental conditions of beings: every
being must partake of both concepts, both One (as a condition of unity) and Being (as a condition
of “openness”/aletheia).

Plato’s distinction between the concepts of One and Being was decisive for the further develop-
ment of Western philosophy. Two alternatives are possible: focusing either on Being (Plato) or
on One (Aristotle/Neoplatonists). This is what Aristotle says, contrasting his metaphysics of the
essence to the Platonic metaphysics of relations (EN 1096a20). So, if we rely on the Aristotelian
subject-predicate scheme of judgment “S is P”, then Plato thinks of Being as a predicate complex
“.is P” (“to be is to be something”), and Aristotle thinks of Being as a substance complex “S is..”
(“the substance/essence is”). Note that the further development of European metaphysics is as-
sociated with the isolation of the concept of Being in its “pure” form of copula “is” in Boethius.

borinos Anekcannp Cepreesuy (Cankt-letep6ypr)
KaHAUAAT OMOJIOTIUECKMX HayK, He3aBJUCMBIII MCCIeqoBaresns — s.bronze@gmail.com
YeTbipe NsiTepuLibl NNIATOHOBCKMUX POAOB.

Kntoueevie cnosa: «Coducr», «[lapmennn», «Tumeir», «Puned», Haduaso.

CpaBHUTEIbHBII aHANNU3 KaTeropuii 3 quanoros Ilnarona «Coduct», «Ilapmennn», « Tumert»,
a Taxke «Puire6», IO3BOJILET CHENIATh BBIBOJ O TOM, UTO B KayKAOM M3 AMAJIOTOB IPUCYTCTBY-
IOT IISITh OCHOBHBIX KaTerOpMii, HOMIHAJIBHO COBIIAAAIOILNX VIV COBEPIIEHHO Pa3INYHbIX, HO

Pa6ota BbInmonHeHa coBMmectHO ¢ [xaganom Mropem (JIyraHck).
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B 4eM-TO IOAOOHBIX APYT ApyTy. IIpu sTOM Kakaas Takas «IIATepuiia» yKasplBaeT Ha yMOIIO-
cTuraeMoe 6ecrpeaIocsIIIOUHOe HAaualo, K ITI03HaHNMI0 KoToporo IInaTon Beakmii pas mpejiara-
€T OPUIMHANBHBIN IyTh. YCIOBHO 3TO (eHOMEHOJIOTMYECKIMIA, IOTHMUECKII, OHTOIOTIYeCKIIT
M STUKO-ICTETUUECKMII CIIOCOOBI I03HaHNUs. PasHuIla B Ha3BaHMAX, IIPH BCEll YCIOBHOCT Ca-
MOJI TEpPMUHOIOTUH, IOTYEPKUBAET IJIaBHOE — IPUHINIINAIBHOE OTIMUME BO3MOKHBIX TOUEK
3peHMs Ha Hayajo BCETo.

DeHOMEHOJIOT VST — ITO B3IUISAL «¥3 CeOsi», HAIIPABIIEHHBIL «B CE0sI», 9TO B3IVISL, VILIIYLIINIT VIC-
TUHHO cyiee. YTo BUXKY, UyBCTBYIO, TO U ONMCHIBAIO, CTAPAsACH JOOPATHCS O MICTUHBL. A 3TO
VL 3HAUMT YXBATUTh MCTUHHO cyiuee. s atoro B auanore «Coducr» mpejaraercs IOMOLIb
MATEPULBI BEMNKNX pofoB. OTMETUM, UTO IIPY TAKOM IIOAXOMe Hen30e)XHa I JOIIyCTIMAa HEKO-
TOpast M30BITOUHOCTD S3BIKA, 3[(€Ch IPOSIBISIOINASCS B MCIIOIb30BAHUM SIBHO BTOPUYHBIX Ka-
TEropmit ABVDKEHNS U MOKOsL. JIOrMyecKuil IOAX0/ IIpeAIoaraeT JIOrMYeCKIII aHaIN3 CAMBIX
HeoOxoauMbIx Kareropuit. Heobxomumbix nuist uero? Ilnaron B quanore «IlapmeHnn» HaunHa-
€T ¢ KaTErOPII OXHOTO, CBOAS BOIIPOC K TOMY, KaK OHO MO>KeT ObITh. CTajo GBITh, 371€Ch IIATHIO
KaTeropusaMy cxBaTbIBaeTcst ObITvie. OHTOIOTHUS — 9TO «BUA CBEPXY» Ha MUP U COCTABIIEHIIE €10
KapTUHEI yKe ¢ yueToM (peHoMenosoryu u toruku. Ho Torpa ecrecrBeHHBIM 06pa3soM BO3HMKA-
eT Borpoc o Hayase Muposnanus. K uemy u mogsopur [lnaron B nuasnore « Tumeri», rae Hauamo
OYepUeHO TOKe IIATHI0 OCHOBHBIMU KaTeropusamu. HakoHell, STMKO-3CTeTIUEeCKIIT B3I OIIN-
paercs Ha QaKT CyLIeCTBOBAHNS B Aylile cep BOJV I SKEJIAHNIL, HE TOJIBKO JIMIIE yPasyMeHIIs.
Bosxpeieer e uesoBek Giara. Ho uTOGBI €ro ISTHI0 KATETOPMAMY yXBAaTUTh, KaK SICHO U3 [Ma-
sora «Pnieb», 6e3 yma Bce paBHO He 00OIITICE.

Taxum o6pasom, IlmaToH B cBOMX AUasorax AeMOHCTPUpYeT (yHAaMEHTAJIbHYIO BapUATIB-
HOCTb €CTECTBEHHOTO f3bIKa, II0KA3bIBAf, YTO 06 OHOM M TOM )K€ MOXHO (puocodcTBOBaTh
I10-pasHOMY ¥ Pa3HBIM A3BIKOM.

Aleksandr Boitsov (Saint Petersburg)
Four Fives of Platonic Genera.

Keywords: the Sophist, the Parmenides, the Timaeus, the Philebus, beginning.

A comparative analysis of the categories from Plato’s dialogues Sophist, Parmenides, Timaeus, as
well as Philebus, allows us to conclude that in each of the dialogues there are five main categories,
nominally the same or completely different, but in something similar to each other. Moreover,
each such “five” points to an intelligible unconditional beginning, to the knowledge of which
Plato each time offers an original path. Conventionally, these are phenomenological, logical,
ontological and ethical-aesthetic methods of cognition. The difference in names, for all the con-
ventionality of the terminology itself, emphasizes the main thing — the fundamental difference
between possible points of view on the beginning of the All.

Phenomenology is a look “from oneself” directed “into oneself”, it is a look that seeks the truly
existing. I describe what I see, feel, trying to get to the truth. And this means to grasp the true
existence. For this, the dialogue Sophist offers the help of the five great genera. Note that with
such an approach, some redundancy of the language is inevitable and admissible, which manifests
itself here in the use of clearly secondary categories of movement and rest. A logical approach
involves logical analysis of the most essential categories. Needed for what? Plato in the dialogue
Parmenides starts with the category of one, reducing the question to how one can be. Hence, being
is grasped here in five categories. Ontology is a “top view” of the world and the compilation of its
picture, taking into account phenomenology and logic. But then the question inartificially arises
about the origin of the universe. This is what Plato leads to in the Timaeus, where the beginning
is also described in five main categories. Finally, the ethical-aesthetic view is based on the fact
that there are spheres of will and desires in the soul, not only of reason. Man longs for the good.
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But in order to grasp it in five categories, as it is clear from the dialogue Philebus, one still cannot
do without the reason itself.

Thus, Plato in his dialogues demonstrates the fundamental variability of natural language, show-
ing that one and the same thing can be philosophized in different ways and in different languages.

lpotononos Msan Anekceenu (Cankt-Tetepbypr)

KaHAUAAT GrIocoCKMX HayK, JOLEeHT Kadenpsl uctopunu u ¢pyrocodpuu Cankr-IlerepOypreko-
IO FOCYJapCTBEHHOTO YHIBEPCUTETA a9POKOCMIUECKOro npubopocrpoerus — stiff7z@mail.ru

[uanektuka eanHoro u npobnema ero 6biTus B Ananore MNnarona «Mapmernna».

Kniwouesvie crnosa: quanekTuka e JUHOTO, TUIIOTE3bI, ObITUE, HEOBITHE, eAUHOE U THOE, MHOTOE.

IInatoH Buaes OCHOBHYIO IIpobiieMy yueHus o6 uaesix B quanore «I[lapMeHna» B 000CHOBaHIM
BO3MOXKHOCTY CYILIECTBOBAHMSI MHOTOIO, MCXOMA M3 maen eguHoro. [Ipo6iema IiaToHOBCKOI
IMANeKTUKY eIMHOTO COCTOSIIA B TOM, UTO ITOJIOKEHIIE O OBITMM e[[IIHOTO OKa3bIBaIOCh IIPOTH-
BOIIOJIOXKHO caMo cefe, a 3TO 03HAYAJIO, UTO OHO eCTh He e[MHOe, a MHOroe; ObITHe eIMHOTO
ecTh He ero ObITHe, a ObITIE MHOTO KaKk MHOroro. OfHAaKO MCCIeAyst COOTHOIIEHMe Mell efu-
HOro 1 nHOro, IIITaToH B TO ke BpeMs yCTaHABIMBAET OOIIYI0 IPOTUBOIOIOKHOCT €AMHOTO
U MHOTOTO B TOM OTHOLIEHMM, UTO eMHOe He MOXKeT HUKOMM 00pa3oM OBITh MHBIM KaK MHO-
ruM. B pesynbrare aGcooTHOE GbITIE €AMHOTO KAK OTIIMYHOTO OT MHOTO IPUBOAUT K OTPHLIA-
HIIO KaK CAMOTO e[VHOTO, TaK ¥ IHOTO KaK MHOTOTO, I JieJIaeT X HeBO3MOKHBIMIL. TakuM xe
006pa3oM abCoTIOTHOE HeObITIIE eMHOTO KaK OTIMYHOTO OT MHOTO [eNaeT He TOIBKO ero CaMOro
HECYILECTBYOILIM, HO TakKe [eslaeT HeBO3MO)XKHBIM CYILIeCTBOBaHME MHOTO KaK MHOTOTO.

TonbKO IPOTMBOIOIOKHbIE Y IPOTUBOPEYAILME APYT APYTY YTBEPKAEHUS O CyIIeCTBOBAHUM
VI HeCYILIeCTBOBAHMM €JIHOTO KaK e[IHOTO PacKphIBAIOT €r0 KaK B OTHOIIEHNN cebs camoro,
TaK U B OTHOILIEHNI MHOTO KaK MHOTOTO. YTBEP)KIEHIe O TOM, UTO eANHOe He CYIIecTByeT (0T-
HOCHTEJIbHOEe OTpUIaHNe eJUHOTO ¢ BBIBOZAMI MJIS eJUHOro), Kak cumraer IlmaToH, He Ipo-
TUBOPEUNT €ro IPUpPOe, HO HAIIPOTUB, IIPEAIIONaraeT B COOTBETCTBIM C CYLIIHOCTBIO €JMHOTO
€ro IOHMMaHMe KaK OTIIMYHOTO OT MHOTO, HeCMOTPSI Ha COOTHOIIEHNE ¢ HUM B caMoM cebe.
HecymectBytoree equHoe, YTOOBI OBITH HECYIECTBYIOIIM, JOJDKHO OBITH CBA3aHO C OBITIEM
TE€M, UTO OHO e€CTh HecyllecTBylollee. B pesynbraTe Ilnaron nenaer B «[lapmeHume» Takoir xe
BBIBOZ, uT0 I B «Coducre», 0 eXxMHCTBe OBITIS I HEOBITHS B OTHOIIEHII €AIHOTO I BCEX MIEIL.

OG1umit BEIBOZ M3 BCETO MYAIEKTIYECKOTO PACCMOTPEHVISI €JYIHOTO U JIHOTO (hopMynmpyercs
IInaronom B «IlapMmeHnzme» TakuM o6pa3oM, YTO eUHOE I MHOe 110 OTHOLIEHNIO APYT K APYTY
CYLLECTBYIOT I He CyLIecTBYIT. CUMTAeTCA, UTO STOT BBIBOJ CKOpee OTPUIIATENIbHBII; TeM He
MeHee, OH MOKET TPaKTOBAThCS Y IIOJIOKUTEIBHO, & MUMEHHO — eAMHOE OTPULIATEIbHO COOTHO-
cures ¢ caMuM co6oil B «I[lapMeHMge», HO B 9TOIL CBOEI OTPUIATENBHOCTH, B HEOBITUI, OHO
TIOJIOKUTEIBHO OCYILECTBIIETCS KaK B CBOEM OBITUIL.

Ivan Protopopov (Saint Petersburg)
Dialectics of One and the Problem of its Being in Plato’s Parmenides.

Keywords: dialectics of one, hypotheses, being, non-being, one and other, many.

Plato considered the main problem of the doctrine of ideas in the Parmenides to be the justification
of the possibility of existence of many, based on the idea of one. The problem of the Plato’s
dialectics of one was that the thesis of being of one turned out to be the opposite of itself meaning
that it is not one but many; being of one is not its being, but being of other as many. However, by
examining the relationship between the ideas one and other, Plato at the same time establishes
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the general opposition of one and many, in the sense that one can in no way be other as many.
As a result, the absolute being of one as distinct from other leads to the negation of both one and
other as many thus making them impossible. In the same way the absolute non-existence of one
distinct from other does not only make itself non-existent, but also makes the existence of other
as many impossible.

Only opposite conflicting statements about existence and non-existence of one as one reveal it
both in relation to itself and to other as many. The statement that one does not exist (the relative
negation of one with conclusions for one), according to Plato, does not contradict its nature, but,
on the contrary, assumes, in accordance with the essence of one, understanding it as different
from other, despite the relation with it in itself. In order to be nonexistent, the nonexistent one
must be connected with being by the fact that it is nonexistent. As a result, Plato draws the same
conclusion in the Parmenides as in the Sophist about the unity of being and non-being in relation
to all ideas.

The general conclusion from the whole dialectical consideration of one and other is formulated
by Plato in the Parmenides in such a way that one and other in relation to each other exist and
do not exist. It is believed that this conclusion is mostly negative, however, it can be interpreted
positively, namely, when one is negatively related to itself in the Parmenides, in this negativity,
in non-existence, it is positively realized as in its own being.

Bonkosa Hagexna NasnosHa (Mocksa)

KaHAuAaT $procodCcKux HayK, HAyUHBIN cOTpyIHUK MHCcTHTYTa drurocodpun un mpasa Cubup-
ckoro orgeneHus Poccuiickoit akagemMun Hayk — goznadya@gmail.com

ApucToTenesckas uHTeprnpetauns Teauca [potaropa n «Teatet» [NnaTtoHa.

Kntouegvie cnosa: Ilnaron, Apucroress, Te3uc IIporaropa, «Metadmsuka», «Teater», pessTu-
BU3M.

B noxmame 6yner paccMoTpeHa nHTepripeTarus tesuca Ilporaropa (TII) B «Metadusuke» I' B ee
cBa3u ¢ «Tearetom» [Tnarona. isBecTHO, uto Apmcrorens Hukoraa He nutupyet TII gociosHo,
HO IIpefjIaraeT pasiny4Hble ero GopMyIMpOBKY, OMHA M3 KOTOPBIX «BCe MHEHMS II0 HEOOXO-
IVIMOCTYI COBEpIIIEHHO UCTUHHEI» (Metaph. 1009a11-12). VccieoBarenn cXOqITCS BO MHEHNI,
uTO OHa Bocxout He K [Iporaropy, a k «Tearery» (152). B mokmname aBTop cTpeMmUTCsI IIOKA3aTh,
uro BiIuAHNe «TesTeTa» Ha apUCTOTENIeBCKYIO TpakToBKy TII He orpaHMYMBaeTCA 3aMIMCTBOBA-
HIEM OJHOI U3 ero ¢popmMyanposok. [Inatona B «Tearere» u Apucrorens B «Meradusuke»
oObenmHsIeT 00LIas LieJIb — OTBETUTH Ha BOIPOC O TOM, UTO TaKOoe 3HAHIE M KaK OHO BO3MOX-
HO. B peanmaanum 3Toi1 ey BaXXHYI0 pouib urpaet onposepskerue TII. Eciau paccmoTrpeTs 3T
TEeKCTBI BMeCTe, TO MOKHO yBUIETb, UTO, BO-IIEPBLIX, i B «Tearere», u B «Meradusnxe» TII mo-
MeIlleH B caMOM Hadajie OOJIBIIOrO MCCIeqoBaHMsI pobieMs! 3HaHys. [lotomy uro u Ilnaron,
u ApucroTens Buaatr B TII mperpay miis ocTpoeHMs CBOMX PallIOHAIBHBIX TEOPUIT TO3HAHMS,
KOTOPYIO HY>KHO IIpeofoseTs. ImaToH cunran HeoOX0AUMBIM OIpoBeprHyTh TII, moTromy dro
OH JIE)KUT B OCHOBAHUY YTBEPKAEHMS O TOM, YTO 3HAHJE — 3TO TOJIBKO YYBCTBEHHOE BOCIIPUS-
THe, a ApucToTenas — noromy uto TII mpoTuBopeunT OGHOMY U3 €To INIABHBIX TEOPETUYECKIX
NPUHIUIIOB — IpuHIyny nporusopeuns ([IIT). Bo-BropsIx, o6a ¢purocoda paccmarpusaror TII
He TOJIBKO B THOCEOJIOTIYECKOM, HO I B OHTOJIorMuecKoM Kirode. Ecim [Tnaron 3a TII Bupurt yue-
HILe 0 BceoOLeM ABIDKeHNy [epakiira, To ApucToTeNs — yueHne AHaKCaropa o roMeoMepusX.

Pa6ota BeimonHena npu nopgaepskke PH® mpoekt No19-18-00128 « AHTMUHAS SMIUCTEMO-
JIOrust: 971earsl, copucTsl, IIaTOH B HOBBIX MHTEPIIPETALIVISIX».
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B cBsa31 ¢ mocieqHUM yTBepkAeHMeM o a3y TII ¢ yueHmeM o roMeoMepusax 0co6oe BHIMAaHIe
B OKJIafie YAeJNEeHO CIIopy O pasHmie ABYX ¢popmymupoBok TII, KoTopbIil MMeeT MecTo cpenu
COBpEMEHHBIX JICCIIe{oBaTe el APMCTOTeJI, TIOTOMY YTO TOJIBKO BTOpas GOpMyIMpOBKa IT03BO-
nsger Apucrorenio nHTepnpeTrposaTh TII B koHTekcTe yueHna AHakcaropa. M, HakoHel, aBTOp
IoKasbIBaeT, uTo muis onposepsxerus TII n [InaToH, m ApHCTOTENb MCIOIB3YIOT HE OHTOJIOTIUe-
CKIe, a JIOTMYecKMe apTyMeHTEI, T.e. OHM He OIIpoBepraioT yduenne ['epaximmra mam AHakcaropa,
a IIOKA3bIBAIOT BHYTPEHHIOI0 nporusopeunsoctsb TII. IlnaTon ykaseiBaer Ha To, uto TII He Mo-
JKeT OBITH OOLI[e3HAUNMMBIM BBICKa3bIBaHMEM, TO ecTh TII MOKeT OBITh BepeH TOJIBKO IJIS CAMOTO
IIporaropa. Apucrorens ke AeMoHcTpupyer, uro TII BooGIie He ABIAETCA BBICKA3bIBAHMEM, IO~
TOMY UTO OTPUILIAeT KaKyko-JI100 CBA3b 03HAYAIOIIETO (CJI0BA) I 03HAUAEMOTO (BELI1).

Nadezhda Volkova (Moscow)
Aristotelian Interpretation of the Thesis of Protagoras and Plato’s Theaetetus.

Keywords: Plato, Aristotle, the thesis of Protagoras, the Metaphysics, the Theaetetus, relativism.

This presentation deals with an interpretation of the thesis of Protagoras (TP) in Metaphysics T’
and its connection with Plato’s Theaetetus. It is well-known that Aristotle never quotes TP verba-
tim, but offers various formulations, one of them “all opinions must be true” (Metaph. 1009a11-12).
Scholars agree that it goes back not to Protagoras but to the Theaetetus (152). In this presentation,
the author demonstrates that the influence of the Theaetetus on the Aristotelian interpretation of
TP is not limited to borrowing of one of its formulations. Plato in the Theaetetus and Aristotle in
the Metaphysics are united by their goal: both of them answer the question of what knowledge is
and how it is possible. In order to see the connection of the ideas of Plato and Aristotle, it is neces-
sary to determine the role of TP in the Theaetetus and Metaphysics. First, in both cases TP is placed
at the beginning of a broad study devoted to the problem of knowledge. Secondly, both Plato and
Aristotle regarded TP as an obstacle to their rational theories of knowledge. Plato refuted TP
because he thought it underlies the assertion that knowledge is a sense perception. And Aristo-
tle disproved it because TP contradicts one of his main theoretical principles — the principle of
non-contradiction (PNC). Thirdly, both philosophers consider TP not only in an epistemological,
but also in an ontological way. If Plato sees behind TP Heraclitean ontology, Aristotle guesses
the doctrine of Anaxagoras. Particular attention in this presentation is paid to the dispute about
the difference between two formulations of TP in Metaphysics T, which takes place among mod-
ern scholars, since only the second formulation allows Aristotle to interpret TP in the context
of Anaxagoras’ teaching. And, finally, both Plato and Aristotle use not ontological, but logical
arguments to refute TP, i.e. they do not refute the teachings of Heraclitus or Anaxagoras, but
show the self-refutation of TP. Plato points out that TP is not universal judgement and it can be
true only for Protagoras himself. And Aristotle demonstrates that TP is not a statement at all,
because it denies any connection between the signifier (word) and the signified (thing).

lonuyapko OkcaHa lOpbesHa (CankT-TleTepbypr)

KaHAUAAT GIIoco(CKUX HAyK, HAYUHBI COTPYIHUK PyCCKOI XPUCTHAHCKOI I'YMaHUTAPHOI
akagemuu — goncharko_oksana@mail.ru

K crnopy 06 ncropuueckoii peanbHoctu uotumsl MaHTUHENCKOIA:
TEKCTONIOrMYECKNii apryMeHT.

.
HMccnenosaHue BBINIONHEHO B paMKax ITpoekTa POPU Ne 20-011-00885 «I'ennepHas peBu-
311 NCTOPUM BILTOCOPUI».
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Kniwuesvie cnosa: Ilmoruma Mantuneiickas, IInaTon, «Ilup».

Ilexnp mokIaga 3aKII0YAETCI B TOM, UTOOBI CPABHUTH apTyMEHThI KaK IIPOTUB, TAK I 32 BO3MOXK-
HOe JICTOpIUecKoe cyIecTBoBaHMe [AroTnMbl MaHTIHEICKOI — HeICTBUTEIBHO KPUIIBI DJIeB-
CHHCKIX MICTEPUII MM JIMIIb BHIMBILIIIEHHOI TeponHn guanora Ilmarona «Ilump», — mpen-
CTaBlIeHHBIE B paboTax Takux aBTOpoB, Kak C.Posen, P. JleBuucown, 3. 9ppe, B. Foxnx, I1. Ppun-
seHgep 1 M.M. BaxtuH (ckenrmueckuil nmopxon), a takxe M.D. Yaitr, A.9. Teitnopa, B. Kpan-
uma u [I. Heitns, xoropele ynoMuHanT [UOTMMY KaK BO3MOKHO PEalbHO CyIIeCTBOBABIIYIO
JKEHILMHY-IIPOTOTUII IIJIATOHOBCKOI reponHu. [Ipenmnosnaraercs Takke JOMOJHUTD HbIHE CTaB-
1Ire KJIaCCHUeCKIMI B JIUTepaType apryMeHThI (apIyMeHT OT «YMBILIUIEHHOI (eMIHI3aIII»
¢unocodpun y Inatona; apryment or npounuy Cokpara; apryMeHT OT XyxoxecTBeHHOCTH «IIn-
pa»; apryMeHT OT MOJIYaHNsI) K BO3pakeHUs (apryMeHT oT ucropuunoctu Cokpara; apryMeHT
ot Pyxuayaa; MOJAIBHBII apIyYMEHT) 3a U IPOTUB €€ MCTOPUUECKOTO CYIIeCTBOBAHMS HEKOTO-
PBIMM apTyMeHTaMI U BO3Pa’KeHUAMM U3 TeKCTOJIOTMUECKOI IIPeCIeKTUBBI.

TTomoGHbIe «TeKCTONOTMUECKIe» apTyMeHThI MOKHO BHICTPAMBATh MICXOS 13 MIEY MBICTUTEIIb-
HOTO 9KCIIEPMMEHTa, B paMKax KOTOPOTO Ipe/IaraeTcs MpoTHBONOCTaBUTh yueHNe IlnaToHa 06
spoce M3 JPyTUX AMAJIOTOB YUeHUIO, U3JI0KeHHOMY B peun [{uotumsl B «[Inpe», Kak oTHOCH-
TeJIbHO He3aBUCUMOMY M Ja’ke MIPOTUBOCTOAIIeMy uaeam IlnaTona us Apyrux Auaaoros. ITu
JIBa BAPMAHTa YUEHMIT 00 9pOCce MOKHO KPATKO IPOTUBOIOCTABIUTS II0 CIEYIOLIIM TPeM ITyHK-
TaM: 1) LleJIb 9poca KaK BlIeueHus (IIpofoJuKeHme poja i 6eccMepTie, CONIACHO peunt [JoTIMBI;
MyZApocThb 1 671aro, cormacHo yuennio Cokpara B «l'ocymapcTse» 1 APyTUX AMAIOrax); 2) poib
pasyMa B 3pOTMYECKOM BileueHNM (pasyM JIMIIb CIYXKUT LM 9poca ¥ JI00BM, JIMIIb IOMO-
raer BIIOOJIEHHOMY >XUTb 3POTUYECKOI KIU3HBIO — B peur [{MOTMMBI; 5poC BeJeT JI00AIIero
K rrocodckoit KU3HM TAKMM 06pa3oM, UTO €My CTAHOBATCS JOCTYIIHBI Ve UCTUHBI, OJara,
KpAacoTHI M CIPaBeIMBOCTIH); 3) B3aMMOOTHOIIIEHN pOca M pasyMa B Aylie (3pOC MCIIONb3Y-
eT pasyM, YTOOBI JOCTIUB GECCMEPTHS VS. Pa3yM MCIIOIb3yeT 5POC, UTOOBI JOCTUYb MYAPOCTIL).
CTONT OTMETHUTH TAKKe, UTO B OJHOM JMIIb «[Iupe» (He roBops yxe 0 APYIUX IIATOHOBCKIX
nuanorax — «locymaperse», «Denpe», «JIucume», etc.) MOXKHO BBIAEINTD KaK MIHMMYM IIIECTH
PasHBIX TUIIOB 3P0OCa, KOTOPBbIE MOTIJIM ObI TAaKKe IPETEHI0OBATh Ha Ha3BaHME «IIATOHOBCKO-
ro» spoca, BIOKEHHBIX B peub PasHBIX OPATOPOB, B CBA3M C YeM BO M30OeKaHNe ABYCMbICICH-
HOCTY TIPEJICTABJIACTCA Pa3yMHBIM BBOAUTD ¥ PasIMUHbIE IMEHOBAHNA ITUX TUIIOB JIIOOBU —
«araoHOBCKmMIT» 3poc, «apucrodaHOBCKMiT» spoc, apoc Ipukcumaxa, Pempa, [laBcanns, Tak-
JKe OTHeNAA UMX OT «COKPATOBCKOTO» 3poca M3 APYTUX AUAJIOTOB M «IMOTHMMOBCKOTO» 3pOca
B «IIupe», maxe He MpUHNUMAs BO BHMMAaHIE MICTOPUIHOCTD MIII BBIMBIIIIEHHOCTD M3J1araio-
LIVIX CBOM KOHLIEIILIMN IIEPCOHAKE, MHAYe KOHLEIT «ILIATOHOBCKOI JIFOOBI» VI ILIaTOHIM-
UYEeCKMX UYBCTB» HAUMHAET TePATh CMBICT KaK puocodpckas uaes. To sxe camoe MOXKHO c/ieaTh
Y C APYTUIMM YacTAMMU «ydeHUs [uoTUMBI» — yueHMAMH 0 GecCMepTHY AyILUM, O KPacoTe 1 O
Bnare, — npoTuBoOMOCTaBUB UX OTIMIHBIM OT HUX MIEAM U3 APYTuX Auanoros [l1aTona.

Oksana Goncharko (Saint Petersburg)
On the Historicity of Diotima: A Textological Argument.

Keywords: Diotima of Mantinea, Plato, the Symposium.

The main purpose of the talk is to compare the sets of arguments pro et contra the possible his-
torical existence of Diotima of Mantinea — a real priestess of the Eleusinian Mysteries or just
a fictional heroine of Plato’s dialogue Symposium. These arguments are set forth in the works
by S. Rosen, R. Levinson, E. Erde, B. Gold, P. Friedlander and M.M. Bakhtin (Diotima-skeptical
approach), as well as M.E. Waithe, A.E. Taylor, W. Krantz and D. Nails, who mention Diotima
as a possible real-life prototype of the Platonic heroine. It is also planned to supplement the
arguments that have now become classic in literature (the argument from the feminization of
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philosophy by Plato; the argument from the irony of Socrates; the argument from silence, etc.)
and objections (the argument from the historicity of Socrates; the argument from Thucydides;
the modal argument) pro et contra her historical existence with some arguments and objections
from a textological perspective.

Such textological arguments could be built on the basis of the idea of a certain thought experi-
ment, within the framework of which it is proposed to oppose Plato’s doctrine of eros from other
dialogues to the doctrine set forth within Diotima’s speech in the Symposium, as relatively in-
dependent and even opposed to Plato’s ideas concerning eros from other dialogues. These two
versions of eros can be briefly opposed by the following three points: 1) the goal of eros as an
attraction (reproduction and immortality, according to Diotima’s speech; wisdom and good, ac-
cording to the teaching of Socrates in the Republic and other dialogues); 2) the role of reason in
erotic attraction (reason only serves the purposes of eros and only helps the lover to live an erotic
life, by Diotima; eros leads the lover to a philosophical life in such a way that the ideas of truth,
goodness, beauty and justice become available to him, by Socrates); 3) the relationship of eros
and reason in the soul (eros uses the reason to achieve immortality vs. the reason uses eros to
achieve wisdom). It is also worth to distinguish at least six different types of eros in order to avoid
ambiguity, to determine which one of them should be interpreted as Platonic one. It seems rea-
sonable to introduce various names for these types of eros — Agathon’s eros, Aristophanes’ eros,
eroses of Eryximachus, Phaedrus, Pausanias, also separating them from Socratic eros from other
dialogues and Diotima’s eros, even without taking into account the historicity of the characters
presenting their concepts. The same approach could be applied to the other parts of Diotima’s
doctrine on the immortality of soul, on the beauty and the Good.

A Cexuus 2: Pentenums miratonnsma: Espomna, Uapus

lMetpos Banepuii Banentnnosny (Mocksa)

TOKTOp rmocodcKmx HayK, INIABHBIN HAYUHBIL cOTPyAHUK MHCcTHTyTa diurocoduu Poccmii-
CKOII akafieMuu Hayk — campas.iph@gmail.com

besmonsHas xBana bory B «Myuennuectse anoctona Netpa»
1 €ro OKTPUHabHbIA KOHTEKCT.

Kniouesvie cnosa: «Myuenndectso anocrona Ilerpa», repmernsm, Heonudaropensm, 6e3MomB-
Hag MONUTBA, IaaroHusm, llopbupnit, Anonnonuit THaHCKMiT, MBICIEHHOE SKepPTBOIIPIHOLIIE-
HIe.

B moknaze obcyxpaercs paszen us anokpuduueckoro « Myuermnuecrsa arocroia ITerpa», B Ko-
topow arr. [leTp moguepkusaert, uto 6iarogaput bora He ycramu, He I3bIKOM, He CI0BOM (AOY®),
HO To10coM (QwVT}), HOHMMaeMBbIM Kak MordaHue (Tf] S o1yfig vooupévr). Ilomo6HBIT rosoc
He IIPOXOJUT uepe3 OpraHbl Tejla ¥ He JOCTUTaeT YIUel IUIOTH, TIeHHas npupopa (ovoig) ero
He CJIBILLIUT, OH He IIPMHAJJIEKIT MUPY U He HallpaBJleH K 3eMJle, OH He 3aIl/CaH B KHIUTAx, HU-
KOMY He IPMHAIJIEXKNUT, TaK UTO y OJHOTO OH €CTh, a Y APYroro — Her. ITO MOIYAHNE CPOTHI
rosrocy camoro Mucyca: mocpecTBOM Hero AyX, KOTOPBIil HaXOAUTCA B artocToie Ilerpe, o6pa-
miaercs K Tomy, k1o moctinkum (vontog) Toabko ayxoM. Cxoxee IOHMMAaHME BbICKAa3bIBAJIN
nosgHeitme HeoratoHukyu. Hanpumep, SIMBiIMX mmosarai, uto IepBoe MBICISILIEE U IIEPBOe
MBICJIVMIMOE ITOUYNTAETCS TOJIBKO ITOCpeaCcTBOM GeamonBus (dux oryfg povng Oepastevetan), a Ilpo-
KJI TOBOpIJL, uTO Bor Bcex GOroB HemapeueHHeN! JII000ro MoTYaHus (TTAoTG oLyfg &ppnTtoTepov).
Jl1st IpOsICHEHM S CMBICIIA YKA3aHHOTO OTPBIBKA IIPUBIIEKAIOTCS TepMETUYECKIE TEKCTHI, B KOTO-
PBIX «MOJIUaHMe» IIOHMMAaeTcsl Kak popMa obpalleHys K BbIciieMy 6ory: tpakrar «O HOBOM
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poskmeHuUn 1 npeanucanuy Moiuanus» (Corpus Hermeticum 13), a TaksKe repMeTUUECKIIT TPaK-
Tar 11 B. H.39. «O BockMoit u aessitoii [chepax]» n3 Har-Xammangu (NHC vi 6).

B xauecTBe IMPOSACHSIOIIET0 KOHTEKCTA IIpUBIeKaeTcs paccyxaeHne Ilopdupus o mounraHmm
6ora B yrcTOM MoTYaHUN U3 counHeHns «O Bo3mepKaHMM». AHATIM3UPYETCA CeMAHTIUeCKIIT
KJIacTep, B KOTOPOM HaXOMUTCA OIpe/iesieHne yMHoI1 kepTBbl y [Topdupus. [TokasaHo, UTO B MH-
TeJIeKTYaIM3UpYIoIlell TpaaguIuy, K KoTopoii npuHamiexut Hopdupuit (B ormune ot Am-
Bimxa), mountanue bora (eVoéPela, Opnokeio, émpélela) paccmaTpuBaeTcs cpasy Kak yMHOe
»eprBonpuHomenye (uoia), TMMHOIIEHMe, TyXOBHOE BOCXOXeHMe 1 coseplanue. It ¢op-
MBI GJTarouecTyst B3aMMOIIPOHMKAIOT I TI0JpasyMeBaloT APYT Apyra. B ar1oit cBsA3M yKasaHO Ha
TO, UTO BU/BI KEPTBOIIPIMHOIIEHNS I MOJIMTBBI COOTHECEHBI C PAHTOM OOTOB.

B xauectBe 6:mskoit mapamesnn k Ilopdupuio u «MyduenndecTBy amocroia Iletpa» ykasano Ha
OTPBIBOK 00 YMHOII MONUTBe U GecTeeCHOII )kepTBe 13 TpakTata «O >KepTBOIPMHOLICHUIX »
(Iepi Buowdv) Heonuparoperina Anosnonns Tuanckoro. [IpoBoauTCsS CpaBHUTENBHBIN aHAIN3
TeKCTYaJIbHBIX U JOKTPMHAIBHBIX [Tapaljiesiell MeXAy COOTBETCTBYIOMUMI (pparMeHTaMI 13
Anomnonus, [Toppupus n «MyueHnnuecrsa amocroia Ilerpa».

Valery Petroff (Moscow)
Silent Praise of God in the Martyrdom of the Apostle Peter
and Its Doctrinal Context.

Keywords: the Martyrdom of the Apostle Peter, Hermeticism, Neopythagoreanism, silent prayer,
Platonism, Porphyry, Apollonius of Tyana, noeric sacrifice.

The report discusses a section from the apocryphal Martyrdom of the Apostle Peter, in which the
Apostle Peter emphasizes that he praises God not with his lips, not with his tongue, not with
a word (AOyw), but with a voice (gwvrj), understood as silence (tfj dux oryf)g voovpévy). Such
a voice does not pass through the organs of the body and does not reach the ears of the flesh,
perishable nature (ovoig) does not hear it; it does not belong to the world and is not directed to
the earth, it is not written down in books, does not belong to anyone, so that one has it, but the
other does not. This silence is akin to the voice of Jesus himself: through it the spirit that is in the
Apostle Peter turns to the one who is comprehensible (vontog) by the spirit only. The later Neo-
platonists expressed a similar understanding. For example, lamblichus believed that the primal
intelligising element and the primal object of intellection are worshipped by means of silence (S1x
oyTig povng Bepamevetan), and Proclus said that the God of all gods is more inexpressible than any
silence (ntong oryfg appntotepov). To clarify the meaning of this passage, the Hermetic texts
treating the “silence” as a form of addressing the highest god, are used, namely the treatise On Be-
ing Born Again, and on the Promise to be Silent (Corpus Hermeticum 13), as well as The Discourse on
the Eighth and Ninth, the Hermetic treatise of the 2nd century Ap from Nag Hammadi (NHC vi 6).

As a clarifying context, Porphyry’s discourse about worshiping God in pure silence from his
De abstinentia is used. The semantic cluster is analyzed, in which Porphyry’s definition of noeric
sacrifice is situated. It is shown that in the intellectualizing tradition, to which Porphyry belongs
(in contrast to lamblichus), the worship of God (evoéfeia, Opnokeia, émpédew) is considered at
once as a intellectual sacrifice (Buoia), hymn-singing, spiritual ascent and contemplation. These
forms of godliness interpenetrate and imply each other. In this regard, it is indicated that the
forms of sacrifice and prayer correspond to the rank of a god.

As a close parallel to Porphyry and the Martyrdom of the Apostle Peter, a passage on silent prayer
and noeric sacrifice from the Neopythagorean Apollonius of Tyana’s On Sacrifices (Ilepi Buoidv)
isindicated. A comparative analysis of textual and doctrinal parallels between the corresponding
fragments from Apollonius, Porphyry and the Martyrdom of the Apostle Peter is carried out.
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Bapnamosa Mapus Hukonaesrna (Cankr-lNetep6ypr)
xkaHaupar gpurocodekux Hayk, Mucturyr ¢punocopuu PAH — boat.mary@gmail.com

Kak aywa asuxet teno? MNpobnema onpenenenns ayu
Kak npuumHbl ABMxeHns y Anekcanapa Adpoaucuiickoro.

Knwouegvie cnosa: nyiua, teio, ABIOKeHNe, ApUcToTeNnb, Anekcanap AQpomucuitcKuii.

B sTOM [0KIaje S X0uy 0603HAUUTh IIPOOTIEMy CaMOJBIDKEHNS KIUBOTO CYILEro, KOTopas Cy-
LI[eCTBYeT KaK B apucToTeseBcKoit «Pusmke», rak u B De anima Anexcangpa Adpogucuitckoro.
Sra npobiieMa cBsi3aHa C ABYMs paKypcaMM pacCMOTpeHNs Ryuin. B mepByro ouepens Aiek-
CaHZIp paccMaTpHUBaeT AyLIly Kak GopMy Tena B pycie apucTOTeJIeBCKOro rumaemopdusma. On
OTpHIIAeT MPEIIIONI0KEHNEe O TOM, UTO AYIIa eCTh KOPMUMIT, a TeJI0 — KOpabiib, I BBICTyIIAeT
IIPOTUB TIPEICTABIEHNA O Tejle KaK 00 MHCTpyMeHTe MyILIN, TeM CaMbIM HAacTauBasd Ha eJMH-
CTBe I CYI[HOCTHOII IIeJIOCTHOCTY OJyIlIeBIeHHOro opranusma. Ecim paccMaTpusars ayiry Kak
bopMy 1 Teso Kak MaTepuIo, TO AyIIa eCTh JHOe II0 OTHOLIEHNIO K TeJly, HO TeJleCHas MaTepus
CYILLECTBYeT B KaueCTBe OPTaHIYEeCKOTrO I[eJIOT0, yKe Oyaydun opopMIEHHOIL, a Ayla Kak ¢pop-
Ma IPUPOTHOTO IIEJIOT0 ABJIAETCS OCHOBAHMEM €T0 TOXKeCTBa i equHcTBa. C IpyToi CTOPOHDI,
AmnexcaHZIp TOBOPUT O Ayllle KaK IpMUNHE ABVKEHMA Tejla, pacCMaTpMBas AyIIy KaK JBIDKY-
myto cury (dynamis). Bropoit acrekT paccMOTpeHMs IIOMeIaeT COOTHOIIEHMe Tejla U Ay
B PaMKJ COOTHOILICHMS IBUTATENS U ABVDKMMOTO, KOTOPOE OIICaHO ApICTOTeIeM. AJIeKCaH/Ip
paccMaTpuBaeT AyLIy Kak dynamis, KOTOpas eCTh IPMUYMHA JBIDKCHNS B MIHOM MM B CaMOM,
ITOCKOJIBKY OHO MTHOE — TO €CTb KaK CITy, KOTOpas ABILKET, Oy yun MHOJ 10 OTHOILIEHNIO K IT0-
aBInKHOMY. Takoe IpejcTaBIeHNe O CAMOABIDKEHNH, B KOTOPOM IIOJBILKHOE IeJI0e KaK ObI CO-
CTOMT U3 ABYX YacTell — ABJDKYILEI 1 JBVDKMMOI — BXOOUT B KOHQIIUKT C TIpeJICTaBIeHIeM O
Iylie Kak popMe, CYILIHOCTH U IPUUMHE OBITUS ONYIIEBICHHOTO Tejla I I03BOJIIeT MpobireMa-
TU3MPOBATH IIPUPOLHYIO LIEJOCTHOCTD OYIIEBIEHHOIO CAMOJBIDKYILErocs cyuero. Tax, ecin
AylIa Kak (popMa U CyLIHOCTb OMyLIeBI€HHOTO eCTh MPMYMHA eAMHCTBA I TOXKIECTBA, TO KaK
OHa MOKeT OBITh B TO )K€ BpeMs ueM-TO MHbIM? PaccMoTpeHIe 5Tl Ipo6IIeMbI CBA3aHO C TIPef-
craBieHneM o GopMe 1 MaTepuu Kak KBasy-yacTIx LIeJIOTo, C OIpeeleHIeM TyIIN KaK CHUIIbI
u cocrosiums (dynamis u hexis), koropoe qaer AJeKCaHAp, a TAKXKe C ONpeeleHeM ABIDKEHIS
" ABIDKyLIeit cuisl B «Pusuke» n «Meradusuke» Apucrorens. B qokmane s Ipemioxy Bos-
MO)KHOE pellleHNe 3TOi MpoOIeMBbl, KOTOpOe CBA3aHO C IpeCTaBIeHMEeM O IJIaBeHCTBYIOLIE
yacTy Ay u ¢ TpakTaToM Apucrorens «O IBMKEHIN )XUBOTHBIX», Tl OH TOBOPUT O IBIDKE-
HIY MeXaHNUeCKOJ KyKJIbI KaK IIpUMepe JBVDKEHNS OyLIeBIeHHOTO TeJa.

Maria Varlamova (Saint Petersburg)
How the Soul Moves the Body? The Definition of the Soul
as an Efficient Cause of Bodily Motion in Alexander of Aphrodisias.

Keywords: soul, body, motion, Aristotle, Alexander of Aphrodisias.

My report deals with the problem of self-motion of the living being, which could be found in
Aristotelean Physics as well as in Alexander of Aphrodisias’ De anima. This problem is related
to two ways of consideration of the soul: either as a form of the body and an efficient cause, or
as a productive principle of bodily movement. On the one hand, Alexander considers the soul
as a form of the body in vein of Aristotelean hylomorphism. He denies that the soul could be

Te3uchI MOATOTOBIEHBI IpH GUHAHCOBOII moaaep>kke POPU B pamkax mpoekTa Ne 20-011-
00094 «IIpo6eMa COOTHOIICHMS pasyMa, YL I Tejla B O3THEAHTIYHBIX KOMMEHTapIIX Ha
ApucroTend».

24



explained as a captain of a ship and opposes the instrumentalist view on the soul and body rela-
tion. Therefore, he insist on the unity and essential integrity of an ensouled being. On the other
hand, Alexander defines the soul as a productive cause of bodily motion and an efficient power
(dynamis). This second way of consideration places the soul and body relation within the frame
of agens-patiens duality of physical motion. Alexander discusses the soul as a dynamis, which
is a cause of motion in other thing or in the same thing qua other, i.e. the power which moves
as far as it is not the same with the moved thing. This conception of self-motion, which implies
that the moving thing consists of two parts, one being agent and the other patient, conflicts with
the notion of the soul as a form, essence and cause of being of the ensouled body. This conflict
allows us to question the natural integrity of the ensouled self-mover. If the soul is indeed the
form, essence and cause of unity of the ensouled thing, how could it be understood at the same
time as something other? The consideration of this problem is connected with the notion of form
and matter as quasi-parts of the thing, with Alexander’s definition of the soul as dynamis and
hexis, as well as with the conception of motion and efficient power in Aristotle’s Metaphysics and
Physics. In my presentation, I will suggest a possible solution of the problem in connection with
the notion of the governing part of the soul, and with the explanation of motion in the De motu
animalium.

Cepérun Augperi Bnagumuposny (Mocksa)

KaHIUAAT QUI0IOrMUecKUX HayK, CTApLINIT HayIHbII coTpyaHuK VHcTuTyTa dpuaocodun Poc-
CUIICKOIT akajeMuy Hayk — avisiz@yandex.ru

Makcum Tupckuit o napafokcax HecrnpaBeannBOCTU.

Kmiouegvie crnosa: antuunas atuka, Makcum Tupckuil, HecIpaBeJUINBOCTD, MephEeKUOHNSM,
CpeIHMIT IIIaTOHM3M.

B pokiname OymeT paccMOTpeH OTPBIBOK U3 12 peun Makcuma Tupckoro (Diss. 12.2-5), Te OH
0060CHOBBIBAET TE3IIC, COTVIACHO KOTOPOMY HI JOOPOAETeIbHBII, HII IOPOUHBI UeTOBEK He MO-
I'yT IIpeTepIIeTh HeCIIPaBeJIMBOCTD, HO IIOPOUHBIIT UeIOBEK BCE K€ MOKET €€ COBEPIIUTD. ITOT
TEeKCT, Ha MOII B3IJIAM, OCOOEHHO MHTEpeCeH TeM, UTO XOPOLIO JUIIIOCTPUPYET IHapagoKCcalb-
HO «aHTUKOHCEKBEHLMAJIVICTCKOEe» IIOHMMAaHIe COLMAIBHOI MOPAJIN, KOTOPOE CTAJIO TOBOJIBHO
€CTeCTBEHHBIM IS aHTMIHOTO 9TUUECKOro IepdeKIIMoHM3Ma I IIPeATI0oNarao clefyollee 10-
IIyILIeHNe: BCIKMIT pa3, KOTAa A HeOIIpaBAaHHO IIPMYMHAET B HeMOpaIbHOE 3JI0 MJIM OTHUMAET
y Hero HeMopasipHOe 6J1aro, HaJo yTBepKAaTh, UTO Ha caMOM feje A He mpuumHsAeT B HuKa-
KOTO 3J1a ¥ He OTHMMAeT Y Her0 HUKAKOro OJ1ara 11, CTajo ObITh, B cO cBOell CTOPOHEI TakxkKe He
TEpIINT HIUKAKOTO 3JIa JUIN yIepba, HO B TO 5Ke BpeMs A COBepIlaeT MOPAJIbHOE 3JI0 M HecIpa-
BeJIMBOCTH (1 aHAJIOTMYHBIE YTBEPXKAEHISI MOXKHO cOPMYINPOBATh TaKXKe IIPUMEHUTENIbBHO
K GUarofiessHuIo, To ecTh eICTBMIO, IPM KOTOPOM A mocraBisieT B HeMopasnbHOe Giaro mim
130aBIISIET €T0 OT HEMOPAJIBHOTO 311a). [Io06H0e IpeacTaBiIeHne O CYyTI COLAIBHOI MOPAJIN
OO'BACHSIIOCH IIPEXX/IE BCETO T€M, UTO CPERY AHTIUHBIX IepPeKIIMOHNCTOB (IIPENMYII{eCTBEHHO
CTOMKOB M IJIATOHMKOB, HO B HEKOTOPHIX MeHee OUeBMIHBIX GOopMaxX — M Cpeay IepuIaTeTn-
KOB) OBLI BeCbMa pPacIpOCTPaHEeH aKCHOJIOTMUECKIIT PUTOPU3M, TO eCThb. Golee MM MeHee I10-
clleZloBaTeNIbHAs peAyKLus Oara 1 3j1a MCKIIUNTENIbHO K MOpaIbHOMY 6uiary u 3iy (zo6pose-
TeJIV U IIOPOKY ¥ BHITEKAIOLIUIM 13 HIX AEICTBISIM) U KOppelupyIoliee ¢ Heil OTpULaHue TOTo,
YTO TPAAMIIOHHO IIpU3HaBaeMoe HeMOpaJIbHOe 61aro u 3110 (60raTcTBo 1 GeJHOCTD, 3[10POBbEe
71 60JIe3HB, YIOBOJIBCTBIE I CTPAfAHIe I T.I1.) AefICTBUTEIBHO IBISLI0OTCS GitaroM u 3mom. Kpome
TOTO, 5TOMY MOTJIa CIIOCOGCTBOBATH €Ille ¥ PEeTPMOYTHBHO-TIearornuecKas TPaKTOBKa CTpajga-
HIsSI, KOTOpas IpejJaraia BUAETh B HeM JIu00 CIIpaBe[IMBOe HaKasaHIe 3a MOpaJbHOE 370,
160 CpeICTBO HPABCTBEHHOI'O COBEPLICHCTBOBAHIS CTPAfalolero areHra. 51 xorea 6bI mpen-
JIOKUTD aHAJIN3 KAaCAIOLXCS JAaHHOI IPO0JIeMATIKY PacCyKaeHuiT Makcuma, COOTHOCS UX CO
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CXOXXMMU MECTaMH y APYrux aHTu4HbIX ¢urocodos (IInaTona, Cenexn, Ilnmotnsa u ap.) u fge-
MOHCTPUPYS KaK XapaKTePHOCThb II0OJOGHOTO IMapagokca A IeppeKIMOHMCTCKOI Tpaayiim
B LIEJIOM, TaK M 3aBUCUMOCTb MaKkcuMa OT KOHKPETHBIX IIPMEMOB I XO0B MBICTIN, MCIIOJIb30~
BaBILUXCA B 9TOM CBA3Y HE TOJIBKO CTOMKAMMU U IJIATOHMKAMIY, HO U TIepUITaTeTUKAMM.

Andrei Seregin (Moscow)
Maximus of Tyre on the Paradoxes of Injustice.

Keywords: ancient ethics, injustice, Maximus of Tyre, Middle Platonism, perfec-tionism.

In this report I plan to examine a passage from the 12 speech by Maximus of Tyre (Diss. 12.2-5),
where he argues for the thesis that neither a virtuous nor a vicious person can suffer injustice,
but a vicious person can still commit it. To my mind, this text is of special interest because it
excellently illustrates the paradoxically “anti-consequentialist” understanding of social morality
which became quite natural for ancient ethical perfectionists and implied the following assump-
tion: whenever A unjustifiably causes B non-moral evil or deprives B of non-moral good, one
has to assert that A actually does not cause B any evil or deprive B of any good, and, therefore,
B also does not suffer any evil or harm, but at the same time A commits moral evil and injus-
tice (and analogous statements can be made about beneficent actions through which A causes B
non-moral good or saves B from non-moral evil). Such a view of the essence of social morality
can be accounted for in the first place by the axiological rigorism widely accepted among an-
cient perfectionists (mostly among Stoics and Platonists, but in certain less obvious forms among
Peripatetics as well) and implying a more or less consistent reduction of good and evil to moral
good and evil (virtue and vice and the actions arising from them), and the corresponding denial
that traditionally recognized non-moral goods and evils (wealth and poverty, health and illness,
pleasure and pain, etc.) are genuine goods and evils. Besides, it may have been facilitated by the
retributive and pedagogical interpretation of suffering which proposed to view it as either just
punishment for moral evil or a means of moral improvement for a suffering agent. I intend to
offer an analysis of Maximus’ arguments concerning these topics by comparing them with sim-
ilar statements of other ancient philosophers (Plato, Seneca, Plotinus, etc.) and demonstrating
that such a paradox is quite typical for perfectionist tradition in general, and that Maximus was
dependent on the techniques and ways of reasoning used in this connection not only by Stoics
and Platonists but also by Peripatetics.

Kapees [imutpuii Banepresnu (VIBanoBo)

KaHAUAAT MCTOPUUECKUX HAyK, HOLEHT VIBAHOBCKOIO IOCYHApCTBEHHOTO YHVBEPCUTETA —
dima7sru@yandex.ru

3Han nn Ammuan MapuennuH lNnatoHa?

Kniouesvie cnosa: AMmuan Mapuesuins, [Inaton, IOnnan, nosguss PuMckas nmnepns.

®urypa [Inarona pis mosguelt PuMckoi mMmepun sBIseTCs BO MHOTUX OTHOIIIEHUSAX 3HAKOBOIA
1 OTIpefie/INBIIIEl BeCh KyJIbTypHO-puaocopckuit mranamadr Toir srmoxn. IMeHHO B 9T0 BpeMs,
HECMOTps Ha INI06ATBHBI COIMANTBHO-TONINTIIECKMIT KPU3IC, OXBaTuBIIMii ViMmepuo B 111 B.,
M BHELIHENIOJTUTHYECKIE ITOTPSICEHNUS IV B., B A3BIUECKON MHTEIUIEKTYalbHOI cpefe chopMm-
poBaiich HeormudaropensM ¥ HeOILIATOHM3M, MIPOBO33PEHUECKOII OCHOBOI KOTOPBIX CTAJIO
yueHnue apeBHerpedeckoro gunocoda. He crana smech nckmoueHneM i A3bIuecKas JaTHHCKAs
ncropuorpadus IV B., IIBITABIIASACS BOCCTAHOBUTH HE TOJBKO KJIACCHUECKIE HOPMBI JICTOPMO-
MICAHMA, HO U KJIACCHUECKYIO aHTUUYHYIO KyJIbTYpy U ¢umocopuo.

L[JIS{ AmMuana MapI_IeJUII/IHa, TPpEKa IT0 IIPOMCXOKIAEHNIO, 6OJIBIIIOTO ITOKJIOHHIKA MIIEpaTopa
IOJ'H/IaHa, CIJI/IJ'IOCO(bI/IH [InaTona 3annmana JAJIEKO HE ITOCIIEAHEE MECTO, XOTA MICXOOd VI3 aHaIM3a
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TEKCTA ero IJIABHOIO Tpyza Res gestae TPYQHO CHeaTh Takoil BBIBOJ, IIOCKOIBKY uMs [ltaTtona
MBI MOXXeM OOHApPYXITb OYKBAJIBHO B CUMTAHHBIX MECTaX ero IPOM3BeIeHNs . TI yIIoMuHa-
HMS CBSI3aHBI JINOO C XapaKTepUCTUKON uMieparopa IOnmana (16.5.10, 25.4.1-3), 1160 € KyJIb-
TYPHBIMU U TreorpagpuuecKuMy OTCTYILIEHUAMY MCTOPUKA OT CBOETO OCHOBHOTO ITOBECTBOBA-
Hus (23.6.32, 30.4.3, 5). OgHAKO Py BCeil KPATKOCTI STUX COOOIIIEHIIT OHI BBIJAIOT B AMMuaHe
3HATOKA ¥ TIOUMTATEIS TUIATOHOBCKO urocodun. Tak, on Hamenser IOmnana ueTsipsms ¢u-
J10cOpCKUMY JOOPORETENSIMU — YMEPEHHOCTBIO, MYAPOCTHIO, CIIPABEINBOCTHIO U MY>KECTBOM
(25.4.2), B KOTOPBIX YragbIBAIOTCSI JOOPOMETENN CTpaXka 3aKOHOB 13 IIATOHOBCKMX «3aKOHOB»
(12, 964b). inu korma oH roBoput o npodeccun cyaeGHbIX 0PATOPOB (30.4.3), TO € JIETKOCTHIO LV~
Tupyer «[Oprus» 1 OJHOMMEHHOTO IIepcoHaka 9Toro auanora, loprus JleoHTuHCKOTO (463b).

B mpyrux mMecrax CBOero COUMHeHMs OH yIoMuHaer IlraroHa, fabbl yCUIINTh XapaKTepUCTI-
Ky Bce TOro ke umieparopa IOnmana, moguepkusas ero ImpuBepXeHHOCTD yUeHNIo ¢pyurocoda
(16.5.10), YUIM CKa3aTh, YTO [0 MHEHUIO puirocoda «AyloTeio — ITO caMoe COoBepIleHHOe 6Oro-
nounTanme» (23.6.32). OxHako u 6e3 ynomuHanus uMeHn IlraTona MHOTIIE MeCTa €ro MCTOPI-
UeCKOro TPy/ia OKpAllleHbl B IUTATOHIYECKIE TOHA, KAK 9TO MOKHO YBUAETH IPY YIOMUHAHIN
Anpacrun nu Hemesunst (14.11.25), HeGecroit 6ormam (22.13.3), 1IN Ipy 06bICHEHNY TOTO (akTa,
uto «JIyHa He MMeeT COOCTBEHHOrO CBeTa» (20.3.8), Tie KOCBEHHO AMMMAH CChLIAETCS Ha COOT-
BeTCTBYyIOIIee MecTo 13 «Kparmma» (409ab), wian paccyskmas 0 TeHUN, CBI3aHHOM «C AYLIaMIL
CMEPTHBIX JIIOfeN» (21.14.5). Takum 00pa3oM, Bce BbILIEIIEpEUNICIeHHbIE (PAKTHI BHINAIOT B AM-
MUaHe He «CTaHAAPTHOT0» MICTOPUKA, 3aHATOTO TOJIBKO OIMICAHVEM BOEHHO-IIOIUTUIECKIX CO-
OBITIIT, @ IMEHHO IUIATOHMYECK! HACTPOEHHOI0 aBTOpa, LMUTHpyoliero Ilnarona He XaOTUYHO
u GecIipeiMeTHO, a IIIyOOKO 3HAIOLIETO ¥ TOHKO UyBCTBYIOLLETO yueHme Gpuocoda.

Dmitrij Kareev (Ivanovo)
Did Ammianus Marcellinus Know Plato?

Keywords: Ammianus Marcellinus, Plato, Julian, late Roman Empire.

For the late Roman Empire, the figure of Plato is in many ways iconic as it defined the entire
cultural and philosophical landscape of that era. At this time, despite the global socio-political
crisis that engulfed the Empire in the 3rd century and foreign policy upheavals of the 4th century,
pagan intellectual environment formed Neopythagoreanism and Neoplatonism, the ideological
basis of which was the doctrine of the ancient Greek philosopher. The pagan Latin historiography
of the 4th century, which tried to restore not only the classical norms of historiography, but also
classical ancient culture and philosophy, was no exception.

For Ammianus Marcellinus, a Greek by birth and a great admirer of Emperor Julian, Plato’s phi-
losophy was not the least important, although it is difficult to draw such a conclusion from the
analysis of the text of his main work, Res gestae, since we can find Plato’s name only in a few
places of his work. These references are related either to the characterization of Emperor Ju-
lian (16.5.10, 25.4.1-3) or to cultural and geographical digressions of the historian from his main
narrative (23.6.32, 30.4.3, 5). Despite their brevity, however, they show Ammianus as an expert
and admirer of Platonic philosophy. For instance, he endows Julian with the four philosophical
virtues of moderation, wisdom, justice, and courage (25.4.2) in which one can undoubtedly dis-
cern the virtues of the guardian of the laws from Plato’s Laws (12, 964b). Or when he speaks of
the profession of judicial orators (30.4.3), he easily quotes from the Gorgias, particularly one of
the characters in this dialogue, Gorgias of Leontinoi (463b).

Elsewhere in his work, he mentions Plato in order to strengthen the characterization of the same
Emperor Julian, emphasizing his commitment to the teachings of the philosopher (26.5.10), or to
say that according to the philosopher “hagistia is the most perfect worship of God” (23.6.32). How-
ever, even without mentioning Plato’s name, many passages of his historical work are painted
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in Platonic tones, as can be seen in his referring to Adrastia and Nemesis (26.11.25), the Heavenly
goddess (22.13.3), or in explaining the fact that “the moon has no light of its own” (20.3.8), where
Ammianus indirectly refers to the corresponding passage in the Cratylus (409ab), or in discussing
the genius associated “with the souls of mortal men” (21.14.5).

To sum up, the above-mentioned facts show Ammianus not a “standard” historian engaged in
describing military and political events, but a Platonic-minded author who does not quote Plato
chaotically and pointlessly, but profoundly knows and subtly feels the philosopher’s teaching.

bernues Anexcanap Aumutpresny (Cankt-lNetepbypr)
acrimpanT CaHkT-IleTepOyprckoro rocymapcTBeHHOTo yHUBepcuTera — begichevg67o@mail.ru
MeTtacdusuka ceeta umnepartopa lOnuana.

Kiouesuie cnoga: Imneparop IOnuan, metadgusmuka cBeTa, HEOILIATOHNU3M.

Cser 3aHIMaeT BaKHelllllee MECTO B IIJIATOHIYECKOM JUCKypCe I B 0OCOGEHHOCTM B HEOILIATO-
HU3Me, HaunHas ¢ [IIoTiHa 1 BIUIOTH O 3aKaTa HEIoCPeCTBEHHOI HeOIUIaTOHMYECKOI Tpa-
auunu (1II-VI BeKa H.9.). B JTaHHOM JoKIajie MbI OCTAaHOBUMCS Ha KOHKPETHOM IIpejICTaBIUTelIe
HEOIUIATOHM3Ma, AJI1 KOTOPOr'o TeMaTMKa CBeTa CTajla KioueBoir, umieparope IOmmane. Ceer
s IOnuana siBisieTcss 0CHOBOJL OBITHS, I 9TOM OBITHS KaK TAKOBOTO (IPMHIAIL, OTIpeLesIsio-
LTI BCE CYLI[eCTBYIOIEE), TAK U JII060T0 ero KOHKPETHOTO BOILIOIIEHNS (OT KOHKPETHO CyIIl-
HOCTJ HOITMYECKOTO O KaXKIOI TeJeCHO cyiHocTy). Tak Kak CBET ABJISETCS OCHOBAHVEM
onrosorun IOnmana (1, Kak CiIefCTBHe, UTPaeT KIIUYEBYI0 POIb B THOCEOTIOTHI), TO €TI0 MOX-
HO YIOTOONUTD «CKeyeTy» yueHus ¢iurocoda. Tak IOHMMAEMBIl CBET MOXeT OBITH OIMICAH I
MOHAT PasNMYHBIMU criocobamu — dunocobeknum, MudOTOrMUeCKUM U TeyprudeckuM. Ilpn
¢unocopckoM omucaHMM 3TOro «cKejera» IOnMaH IOJIb3yeTcs CTaHAAPTHBIMI HeOILIATOHM-
uveckumu noustusamu (Exunoe, Biaro, Cymrocrs, Ym, Jyma u 1.1m.). Ilpu Mudonornyeckom
u TeypruueckoM IOimaH B mepByIo ouepens 00palaeTcs K TpagNIIOHHBIM MUGOIOTMUECKIM
CIOKETaM U peJIUTNO3HBIM KYJIbTaM IPEKO-PUMCKOI KyIbTypbl. Hanboee spko 970 MOXKHO yBI-
IeTh Ha npuMepe TpakToBku IOmmamnom Mucrepuit Marepu 6oros, rae durocodcekas KOHIIEI-
LS CBETa IIPENCTaeT M B MUQOJIOIMIECKOM CIOXKETe, I B TEYPIUUECKUX AEVICTBUSX, IIOCPEN-
CTBOM KOTOPBIX ITPOMCXOAUT OUMII[eHIe OYILIN I eAMHeHNe C mepBbIM HadamoM. OmHako, Ha
Ka)XJJOM YPOBHeE OBbITIS CBET IPOABIISIET ce0st I10-pasHoMy. [109TOMY I1eiIb OKIIaga — He TOIBKO
BBIABJIEHIE OOLLIeTO MecTa CBeTa B yueHuu IOnmaHa, HO U ero IposiBlIeHNe Ha KaKIOM OHTOJIO-
I'MYEeCKOM YPOBHE.

B camom o61uem Buje KOHI[eIUMs CBeTa B HeolrraroHm3aMe IOimmaHa BBINISIANT CIIeMyIOIIIM
o6pasom. [IepBBIM I [NIAaBHBIM MCTOYHMKOM CBeTa BhICTymaeT Enunoe (B 3T0M CMBICIIE €0 MOX-
HO IIOHMMATh KaK IIpefeJIbHY0 KOHIEHTpaLuIo ceera). EnuHoe, BbIxons us cefs, IpocBelaer,
oopmursier u maet ObITh caMoMy ObITuIO (CYILIIHOCTI), TO €CTh BCEMY YMOIIOCTITAaeMOMY. 3aTeM
Enunoe noposxpaer Iennoca, 4ToGbI OH HeC CBeT B Hu3LINe cepbl. ITUM IOLIEPKUBAETCS 0CO-
60e orHoureHne IOnmaHa K yMCTBEHHOI aKTUBHOCTIH, IIpe/leIbHOE BOILIOLIEHIIE KOTOPOIL XOTh
I II03Ke COfepsKaHmsl YMa, HO IOJIydyaeT CBoe ObITIe HEIOCPeACTBEHHO OT caMoro EjxuHoro,
B TO BpeMs KaK BCE OCTAJIBHOE €CTh BOCIIPOU3BEEHIE ITOTO COMepPKaHMsI (YMOIIOCTATaeMOTO
6brTys1). Ilpu mepexone B chepy BIUOMIMOIO CBET SIBISIETCS B BUJIE YICTOTO 3QYIpa, TOUHEE — €To
anmoca. Korma cBer gocruraer cdeps! craHoBieHns (B Buie ATTICA), OH II€PEILIETAETCS C de-
TBIPbMS CTUXMAMY (TOUHEE — € MX IIPUUMHAMI), TIOPO’KAAL 1 0popMIIsLs BCe UyBCTBEHHOE. Tak
MBI MOXKe€M PEKOHCTPYUPOBATh CTPYKTYPy MCXOKAEHMs CBeTa: 4eM faisblue oT Exmuoro cser
HICXORNT, TeM GoJiee OOIIMPHYIO 00JacTh OH OXBATHIBAET. Tepss B IIPOIfecce HUCXOXKIEHMS
KOHI[EHTPALIMIO I PACCEUBAsICh B IIpefielie, CBeT HaulHaeT BO3BpallleHue 00paTHO.
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Aleksandr Begichev (Saint Petersburg)
The Metaphysics of Light of the Emperor Julian.

Keywords: Emperor Julian, metaphysics of light, Neoplatonism.

Light occupies the most important place in Platonic discourse and especially in Neoplatonism,
from Plotinus to the end of the immediate Neoplatonic tradition (11-v1 centuries Ap). In this
report, we will focus on a specific representative of Neoplatonism, the Emperor Julian, for whom
the theme of light has become a key issue. Light for Julian is the basis of being, both of being
as such (the principle that defines everything that exists) and of any of its specific incarnations
(from the particular substance of the intelligible to each sensible substance). Since light is the
foundation of Julian’s ontology (and, as a result, plays a key role in gnoseology), it can be likened
to the ‘skeleton’ of the philosopher’s teaching. Light understood in this way can be described
and understood in various ways — philosophical, mythological and theurgic. In a philosophical
description of this ‘skeleton’, Julian uses standard Neoplatonic concepts (the One, the Good, the
Substance, the Intellect, the Soul, etc.). In mythological and theurgical descriptions, Julian primar-
ily refers to traditional mythological subjects and religious cults of Graeco-Roman culture. This
can be seen most clearly in Julian’s interpretation of the Mysteries of the Mother of Gods, where
the philosophical concept of light appears both in the mythological plot and in theurgic actions
that purify the soul and unite it with the first principle. However, at each level of being, light
manifests itself in different ways. Therefore, the purpose of the report is not only to identify the
common place of light in the teachings of Julian, but also its manifestation at every ontological
level.

In its most general form, the concept of light in Julian’s Neoplatonism is as follows. The first and
main source of light is the One (in this sense, it can be understood as the ultimate concentration
of light). The One, coming out of itself, enlightens, forms, and lets be the very being (Substance),
that is, everything intelligible. Then the One generates Helios in order to carry light to the lower
realms through him. This emphasizes the special relation of Julian to mental activity, the ultimate
embodiment of which, although later than the content of the Intellect, receives its being directly
from the One itself, while everything else is a reproduction of this content (intelligible being).
When light passes into the visible sphere, it manifests as pure ether, or rather its form. Finally,
when light reaches the sphere of becoming (in the form of Attis), it intertwines with the four
elements (or rather with their causes), generating and forming all sensible things. Thus, we can
reconstruct the structure of the procession of the light: the further away from the One the light
descends, the more extensive the area it covers. Losing concentration in the process of descending
and scattering in the limit, the light begins to return back.

Aemun Poctucnas Hukonaesnu (Cankt-Tetep6Oypr)

InperofiaBaTess, Pycckas XpucruaHcKas ryMaHuTapHas akagemus — deminros@yandex.ru

[Narnimax Mnateiickunit: rpeyeckuin punocod-nnaronnk 8 Muann
(k BOMpoCcy 06 MHAMIICKO-TPEUECKUX KYIbTYPHbIX CBA3SX).

Kntouegvie cnosa: [Jaitmax, Meracden, AMurpoxat, Bunnycapa, niaToHuK.

HccnemoBaHme BBINOJIHEHO Ipy (MHAHCOBOI moafeps:kke Poccuiickoro donna dpyHmga-
MEeHTAJIbHBIX McclemoBaHmit, rpanT Ne 18-011-00968 «Coxpart: pro et contra. Mud o Cokpare
B OTE€UECTBEHHOI 11 MUPOBOIL KYJIBTYpe».
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ToBopst 06 McTOpMM 3HAKOMCTBA aHTUYHOro mupa ¢ Vunueii, I'M. Boxrapa-JleBus Bimenmt
HeCKOJIBKO IepnofoB. Tperuit nepuon — nepuox odpopmiaeHns obpasa MHIMM B aHTUUHOI JI1-
Teparype (KOHeI[ IV — IlepBasi UeTBEPTh VIV AaXKe ITOJIOBYHA III BeKa 0 H.9.) — OH Ha3BaJl IIepu-
0710M I10CcoIbCTB. [IpefcraBiieH 9TOT epuom, 1o ero MHeHuo, nMeHaMy Meracdena u [Jaiimaxa
(myIm, Kak MHOTAA ero HasbIBaloT, [leriMaxa). M3 Hux nBoux Hamboiee usBecTeH Meracden. Jis
MHOTUX [TOCJIEAYIONINX aHTUYHBIX aBTOPOB counHenye Meracdena 06 Muaum GbUI0 TIaBHBIM
JMICTOYHMKOM, Ha KOTOPBINI OHM CCBUJIAJINCh M C KOTOPBIM OHH IojeMusupoBamn. K mmenam,
Has3BaHHBIM BoHrapa-JleBuHbIM, cToNT £06aBUTH NMs nocia [Itonemes II Puragensda Juonn-
cus. imenno Meracden, [aitmMax u [JuoHMCHIT IpeACTABIISIN I'PEKO-MHAMIICKIIL TMAJIOT B ce-
penuHe III BeKa 10 H.3. Bce Tpoe Hamycanu 1o counHeHnio «MuagmKa».

Haitmax ITnareiickumit 6611 mocnas rapeM Artroxom I CorepoM K MHAMIICKOMY [apio AMUTpPO-
XaTy 1 HeKOTOpoe BpeMs Haxomuics B ViHIuu B kadecTBe mocia, cMeHUB Meracdena, BeposT-
HO, 13-32 BCTYIJIGHUS Ha IPECTOJ HOBOTO MHUIICKOro naps bunpycapsr. [lajimax, cormacHo
TOLIENIINM IO HaC CBUMETEILCTBAM, ObIIT aBTOPOM TpeX coumHeHmit: «ummka», «O6 ocage»»
n «O 6marouectnu». Kakyme-To 3 HuX, BUIMMO, CYILIeCTBOBAN ellle B HauaJsle MM CepeiiHe
111 Beka H.3. Ha counnenme [laitmaxa «O Garouectun» ccsinaercs [lmyrapx; lnoren Jlasprckmit
Ha3bIBAET €ro IJIATOHMKOM.

Haxoxnenne [lajimaxa-TIIaTOHMKA TP JBOPe MHAMIACKOTO L[aps B CTOJIMIIE KPYTIHEJIIIIero ro-
CylapcTBa TOTO BpeMEHN He IOJUIEKUT cOMHeHNI0. CBUIeTeIbCTBOM TPEeKO-MHIMIACKIX KOH-
TaKTOB TOTO BPeMEHM MOXKHO CUITATh IIICbMO, KOTopoe cornacHo I'erecanapy (denbduiickomy)
MpUCIIAT MHAMICKMUI apb AMUTPOXAT Iaplo AHTUTOHY: MHAMICKUI apb IIPOCIIL IIPUCIATD
eMy CJIaJKOTO BMHA, CYIIEHBbIX (NI, fa ellle IPUKYINTh A Hero coducTa. AHTUTOH OTBETILI:
«CyILIeHBIX (GUT ¥ CMOKB MBI Tee IIPUIILIEM, a UTO KacaeTcs coducra, TO 3aKOHBI TPEKOB 3arIpe-
ILI[AJOT TOProBaTh UMI». AQMHell, B COUNHEHIe KOTOPOTro YIIOMIHAETCA MIChMO AMUTpoxaTa
7 OTBeT AHTUIOHA, JICIIOIB3YeT CJI0BO «coduct». M XOTs HeM3BeCTHO, Ha KaKOM A3bIKe BeJlach
IeperncKa, COBpeMeHHbIe MCCIe0BaTeNIN MAIIYT O IMpockGe nmpuciaTsh ¢urocoda M Myape-
11a, 2 HEKOTOpBIE MaXke yBA3BIBAIOT MOCBUIKY [laliMaxa K AMMUTPOXaTy C 3TUM IMCbMOM, XOTs
HEM3BECTHO, KOIJja MIMEHHO OHO OBIIO HamMCaHO. MOXHO Be[b HPEAIION0XKUTD, UTO IICHMO
OBLI0 HANMCAHO MOCTIe 0The3Na JlaiiMaxa i Iaphb, KOTOPOMY CTaJIo HeJOCTaBaTh MyPBIX beces
¢ rpedecKkuM GpuIocopoM-IIaTOHMKOM, ITOIIPOCHII IIPMCIATh My Apena uiu coducra. [Ipemcras-
JIsIeTCst, YTO BHUMaHIe He TOJIbKO K Meracdeny, HO 11 K ABYM APYTMM IpeCTaBUTEIIIM Ieproaa
1oconbeTB, [laitMaxy u [IMOHMCHIO, TO3BOJIUT YTOUHUTD HEKOTOPBIE JeTall MHI0-TPeYecKoro
KyJIBTYPHOTO A¥aJIora 1 BKIIOUNTh MM IIaTOHMKA [lajiMaxa B paboThI 110 CPaBHUTEIBHOII 1C-
TOPUU JpEeBHErPeUecKoit ¥ ApeBHeMHINIICKOI dumocodum.

Rostislav Demin (Saint Petersburg)
Daimachus of Plataea: Greek Platonist Philosopher in India
(On the Question of Indo-Greek Cultural Relations).

Keywords: Daimachus, Megasthenes, Amitrochates, Bindusara, Platonist.

Speaking about the history of the ancient world’s acquaintance with India, G. Bongard-Levin
identified several periods. The third period — the time when the image of India was formed in an-
cient literature (the end of the 1v — first quarter or even half of the 111 century Bc) — he called the
period of embassies. According to him, the period is represented by the names of Megasthenes
and Daimachus (or, as it is sometimes called, Deimachus). Of the two, the most known is Megas-
thenes. For many subsequent ancient authors, Megasthenes’ essay on India was the main source
to which they referred and with which they polemicized. To the names enumerated by Bongard-
Levin, it is worth adding the name of Ptolemy II Philadelphus’ ambassador Dionysius. It was
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Megasthenes, Daimachus and Dionysius who entertained the Graeco-Indian dialogue in the mid-
dle of the 111 century Bc. All three of them wrote their own Indica.

Daimachus of Plataea was sent by the king Antiochus I Soter to the Indian king Amitrochates, and
for some time stayed in India as an ambassador. It is suggested that Daimachus succeeded Megas-
thenes, possibly because of the latter’s advanced age, perhaps because of the unfavorable climate,
perhaps (more likely) because of the accession of the new Indian king Bindusara. Daimachus,
according to the extant evidence, was the author of three works: Indica, On the siege, and On
piety. Some of these works of Daimachus apparently existed in the beginning or in the middle
of the 11 century Ap. Plutarch refers to the latter book of Daimachus. Diogenes Laertius calls
Daimachus a Platonist.

The presence of a Platonic Daimachus at the court of the Indian king in the capital of the largest
state of that time is beyond doubt. It seems that attention not only to Megasphenes, but also to
two other representatives of the period of embassies, Daimachus and Dionysius, can significantly
clarify some details of the Indo-Greek cultural dialogue. And maybe after a while the name of
the Platonic Daimachus will be mentioned in the works on the history of both ancient Greek and
ancient Indian philosophies.

Pycanos Anekcaugp Butanvesny (Mocksa)

KaHUAAT MICTOPUYECKUX HAYK, CTApIUIMIT HAYYHBII COTPYAHUK MHCTUTYTa I'YMaHUTAPHBIX JIC-
TOpMKO-TeopeTueckux uccienosannit uM. A.B. [Toneraesa (HUY «Beicimas 11koia 9KOHOMM-
Ku») — lather@mail.ru

«CrnafocTHas n Kpenkas Lernb GnarofenaHmsi»: MopaabHO-MoNMTNYEeCKast
¢dunococus nudanra lMeapy, repuora Koumbpsi (1392-1449), 1 ee NcToku.

Kniouesvie croéa: MOpabHO-TIOMUTHYECKIE TPAKTAThI, CpefHeBeKoBad [lopryramms, ABuickas
muHactus, uaanT Ilenpo, repuor KonmGper.

B moxiane aHaIM3MPYeETCs CICTEMa MOPAIBHO-IIOJIITIYECKOI (hI1ocodut, M310)KeHHAasI B IIOP-
TyrajbcKoM TpakTare «KHura o mo6iecraom 6iarogessaum» (O Livro da Virtuosa Benfeitoria, ko-
HeIJ 1410-X — HaJaJo 1430-X rofoB). Tpakrar Hanucan napanroM Ilexpy, repriorom Koum6psr
(1392-1449), B COABTOPCTBE CO CBOMM AYXOBHMKOM HoMuHuKaHeM JKyanom BepGoit.

MO>KHO BBIZENUTH TPYU TPYIIIBI KIOUEBBIX MICTOUHMKOB TpakTara. K IepBoil OTHOCATCS TeK-
CTBI aHTUYHOI TPaAMLIUY — MOpAJbHbIE U MONUTUYECKMEe COUMHEHNs: Apucrorens (B mepe-
BOJie KaCTIIIBCKOro ryMaHucra Anonco n3 Kapraxensr (1381-1456)), IlmaTona (#a ocHOBe cpex-
HEeBEKOBBIX KOMIIWIALMIL), a Takxke [lunepora u CeHeku (M3HAYAIBHO TEKCT CO3[ABANICS KaK
nepeBop ero TpakraTa «O GrarofessHuAX», HO 3HAUUTEIHHO OTOLLEJ OT IIEPBOMCTOUHNKA). Bo
BTOPYIO TPYILITY BXOJAT IIPOU3BELEHNS OTIIOB LIEPKBI, 13 KOTOPBIX B TEKCTE HANOOJIEe 3aMETHO
BiamsiHye O11. ABrycruHa. HakoHel, TpeThio ¥ BasKHEIIIIY 0 IPYIIITY COCTABIISIOT CPEXHEBEKOBBIE
TPAKTaTHI O CBETCKOI Biactu: De regimine principum ®ompl AKBUHCKOTO (TaK’Ke€ MHOTOUVICIIEH-
HbI OTCBUIKM K «CyMMe GOrocioBus»), OMHOMMEHHBI TpakTaT drupust Pumckoro u Summa
collationum Vloanna Basutniickoro.

B TpaKTaTe€ OIMCaHa «CIamoCTHasd M KpeIKasd IEIlb 6naronenanma», KOTOpasa MepapXmieckKmn
COEeAMHAET M CKPEILISAET BCEX WIEHOB COOﬁH.LeCTBa Apyr ¢ ApyroMm u ¢ Borom. B HOAHHOJ KOH-
OENIMIU P JICCIeqoBaTeNell BUOQUT SBHOE BIIMISTHUE ApeOHaI‘I/ITI/IK. OHa 1o3BoJsIeT )I(yaHy

: HccenenoBanue ocyiecTsieHo 1o rpanry IIpesmpmenTta P® mnsa rocymapcrBeHHOI mon-
IEPKKI MOJIOJBIX POCCUIICKMX YUEeHbIX — KaHIUAATOB HaykK (MK-3472.2019.6).
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Bep6e n Ilenpy ommcars MaeanpHOe IpaBJIeHNe Kak coueTaHMe HOOpOIeTeNeil ¢ «CoBepIiie-
HueM OJIarofestHMit», GarofenaHyeM, IBISIIOILVMCS IPOSIBIIEHEM Bouu uesioBeka. Ocoboe
BHIMaHIe y[elseTcd J0OPOAeTeN M IeAPOCTH 1 OIaroqapHOCTH, YbM ONMCAHNUA OCHOBAHBI
Ha «Cymme 6orocnoBusi» (11-11.101-102). IllexpocTs mokasaHa Kak OCHOBA BCeil Liely Guaropes-
HUS: MIMEHHO OHa 00ecIieunBaeT ClpaBelJIMBOCTh JapoBaHys GJ1ar KaKAoMy ueloBeKy. Ms-3a
9TOIT JOOPOXETENN rOCYAapy CTOAT OJvpKe K Bory B MOpasibHON mepapXmu, sBJISISCh ITOCPEX-
HUKOM Mexay HuM 1 cBoMMU IOAHaHHBIMM, KOTOPbIE B OTBET Ha BEJIMKOAYLIME JODKHA SIB-
JISITB TAKY10 JOOPOeTelIb, Kak 6J1aroqapHoCTs. [[Be 5T JOOPOAeTe N CKPEIUIAIOT IIOIUTIUeCKOe
coo6iectBo (politica comunydade). PasyMHbIe WIEHBI 9TOTO COOOIIIECTBA CO3JAI0T «MOPATIBHO-
MOJITIYECKYIO CBSI3b» (alianca politica e moral), OTIIMUHYIO KaK OT JYXOBHOII CBA3Y O0XKECTBEH-
HOII JIIOOBY, TaK M OT €CTECTBEHHOII CBS3M POACTBEHHBIX UYBCTB. JTa CBA3b 0OeCIeunBaeTcs
npezcraBieHneM 00 o0iieM Oirare u 6iaaropadymumem, i 6e3 Hee, CONTACHO APIICTOTEIIO, Uelo-
BeK CyLI[eCTBOBATb HE MOXET.

Takum o6pasoM, B TpaKTaTe BBICTPOEHA MOpAJIbHAs CUCTEMA OIMCAHNS MIeAIbHOTO yIIpaBIle-
HMS TOCYIapCTBOM, OCHOBaHHAs Ha OPUIMHANbHON MHTEPIIPETAlUN IIIMPOKOTO Kpyra aHTIUY-
HBIX U CpeJTHEBEKOBBIX QIUI0COPCKIX M GOTOCTOBCKMX IIpoM3BeReHmit. [laHHAas cucTeMa aKTB-
HO NPUMEHSAETCA aBTOPaMU JIJI OTIMCAHMS U IOHMMAaHUSA TIOJTUTUUECKON PEabHOCTU — B TOM
4YMCiIe U B IPAKTUUECKUX COBETAX FOCYyAapIo, COCTABJIAIOIIMX 3HAUUTENIbHYIO0 YaCTh KHUTIL.

Aleksandr Rusanov (Moscow)
“Sweet and strong chain of benefaction”: Moral and Political
Philosophy of the Infant D. Pedro, Duke of Coimbra (1392-1449), and Its Sources.

Keywords: moral and political treatises, medieval Portugal, Avis, Pedro, Duke of Coimbra.

The report analyses the system of moral and political philosophy expounded in the Portuguese
treatise The Book of the Virtuous Benefaction (O Livro da Virtuosa Benfeitoria, late 14108 — early
1430s). It was written by the Infant D. Pedro, Duke of Coimbra (1392-1449), in collaboration with
his confessor Dominican Jodo de Verba.

There are three groups of the treatise’s key sources. The first group represents the ancient tradi-
tion of moral and political philosophy: the authors were guided by the works of Aristotle (they
knew them in the translation by Alonso from Cartagena (1381-1456)), Plato (via medieval compila-
tions), Cicero and Seneca. The second group includes the works of the Church Fathers, especially
St. Augustine. The third group is very important and consists of the medieval treatises on the
temporal power: Thomas Aquinas’ De regimine principum (there are also various references the
the Summa Theologiae), the treatise of the same name by Giles of Rome and Summa collationum
by John of Wales.

The treatise describes “the sweet and strong chain of benefaction” that strengthens and unites all
members of any community with each other as well as with the God. Some scholars mark the
explicit Areopagite’s influence in this conception. It helps Jodo de Verba and D. Pedro to describe
an ideal governance as a combination of virtues and benefaction which is considered to be the
realization of human will. The authors emphasize the importance of the social virtues, charity and
respect, theis descriptions are based om the Summa Theologiae (11-11.101-102). The charity (that is
closely related to generosity) is presented as the basis of the chain of benefaction: it provides for
the just distribution of benefits for everyone. This virtue makes the sovereigns closer to the God
in the moral hierarchy, they seem to be the mediators between Him and their subjects who should
offer the virtue of respect in response to the virtue of charity. Both these virtues strengthen any
political community (politica comunydade). Reasonable members of community create political
and moral connection (alianca politica e moral). This connection is provided with the notion of
commonweal and prudence, without which, in accordance with Aristotle, humans cannot exist.
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Thus, the treatise constructs an original moral system for representation of the ideal governance
by rethinking and re-constructing a wide range of ancient and medieval theological and philo-
sophical conceptions. The authors used this system to describe and understand political reality —
including practical advices for the king that make a significant part of the book.

A Cexuus 3: Pertenmums miaToHnsma:
JCKYCCTBO, JIUTEPATypa, pyccKas ¢puiaocodus

IMasnwoyuerkos Hukonasii Hukonaesny (Mocksa)

KaHAuAAT GrIocodCKMX HayK, JOLEHT, CTApIINIil HAyUHBIT COTpyAHUK [IpaBociaBHOro CBsiTo-
THXOHOBCKOTO I'yMaHUTapHOIO yHUBepcuUTeTa — npavlgos@mail.ru

[MnatoHusm 1 nmsacnasue:
K MccienoBaHuio Hacneaus ceT. Punapera Mockosckoro.

Kniwouesvie cnosa: Punaper MockoBckuii, LlepkoBs, XpaM, CII0BO, MMsACIaBUE, IIJIATOHN3M, TalH-
CTBa, MOJIUTBA.

Tema «IUTATOHM3MAa» B POCCUIICKMX AyXOBHBIX aKaJeMIsIX XIX — Hauasa XX BB. Y)Ke 3aTparusa-
JIach M MCCIIeJOBAIAch B LIJIOM psifie IIyOIMKaIII TOCIeHMX AecITUaeTil. TakKe CyIecTBy-
eT o6IIMpHAst JIITepaTypa II0 IpobieMe MMSICIAaBUI KaK yUeHMsI, KOTOPOe BBI3BAJIO {OCTATOUHO
ocTpyo puocodcko-6orocIoBeKy o moneMuky B Poccun B 1911-1913 rr. B 6orocioBckoM miaHe
9Ta IoJeMuKa ObLIa IIpepBaHa, ecIi MOXKHO TaK CKasaTb, UNCTO aIMUHICTPATUBHEIM IIyT€M
nocpesicTBOM u3BecTHOro CuHonanpHoro IlocnaHns, cOCTaBIeHHOTO B Mae 1913 T.

O630p cyIecTBYIOIIEN JUTEPaTyphl II0 STMM BOIPOCAM IIOKa3bIBaeT IPEMMYIIeCTBEHHOE
ybexxmeHue ycciaenoBareseil B pa3ITYHOM OTHOLIEHUY K IJIATOHNM3MY ¥ MMACTABUIO B OTEUe-
CTBEHHBIX TyXOBHBIX IIIKOJIAX: IZIATOHM3M KaK OyATO B II€JIOM IPMHIMAJICS, a CTOALIYE 33 M-
ciaBueM ¢unocodcko-60rocI0BCKIE MHTY NN B KOHETHOM UTOTe GLIN OTBeprHYTHI. [T0106-
HBIE BBIBOJBI IIPE/ICTABIIAIOTCA CYLIeCTBEHHBIM yIIPOILEHMEeM PeabHON CUTyanuu, TeM Gosee
UTO COBEPIIEHHO CIpaBeJIMBLIM AByAeTcsA yKasaHue 1. OropeHcKoro o mpsaMoi CBA3M UMAC-
naBus 1 iaroHnsma. [IposiBIeHme TaKoli CBSI3M 0COOEHHO XOPOLIO MOXKHO BUIETh B HACIEII
cBT. PumapeTa MOCKOBCKOTO, KOTOPBIIL B 1814 T. ABJIAJICA aBTOPOM HOBOTO YCTaBa JyXOBHBIX aKa-
JeMMIA, TIpeIIMChIBABIIIETO B IIperofaBaHmy ¢puaocodum IperMyIecTBeHHO AepxKaThces Ilna-
TOHA ¥ ITaToHu3Ma. Ilo 3aMeuaHNI0 COBpEMEHHOTO MCClIefoBaTeNd, MOCKOBCKOMY CBATHTE-
JII0 M3HAYAJIBHO OBLIO CBOJCTBEHHO JIMYHOE IIePeXMBAHME «TAMHCTBEHHOI TIIyOMHBI CI0Ba»
(mpor. I1. Xonnsuuckmit). Takoe BocrpusTie, GbIBILIee CHAaYala alpMOPHOI JaHHOCTHIO, BIIO-
ciefcTBUM OBITIO MOAKPEILUIEHO ero 3HAKOMCTBOM C yueHmeM IlmaTtoHa 1 cOGCTBEHHBIM TIIA-
TeJIbHBIM GOrOCIOBCKIM MCCIIEOBAHIEM.

Car. Puuraper HEOTHOKPATHO IIOUEPKIBAJ TBOPUECKOE 3HAUEHIIE VI TBOPUECKYIO CIIOCOOHOCTD
cioBa. Koneuno, nmenHo Bor Hagenser takoit cutoit cioBa Coit O6pa3 — yesroBeka, HO o0Ja-
JlaeT 9TOII CIUIION CaMo CJIOBO, 11 OHA (9Ta CuIa) GYAeT IPOSIBIIATHCS, ECIIN TOJIBKO UeJIOBEK ITOMY
He BOCIIPEIATCTBYeET. 3HAUEHe 1 BO3MOKHOE IIPOsIBIIEHNE CIUIIBI YIIOTPEBIIeMOTO YeoBeye-
CKOTO CJIOBa KAUeCTBEHHO MEHAETCS C CO3[laHMeM B Mupe HOBoiI peanbsHocTy — Llepksu. CiioBo
VICTUHBI TeTlepb CBAIIIeHHOMEICTBYeT I, CJIe[JOBAaTeIbHO, B HEeM, KaK I B TAMHCTBax, bokecTBeH-
Hasl ciIa IpeGbIBaeT He3aBJMCUMO OT Bephl I HATMYHOTO COCTOSHMUSA YeJ0BeKa, HO TOJIBKO II0
Bepe I B 3aBUCUMOCTYI OT HAJIMYHOIO COCTOSHYVISI ObIBAaeT UeIOBEKY MOCTyIHA. IIpakTmueckn
TO Ke caMoe (3a UCKIIIOUeHMeM, KOHEUHO, CIIeLU(UKI COBEPLIEHNS TAMHCTB) MOKHO CKa3aTh
J O MOJIUTBE CJIOBaMU, BhIpaxarolumu uMeHa Boxxum. ima Boxmue, cormacHo cBT. Pumnapery,
He eCTh TOJIBKO IIPOM3HOCUMBII 3BYK, HO IIpu3bIBaeMas «cuia boxusax». Tereps, B pealbHOCTHI
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Ilepxsu, nms Bosxte HeceT ¢ co60it 611arofaTs 060KeHMs. ITO U €CTh, KK IIPEACTABIAETCS, IMSI-
cllaBUe B €0 Hambollee BHIBEPEHHOM GOrOCIOBCKOM BhIpaskeHMIL. Bo BesskoM ciydae, Hapsoy ¢
«ILTTATOHMU3MOM», Y CBT. PmytapeTa OHO He TOJIBKO He BeJleT K MCKaKeHMIO IIPaBOCIaBHOTO Bepo-
Y4eHUs, HO, HAIIPOTYB, SIBJISEeTCS HEOOXOAMMBIM €r0 MCIIOBeJaHyeM, PAaBHbIM 110 3HAUNMOCTH
ncmoBegaHmio yuerus o LlepkBu kak cpefe, Te COBepIIIaeTcs pearbHoe 61arogaTHoe mpeodpa-
>KeHIe YeJIoBeKa.

Nikolai Pavliuchenkov (Moscow)
Platonism and of onomatodoxy: to study the heritage of St. Philaret of Moscow.

Keywords: Philaret of Moscow, Church, temple, word, onomatodoxy, Platonism, sacrament,
prayer.

The topic of ‘Platonism’ in the Russian spiritual academies of the x1x — early xx centuries has
already been touched upon and studied. There is also an extensive literature on the problem of
onomatodoxy as a teaching that caused quite a sharp philosophical and theological controversy
in Russia in 1911-1913. In theological terms, this controversy was interrupted by a Synodal Epistle
in May 1913. A review of the existing literature shows the predominant belief of researchers in
different attitudes to Platonism and onomatodoxy in Russian spiritual schools: Platonism was
generally accepted, and onomatodoxy was rejected.

Such conclusions seem to be a significant simplification of the real situation. An indication of
Florensky’s direct connection of imiaslavie and Platonism is perfectly fair. The manifestation of
this connection can be seen especially well in the legacy of St. Filaret of Moscow. In 1814, he
was the author of the new Charter of theological academies, which prescribed that the teaching
of philosophy should mainly adhere to Plato and Platonism. According to a modern researcher,
St. Philaret was initially characterized by a personal experience of the mysterious depth of the
word. This perception of the word was reinforced by his familiarity with the teachings of Plato.

St. Philaret repeatedly emphasized the creative meaning and creative ability of the word.
Of course, it is God who gives this power of the word, but the word itself has this power. The
meaning and possible manifestation of the power of the word used changes qualitatively with
the creation of the Church as a new reality. The word of truth now acts as a sacrament and the
divine power resides in it regardless of the faith and the present state of a person. Almost the
same can be said about the names of God. Now, in the Church, the names of God carry with
them the grace of deification. This seems to be the onomatodoxy in its most precise theological
expression. In any case, along with ‘Platonism’, in St. Philaret’s heritage the onomatodoxy not
only does not lead to a distortion of the Orthodox faith, but, on the contrary, it is a necessary
confession of it. This confession is equal in importance to the teaching about the Church as an
environment where a real grace-filled transformation of a person takes place.

Jlepuna Tatbana BnagumuposHa (Mockea)

KaHauaaT GpuaocodCKUX HayK, crapIumii HayuHsii cotpyaauk HYJI rpaHcuenneHTanbHo (-
socodpuu HNY «Bsicias mikoia sKOHOMUKM» — levinatat@gmail.com

«3a 60pTOM abCoM0Ta»: aBaHrapAHbIA MIATOHU3M.

Ktouegvie cosa: Kanr, ManeBuu, o0paTHast IepCIIeKTIBA, TUIATOHM3M, CYIIPpEMATI3M, TPAHC-
LeHpeHTHOe, PIIOpeHCKUIL.

B cBoem TPpaKTaTe I10 CyIpeMaTu3mMy (1922) Ka3I/IMI/IP Manesnu KPUTHUKYET TPaHCHEHAECHTAIN3M
I IPOTMBOIIOCTABIAET €T0 TPAHCHEHAECHIMIL. B cosnaHum uenoBeka, muiIer oH, pas3sBopaumBa-
€TCd «MUp HpenCTaBHeHHﬁ>>, OTINYAIOIUXCA OT «MMpa IIPUPOIAHBIX sBeHuit». HasBas cebs
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«BeHII0M B0XeCTBEHHOTO TBOPEHNI», YeJIOBEK CaM 3aXOTeJl TBOPUTH M, MBICIIS, IPOTUBOIIOCTA-
BILJI ce6st HeMBICIIALLelT Tpupone. TBopst MIp BOKpYT cebsl, deToBeK «BbIBel cebst 13 BoxecTBeH-
HOTO TBOPEHMs», U3 abcoroTa. TIack TBOPUTS, YCKOPAA CBOM OPYZAMS, UEIOBEK IIBITAeTCS Bep-
HYThCS K Bory, «kak 6y TO COCKOJIB3HYJI M BBICKOUILI 32 GOpT abcoora». MaeBud KpuTIIecKn
OTHOCUTCS K TPAHCLIEHAEHTAIBHOI [TapafurMe, Tak Kak, 110 CyTI, OKa3bIBA€TCs IIIATOHIKOM.

TTaBen ®nopeHCKMIT TaKKe KPUTUKYeT TPAaHCLIEHIEHTAIN3M — 110 BpeMEHM 3TO IIpe/IIeCcTByeT
Manesuuy. nopencknit paccmaTpubaeT KaHTa yKOPpEeHEHHBIM B «UeJIOBEUECKOI» ITepCIeKTI-
Be 1 nporusonocrasngeT ero Ilnarony. IIpennoxenne $raopeHckoro, Kak u nosxe Manesnya,
COCTOUT B TOM, UTOOBI BEPHYTh TPAaHCLIEHAEHTHOE, BEPHYTh UeJIOBEKY TOT IIyTh, Koraa Kaur
ocraiicst «3a GoproM abcomotar. Eciy MbI cpaBHIM paGoThI 10 scTeTrKe PIOPEeHCKOro u 1o
Teopuy HOBOTO MCKycCTBa MaseBnua, TO YBIUAMM, UTO 06a aBTOpa KPUTUKYIOT MILTIO3MOHM-
CTUYHOCTD IePCIEKTUBBI ¥ €BPOIENICKON >KuBommcy. PropeHCKNiT MPOoIoIHKII KOHLEIIIIIO
«00paTHOI MepPCIeKTUBbI» B MKOHOMNCH. MajeBuu yTBep:KAal, YTO HUKOI[A aBaHTapAMCThI
«He GOPOINCH IIPOTUB HAPOLHOTO JMCKYCCTBA U IIPOTUB MKOHOIIICIIEB», UTO €r0 COPATHIKI, Ha-
060pOT, UyBCTBOBAJIN TECHEIIIIYIO CBA3b ¢ MKOHOIL. Takke usBectHo, uto n Properckmit, u Ma-
JIeBUY IIPEIIOfaBai B XyxoxecrBeHHbIX nHCcTuTyTax (TMHXYK 1 BXYTEMAC), sanuManncs
paboToil 10 OXpaHe KyJbTYpPHOTO HAaCJIeAus I10CIIe PEeBOJIOLMY 1917 TOfa — IpaBJa, C PasHbIX
CTOpOH 1 06a Hexoiro. MIx Kpyru oOLe s COIPUKACAINCE.

B reopermyeckux paboTax 1o MeTapusMKe M UCKyCCTBY mosuuuu Manesnda n $ropeHckoro
COMIKAIOTCS, TaK Kak 00a 611y ImaToHnKamu. $IopeHCKMIT KpaCHOPEUNBO I OTYETINBO (op-
MUpYyeT CBOIO IMO3UIIMIO BO MHOTUX paGoTax, MajeBud, HaIIpoTHB, KOCHOA3BIUHO 1 Ge3 pede-
pennuit. Tem He MeHee, PIOPEHCKNUIT KPUTUKYeET CyIIpeMaTI3M, CPAaBHUBAS €r0 JeJICTBIE C Ma-
rudeckuM. Takum o6pasoM, BAXKHO COITOCTABUTD B ST GUIyPHI B MX PasIMUHBIX MIIOCTACAX
JUISL TOTO, UTOOBI BBIABUTH UEPThI, IPUCYIIIIE STI0XE PEBOJIOLVIM.

Tatiana Levina (Moscow)
“Outboard the Absolute”: Avant-Garde Platonism.

Keywords: Florensky, Kant, Malevich, Platonism, reverse perspective, Suprematism, transcen-
dence.

In his treatise on Suprematism (1922), Kazimir Malevich criticises transcendentalism and contrasts
it with transcendence. In human consciousness, he writes, a “world of ideas” is unfolding that
differs from the “world of natural phenomena”. Calling himself “the crown of Divine creation”,
man himself wanted to be creative and, in thought, contrasted himself with unthinking nature.
By creating the world around him, man “brought himself out of the Divine Creation”, out of the
absolute. In striving to create, speeding up his tools, man tries to return to God, “as if he slipped
and jumped outboard the absolute”. Malevich is critical of the transcendental paradigm, as he
essentially turns out to be a Platonist.

Pavel Florensky also criticizes transcendentalism — this precedes Malevich in time. Florensky
sees Kant as being rooted in a “human” perspective and contrasts him with Plato. Florensky’s
proposal, like Malevich’s later on, is to return the transcendent, to return the path for man when
Kant was left “outboard the absolut”. If we compare Florensky’s work on aesthetics and Male-
vich’s theory of new art, we see that both authors criticize the illusionism of perspective and
European painting. Florensky continued the concept of “reverse perspective” in iconography.
Malevich argued that avant-garde artists had never “fought against folk art and against icon-
painters”, that his fellows, on the contrary, felt a close connection to the icon. It is also known that
both Florensky and Malevich taught at art institutes (GINHUK and VKhUTEMAS) and worked
to protect cultural heritage after the 1917 revolution — both, however, from different angles and
for a short time. Their circles of communication were in contact.
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In the theoretical works on metaphysics and art, the positions of Malevich and Florensky con-
verge, as both were Platonic. Florensky is eloquently and distinctly shaping his position in many
of his works, Malevich, on the contrary, falteringly and without references. However, Florensky
criticizes Suprematism, comparing its action to magic. Thus, it is important to compare these two
figures in their different hypostases in order to identify the features of the revolutionary era.

®nopercknii Mean Bacunvesny (Mocksa)
acrimpaHT ¢unocogcekoro dpakynsrera MI'Y um. M.B. JlJomoHocoBa — fiwg3@mail.ru

MnatoHnsm B punocodpun M.A. dnopeHckoro Ha npumepe padot
«OcobeHHoe», «Imnupes n Imnupus» u «VkoHocTac».

Kniouesvie cnosa: IlnaToHnam, 60rociiosue, KOHKpeTHas MeTadusnka, JIukK, Gurocodckuit me-
Tof1, cuMBoJI, dropeHCKNUII, PeHOMEH ¥ HOYMEH.

Hacnenue IT1.A. ®10peHCKOTO ITOJIb3YETCS CETOXHS HETIOAAeIBHOI IOMyIIpHOCThI0. OHAKO Te-
Ma IJIATOHM3Ma B €To prurocoduy n3yueHa HeJOCTATOUHO MIMPOKO. IIpeacraBiseTcs, 4To pac-
cMoTpeHne B3MIsIgoB PIOPEHCKOro uepe3 IpuU3My IUIATOHM3Ma [T03BOJINT IIy0rKe ITOHATH €ro
¢dunocoduio. B xoqe ananmsa BpIGpaHHBIX IPOM3BeAeHIIT ObllIa OTMeUeHa Macca SBHBIX I KOC-
BEHHBIX 9JIEMEHTOB IIJIATOHM3Ma, TOYHee He 3JIeMEeHTOB, @ MOTMBOB, METONOB (urocodu, Bek-
TOPOB Pa3BUTMSI MBICIINL.

Texcr «OcoGeHHOe» — 9TO MATasA YACTh BOCIIOMIHaHMIT PopeHcKoro o gercTse. PropeHcKmit
pacckasbIBaeT O CBOEM OTPOYECTBE, OTHOLICHNN K «OCOOEHHBIM» BelllaM 11 GOPMIPOBAHII CBO-
ero ¢umocodckoro mMoAxoma, KOTOPEIL He MEHAETCs, II0 CIOBaM aBTOpa, I MO3ke. B roHOCTH
dopmupyercs 1 067acTh ero PUIOCOPCKUX MHTEPECOB: 3TO COOTHOILIEHME (heHOMeHa 1 HOyMe-
Ha. ITpy 9T0M 06BEKTOM MHTEpeca CTAHOBATCS (GpU3MUecKIe IBICHIIS, KOTOPbIe, KaK UyBCTBOBAI
¢dumocod, cyTh CMBOJIBI, ABIAIOIINE KOHKPETHO TpaHCIeHAeHTHOe 6bITie. CaM aBTOp OTMeua-
eT 0coOyI0 pONb MHTYMIIMI U YyBCTBA B CBOEM OTPOUECKOM MUPOBOCHPHMATHH. «JlorMaTmsm
Hay4HBIT» ObLI 4yXXX OTpOKy. Ero 6bu10 HemocraTouHo. JInus cuHTe3 HayuyHOro u MeTadu-
3MUECKOTO CITOCOO0B BOCIIPUATHA OBITHSA JaeT BO3SMOKHOCTb BOCIIPMHATD ABIEHME IETOCTHO,
a 3HAYMT, I03HATD €TO0.

TIpo6ieMy COOTHOIIEHNS HAyYHOTO M JYXOBHOTO OIBITA 3aTparuBaeT 1 Apyras padora ®io-
peHckoro, «9mnupes u Imnupusa». CornacHo ¢punocody, IpaBocIaBHOE MUPOBOCIIPUATIIE OC-
HOBaHO Ha MeTapU3MIECKI-CUMBOIINUECKOM METOJie, HO OHO He MCKJIIOYaeT IIPY 3TOM I dJIe-
MeHTOB sMmupudecknx. OHo sAByIsgeTCs GoJlee LENIOCTHBIM, YeM cyry6o HayuHoe. Pennrmosuoe
MHUpOCO3epLaHye faeT IOMHO3BYYHYI0 KapTHHY OBITIA, a IT0CTIe TOCTIDKEHMA YEIOBEKOM TaKo-
TO BOCTIDUATHS ITIyTE€M PEJIUTMO3HOTO OTIbITA OKPY KAIOILNIf MUP CTAHOBUTCSA CUMBOJIOM, B HEM
MIPOMCXOINUT CIAMAHME GEeHOMEHOB ¥ HOYMEHOB. ITU COCAMHEHM CTAHOBATCA TOUKOI COIPU-
KOCHOBEHMS JIyXOBHOTO I (pM3UNUECKOr0 MUPOB I TAIOT YeJIOBEKY BO3MOXKHOCTD IPUOTIM3UTECS
K TIO3HAHMUIO 60KeCTBEHHOTO.

B «Mxonocrace» PropeHCKUIT pa3BUBaeT TeMy ITO3HAHMA TyXOBHOTO MMPa I yTBEPKAAET, UTO
OHO JIOCTYIIHO TOJIEKO ABMBIIEMY CBOI IIepBO3TaHHEIN JIMK UesloBeKy. Takoe 3HaHIE O TOpHEM
6b1710 mocTymHO cBAThIM OTiiam. ITosHaHHOe B rOpHEM MUpe AyIlla 06JIeKaeT B CUMBOIMYECKIEe
06paspl, KOTOPHBIE JIOXKATCA B OCHOBY XYHTOXKECTBEHHOTO ITpou3BefeHus. [Io]] TepMUHOM «JIMK»
dopeHCKNUIT TIOHMMAET ABJIEHNE TyXOBHOW CYIIIHOCTM, B OTJIMUNME OT JIMIA, KOTOPOE TOJNBKO
MOKeT CTaTh JIMKOM. CUMBOJI B MKOHE CTIMBAETCA C HOYyMEHOM U HEeIloCPeICTBEHHO ABJISET ero,
€ro Ke UeJIoBeK ITo3HaeT npunomuHaaueM. Camy mkoHomyck ®IOpeHCKMiT ompemesseT Kak
KOHKpPETHYIO MeTadU3NKy ObITH, MO0 OHA ABJIAET MCTUHHO Cylee, TO ecTb Bora.
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Taxum 06pa3oM, HaMeuaeTcs CTPOras JIoTyuecKas Iiellouka B Mplcau ¢punocoda. Ot ycraHoBIte-
HISI BeKTOpA MBIIIJIEHNsI B paHHEM JeTCTBE K PeIIeHII0 IIPOOIeMbl COOTHOLIEHNS GeHOMeHa
¥ HOyMeHa uepes INPUHATIE KaK SMIMPUUECKOro, TaK ¥ PeINTMO3HOr0 3HaHNA, C IIaBeHCTBOM
Broporo. OHO, B CBOIO OYepeb, HATIPABIISIET YeIOBeKa K 0005KEHIIO, II03BOJISIOIIEMY IT03HAHIE
IyXOBHOTO Mypa. [Ipu 3TOM Ha Ka)KIOM M3 3TAIIOB JETMOTMBOM 3ByUaT 3JIEMEHTHI IIATOHM3-
Ma: IpU3HaHIEe ByXyPOBHEBOJ CUCTEMBI MIPa, MHTYUTHBHO-UyBCTBEHHBI METOM ITO3HAHM,
MpOsIBIIeHIIe TOPHUX MAell B «0COOEHHBIX» BelllaX-CIMBOJIAX, AMATIOTIuecKas popma I3JIoxkKe-
HUSA U IT0O3HAHNE CYMBOJIa-HOYMeHA IIPUIIOMITHAHMIEM.

Ivan Florensky (Moscow)
Platonism in Pavel Florensky’s Philosophy on the Example of His Works
The Peculiar, The Empyrean and Empiricism and Iconostasis.

Keywords: Platonism, theology, concrete metaphysics, image, philosophical method, symbol, Flo-
rensky, phenomenon and noumenon.

The legacy of Pavel Florensky is genuinely popular today. However, the subject of Platonism in
his philosophy is not studied widely enough. The examination of Florensky’s views through the
prism of Platonism may give a more profound understanding of his philosophy. In the process of
analysis of the selected works a large amount of evident and indirect elements of Platonism has
been found, or rather motives, philosophy methods, vectors of thought development.

The Peculiar makes the fifth part of Florensky’s memoirs about his childhood. Florensky tells
about his boyhood, his attitude toward “peculiar” things and the forming of his philosophical
method, which wouldn’t change later, according to the author. During his adolescence, the
sphere of his philosophical interests was formed, namely the correlation between phenomenon
and noumenon. He was attracted to natural phenomena. They, as the philosopher sensed, are
symbols revealing the concrete transcendent existence. He especially notes the significant role
of intuition and sense in his boyhood worldview. “Scientific dogmatism” was alien to the boy. It
wasn’t enough. Only a synthesis of scientific and metaphysical ways of perception gives one the
opportunity to perceive the phenomenon in its completeness, which means to cognize it.

The Empyrean and Empiricism also touches upon the problem of correlation between the scientific
and spiritual experiences. According to the philosopher, the orthodox worldview is based on the
metaphysical-symbolic method, but it doesn’t exclude empirical elements. It is more complete
than purely scientific worldview. The religious worldview gives the complete picture of the en-
tity, and after achieving such a worldview with the help of religious experience, outward things
become symbols, in which the junction of phenomena and noumena happens. These junctions
become the point of contact of the spiritual and physical worlds and give man an opportunity to
approach to the cognition of the divine.

In his Iconostasis, Florensky evolves the subject of the cognition of the spiritual world and claims
that it is accessible only to a person who has attained his primordial integral image. The Holy
Fathers had such knowledge of the celestial. Soul envelops this knowledge in symbolic images
that form the basis for a work of art. The “image” (lik), according to Florensky, implies a revelation
of the spiritual essence, unlike the “face” (lico), which only might become an “image”. In icon,
symbol joins with and reveals the noumenon, or else it may be cognized by anamnesis. The icon
is described as concrete metaphysics by Florensky, since it reveals the truly existing, namely God.

Thus we see the logical network in philosher’s thought. From setting his thinking vector in child-
hood, to the solution of the problem of the correlation of phenomenon and noumenon, through
the acceptance of empirical and religious knowledge, giving priority to the latter. It turns one
to theosis, which allows to cognize the divine. At every stage there are leitmotifs of Platonism:
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the acceptance of two-level world system, the intuitive-sensual method of cognition, the man-
ifestation of celestial ideas in “peculiar” things-symbols, the dialogical form of writing and the
cognition of a symbol-noumenon with anamnesis.

Baxutos Pyctem Punarosnu (Ya)

KaHAUAAT (GuIocopCKUX HAyK, DOLEHT BalIKMpCKOro roCyZapCTBEHHOIO YHMUBEPCUTETA —
rust_r_vahitov@mail.ru

Couunanusm Kak TUN KynbTypbl:
aHa/M3 COBETCKOro obLecTBa cpeacTBamu coumnanbHoi punococpun A.d. Jlocesa.

Kioueevie cosa: A.Q. Jloces, conmanbHas ¢uaocodus, MaTepraabHOe IIPOU3BOLCTBO, TOIUTI-
KO-IyXOBHas KyJIbTypa, 9IR0C (IIOPOsKAAoIas MOJeb) OOIIeCTBa, COBETCKOE COLMAINCTIIYE-
CKOe 00LIeCTBO, TPYLOLEHTPNU3M, «TPYLOBBIE OOLLIMHEL».

Pycckuit n coBercknmit ¢puocod-ruratoHuk u aHTnKoBe A.Q. JIoceB B IO3HNIT IIEPHOL CBOE-
IO TBOPUECTBA IIPEIOKILIT COLMAIBHO-(PUIOCOPCKUIT MHCTPYMEHTAPIIT IS aHAJIM3a PAa3HBIX
TUIIOB KyJIbTYp. TOT MHCTPYMEHTapUil HAIOMIHAT MapKCUCTCKYI0 METOMOJIOTUIO U MCIIONb-
30BaJl HEKOTOpBIE MeN U MOHATHs (puirocodun Mapkcea («opmauns», «HagCTpOKa» U T.1.),
HO Ha CaMOM JeJle IPeICTABIIAI PasBUTIE JOCEBCKOM BEPCUIU COLMANBHOIN (umocodum xpu-
CTMAHCKOTO IJIATOHU3Ma, KOTOPYI0 (p1i1ocod pasBUBAI M OTKPHITO IIPOIIATaHAUPOBAJ B 1920-€
rr. OCHOBHOII ee ujeell GbLIa UAest LEeJIBHOCTY JI060ro 00IIeCTBa, a 3HAUNUT — CYLLECTBEHHOII
CBSI3Y MEX/y MaTepUaIbHBIM IIPOU3BOACTBOM («(opManmeii») U IOIUTUKO-TyXOBHOI chepolt
(«xynbTypoit»). JIoceB Impy 9TOM yKa3bIBaJ, UTO peub MAET He O IPIMOIL, HEIIOCPeCTBEHHOM
CBSI3N WJIV BIIVISTHUM 5KOHOMUKM Ha KyJIBTYPY M IIOJIMTUKY, a 00 00IieM criocobe pasBepThI-
BaHMs OJHOI U3 APYTOIL, OXHOM ¥ TOM >Ke IPUHIINIIEe OPraHM3aLMI PasHbIX cep KU3HU 06-
miectsa. Kaxmoe o61ecTBO MMeeT CBOII 9i1K0C, KOTOPBII creruduuecknm o6pasoM OpraHnusyer
Y MaTepUAabHYIO, U IOJIUTIYECKYO, Y lyXOBHYIO )KIU3HB 3TOTO 00IeCTBA, TAK UTO (POPMBI 9TOI
OpraHM3alMy YPe3BBIUATHO CXOKI M TUIIMYHBI ISl 9TOI KYJIbTYPBL

JloceB mOAPOGHO PacCMOTPEIT C ITOV TOUKY 3peHMs B «VICTOpMM aHTHMUHOI SCTETUKI» aHTUY-
Hoe o0IIecTBO. B HalreM JoKiIage Mbl IPMMEHNM JIOCEBCKUIT MHCTPYMEHTAPHIT K COBETCKOIX
KyJbType (o61ectBy peansHoro counannsma B CCCP) u mocrapaeMcst TOKasaTh INIABHBII IIPUH-
LI OpPraHu3anuy (IOPOKAAIOIIYIO0 MOJENIb) COBETCKOI KyJIBTYPBI I CBA3b €€ MaTepHaIbHOIO
IIPOM3BOJICTBA C IyXOBHOII cpepoii, mpexe Beero ¢ puocodueir. [To HameMy MHEHMIO, B OCHO-
Be COBETCKOJI KyJIBTYpHI JIe)Kasa Iaes «TPyJOoLeHTpu3Ma» — (QpyHIaMEeHTaIbHOI POIN TPyAa
Kak Ipeo6pa3oBaHys IPUPOABI (€CTeCTBEHHOI, YeI0BEUeCKO, COLMAIbHOI) B COOTBETCTBII
C ompefeeHHbIM IaHoM. IIpiueM uMenach B BUAY AEATENBHOCTD CIIelMPUUECKUX «TPYRO-
BBIX OOILMH», TIOHMMAEMBIX KaK KOJUIEKTHBHbIE IMUHOCTIL.

Rustem Vakhitov (Ufa)
Socialism as a Type of Culture:
An Analysis of Soviet Society by Means of A.F. Losev’s Social Philosophy.

Keywords: AF.Losev, social philosophy, material production, political and spiritual culture, eidos
(generative model) of society, Soviet socialist society, laborcentrism, labor communities.

The Russian and Soviet Platonic philosopher and researcher of antiquity A.F. Losev in the late pe-
riod of his career proposed a social-philosophical research tools for analyzing different types of
cultures. These research tools resembled Marxist methodology and used some ideas and concep-
tions of Marx’s philosophy (‘formation’, ‘superstructure’, etc.), but in fact represented the devel-
opment of Losev’s version of the social philosophy of Christian Platonism which the philosopher
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developed and openly promoted in the 1920s. Its main idea was the thesis of the unity of any soci-
ety, which means that there is an essential connection between material production (‘formation’)
and the political and spiritual sphere (‘culture’). At the same time, Losev pointed out that he did
not mean a direct, non-mediated relationship between the economy on the one hand and politics
and culture on the other, or the effect of the first on the second, but the general way of deploying
one from the other, the same principle of organizing different spheres of society. Each society has
its own eidos, which in a specific way organizes the material, political, and spiritual life of this
society, so that the forms of this organization are extremely similar and typical for this culture.

In the History of Ancient Aesthetics Losev explored the ancient society in detail using this con-
ception. In our report we will apply Losev’s research tools to Soviet culture (the society of real
socialism in the USSR) and will try to show the main principle of organization (generative model)
of Soviet culture and the connection of its material production with the spiritual sphere, primar-
ily with philosophy. In our opinion, Soviet culture was based on the idea of ‘laborcentrism’ —
the fundamental role accorded to labor as a transformation of natural and social objects in accor-
dance with a certain plan. This labor is understood as the activity of special labor communities
considered as collective persons.

KHoppe Enena lOpbresHa (Mocksa)

KaHIMAAT GUIOTIOrMIeCKUX HayK, IIperosaBaTelb IIpaBociaBHoro CaTo-TUXOHOBCKOTO I'yMa-
HUTapHOro yHuBepcurera — lenaizpk@yandex.ru

Mup Bo cHe: 06pasbl «COMPUCYTCTBUS»
BEUHOro MUpa B BOEHHbIX AHeBHUKax Muxanna lNprnwsnHa.

Krtouegvie crosa: IlnaToH, maToHOBCKUIT Mud, COTOBbEBCKIIT MU}, BOCHHBII AHeBHUK IIpu-
LIBMHA, CHOBMYECKIIT HappaTHB, METACIOKET «ITyTy B HeBUIOMMBIIL rpam».

B pmoxmame paccMarpuBaroTcs 0COOEHHOCTM CHOBMAUECKOTO Happarusa B qHeBHMKax M. ITpu-
mByHa nepuona Ilepsoit MupoBoit u I'pakIaHCKOI BOMHBI B KOHTEKCTE IIATOHOBCKON KOH-
LIeTIIMI COMPUCYTCTBMSA BEYHOCTU M BpeMeHM. [11aTOHOBCKMIT M CONOBBEBCKMIT MBI CTaHO-
BATCS MICTOUHMKOM METacloKeTa «IyTu B HeBuammbli rpag» B 3ro-mOKyMeHTaJlbHOI IpO3e
Muxanna [IpumisuHa. B maHHOM crokeTe oInpefessgeTca OCHOBHOM MOTHUB IIepexofia M3 Mupa
BPeMEHHOTO B MUP BEUHBIiT, KOHTEKCTyaJIbHO 00pasbl I TOIMKA CI0)KeTa OTCBIIAIOT K MIee CO-
npucyTcTBUA ABYX I'pamioB B 6orocioBun ABpenyus ABTYCTMHA U K aBI'yCTMHOBCKOI TPayIn
B PYCCKOI peIuruno3Hoii ¢puaocopun XIx—-XX BB. HeBuammelIit rpaj — 910 BeuHbIiT Boxunit mup,
KOTOPBIIT COKDPBIT 3a «3aBECOii» IMPOCTPAHCTBA U BpeMeHN, 3aBecoil «umcia». [lyTs uenosexa
BO BPEMEHM — 3TO IIyTh «CIACEHMs U3 YNCIIa», U3 «ILIeHa BpeMeHI», 0OpeTeHNe ITOIINHHO
peanbHOCTM Boxbero Mupa, nMeHOBaHME TBapIL.

Omnpepensist )aHp THEBHUKA uepe3 MeTadopy «3epkaiar, [IpyiBnH nzobpakaer o0pas cTpaH-
CTBYIOLLETO «$1», KOTOPOE, IIyTEeLEeCTBYsI BO BPEMEHN, CMOTPUTCS B 3€PKAJI0 BEUHOCTH («Moe
5 B JHEBHIIKE JOJDKHO... IIIIETHCS B 3€pPKAJIO BEYHOCTI, BBICTYTIATh BCETAA TO0EAMUTEIEM TEKY-
1[ero BpeMeHM»). CHbI B BOEHHBIX JHEBHMKAX IICATEJIs] CTAHOBSATCS OKHAMM BEUHOCTY, B HUX
KOH(JIIVIKTHI BOEHHOTO BpeMEHM BOCIIOTIHSIOTCS TOJIOCOM IT€PCOHAXKEI 13 IIPOLIIOI KIU3HM (SIB-
JIeHne yTpayeHHOI BO3JIIOOIEHHOIT), TOJI0CaMIl yMepIInX GIU3KuX (pasroBop ¢ MaTephio O Ha-
CJIe[{OBAaHNI 3eMJIN), TOJIOCOM CBSILI[eHHMKA, 0. AdaHacus (COH o suTyprum, rae M300paxkaer-
cs1 «Benmxuit Bxox m3 mapckux mBepeii»), siBienyeM [y Mupa (COH O COOCTBEHHOI Aylie
B 06pase «MUPCKOIl uamn») u mnp. Happatus cHa BoccTaHaBIMBaeT paspylleHHOE BO BpeMs
60 pCTBOBAHNIS («MyJpell IIbeT CBsI3u»). COOBITHS BO CHE Pa3sBMBAIOTCS ITapajlIeIbHO OCHOB-
HOJI COOBITUITHOI JIMHNUI THEBHUKA, Iie GUKCUPYIOTCs (aKThl (PPOHTOBOI >KU3HY aBTOPA BO
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Bpems IlepBoIT MYIPOBOIL BOVHEI ¥ IIEPEXKMBAHNS PaspyX! U HECTAOMIBHOCTY >KU3HI B IIE€PI-
o I'paxxmaHcKoit BOJiHEL. [leaeTcs BBIBOJ O TOM, UTO CIOKETBI CHOB CBUIETENILCTBYIOT BEUHBIN
MUp, OTKPBIBIINIICS 32 «3aBECOI OBITMSI», Te IepeKITOe 00peTaeT CBOI IIOMIMHHBII CMBICIL.
CoH, ABJISISICh 060JIOYKOIT BCTABHOT'O HappaTIBa, BBIABIIAET IIOIMHHBIN IIYTh reposi B Xaoce I10-
BCETHEBHOCTIL.

Elena Knorre (Moscow)
The World in a Dream: Images of the “Co-presence”
of Eternal World in Mikhail Prishvin’s War Diaries.

Keywords: Plato, Plato’s myth, Soloviev’s myth, Prishvin’s war diary, dream narrative, meta-plot
of the “path to the Invisible City”.

The report considers the features of the dream narrative in M. Prishvin’s diaries during the First
World War and the Civil War in Russia in the context of the Platonic concept of the co-presence of
eternity and time. Plato’s and Soloviev’s myths become the source of the meta-plot of the “path
to the Invisible City” in Mikhail Prishvin’s ego-documentary prose. In this plot we detect the
main motif of the transition from the temporal world to the eternal one. The images and topic of
the plot refer to the idea of the co-existence of two Cities found in Aurelius Augustine’s theology
and in Augustinian tradition in Russian religious philosophy of 19-20th centuries. The Invisible
City is God’s eternal world hidden behind the “veil” of space and time, the veil of “quantity”. The
path man treads through the time is the path of salvation from the quantity, from the “captivity
of time”, the acquisition of the true reality of God’s world, the naming of the creature.

Defining the genre of the diary through the metaphor of “mirror”, Prishvin depicts the image of
a wandering “I” who, traveling in time, looks in the mirror of eternity (“my I in the diary should...
look in the mirror of eternity, always act as the conqueror of the current time”). Dreams in the
writer’s war diaries become windows of eternity, in them wartime conflicts are filled with the
voice of characters from a past life (the apparition of a lost lover), the voices of deceased loved
ones (a conversation with the mother about the inheritance of estate), the voice of a priest, Father
Athanasius (a dream about the liturgy, which depicts the Great Entrance from the Royal Doors),
the appearance of the Soul of the World (a dream about one’s own soul in the form of a “worldly
cup”), etc. The dream narrative restores what was destroyed during wakefulness (“the sage sews
connections”). The events in the dream develop parallel to the main event line of the diary, which
records the facts of the author’s front-line life during the First World War and the experience of
devastation and instability of life during the Civil War. It is concluded that dream plots testify to
eternal world opened behind the “veil of being”, where the experience takes on its true meaning.
The dream, being the shell of an inserted narrative, reveals the hero’s true path in the chaos of
everyday life.

Xy6sn leopruii Turpanosuy (Kues)

cryment HanmonansHoro YauBepcurera «KmeBo-Mormuauckas Axapemus» (HaumionanbHumi
yuiBepcurer «Kueso-MormsiHcska Akanemisi») — georgekhubian@gmail.com

[up TeatpanbHoro nckyccrea: «[lnp» kak nbeca.

Kniouesvie cnosa: AHTUYHBII TeaTp, IroHMCcHI, gpaMa, KOMeaVs, JUAJIOT, XapaKTep, CTPYKTypa,
nbeca.

3ap0111/IBH_U/ICb B €KE€TOAHBIX CBAIEHHBIX IIPpa3JHMKaX B UECTh YMMPAIOIIETO VI BOCKpPECAIIIETO
6ora 3emMuienena 1 BUHOOeIA H)’/IOHI/ICa, AQHTUYHBIN TeéaTp IMpencTaBiIsAeT coboit YHUKAIbHOE

40



oTpaskeHIe Bcex cep ApeBHETrpeuecKoll ;KusHM. [Ipy 9ToM, ABIAACk OTpakeHMeM (ITOApakaHM-
eM), caM Tearp, 6e3ycI0BHO, BIMsIET Ha PasBUTHE BCell MalbHeIIIell JJUIMHUCTIIECKOI! KyIb-
TYpHOI AeATeNbHOCTH. [locTuras CBOEro HaMBBICIIETO YPOBHA PA3BUTHUA IPUMEPHO B V BEKe
IO H.9., OH OKasbIBaeT CUJIbHOE BIIMSHIE HAa OJHOTrO aQuHCKOro I0HOUIy — ApICTOKNIA, KOTO-
PBIif B MIPOBOIL ICTOPII M3BECTEH IO MMeHeM I1naToHa, OMHOTO U3 BeIMYAIINX AaHTUUHBIX
¢bunocodos. duoren JlaspTckuil B cBoeM U3BeCTHOM TpyHe «O )KU3HY, YUEHUIX U M3PEUeHN-
AX 3HAMEHUTBIX (UI0Cc0(pOB», OIICHIBAA I0OHBIE TOAbI IT1aToHa, yKa3bIBal Ha ero 3aHATHA II0-
93Meif, TMPUKOIL U ApaMaTyprueii. PacckaspiBas MCTOPHMIO €ro IMOATOTOBKM K €KErOJHBIM CO-
CTI3aHMEM paMaTyproB, OH OINCHIBAET IIEPBYI0 BCTPeUy IOHOro, ABaALaTuIeTHero IlnaTona
n Cokpara nepex [{MOHICOBBIM TeaTpoM I JajbHelilee yHuuToxeHne ImaToHoM cobcTBeH-
HBIX JpaMaTMYecKNX MpousseaeHuit. HecMoTps Ha yHUUTOXeHNE ApaM I CTUXOB, MbI MOKeM
TIPeIIONIOKNUTD BIMSHIE TeaTpa Ha ero mauanorn. Besyciosno, amanoru IlnatoHa SBISOTCA
cBOeOGpasHBIM COeIMHEHMEeM TOHKOII TeaTpalbHOI ApaMaTypruu, JeTKoil MPOHUM M I0MOpa
u ueTKoll puocodckoit MpIcan. SIBIAACH YHUKATBHBIM COEIVHEHNEM KIACCUYEeCKOIl aHTIY-
HOJ fpaMatypruy u ¢pumocoduy, OHM OKas3alyu BIMAHNE Ha PasBUTHE KaK eBpoIeiickoi ¢u-
Jocodum, TaK U TeaTpaIbHOTO MCKyccTBa. M3 Bcero kopryca INIaTOHIMUECKUX AMAIOrOB CBOE
oco6oit gpamaryprueit Bergesnsercs guaior «IInp». PaccMaTpuBas ero CTpyKTypy € pasinm4HbI-
MU CIleHaMM, TeICTBUAMM, KOMOMHALMAMI TepoeB M KyIbMIHALIEl, Mbl MO)KEM TPaKTOBATh
€ro MMeHHO KaK TeaTpaJbHyI0 Ibecy. ToHKas, mpoxoadias dyepes BeCh TEKCT JpaMaTidecKast
JIMHUS OTHOLIEHMII ITTABHBIX TepPOeB CO3[aeT CBOeOOpasHOoe CLIeHNYeCKOIl MpeICTaBIeHe UX
¢dunocodbcknx B3rIAnoB. Takke COOTHOIIIEHNE U UeTKas IPOPabOTKa XapaKTepOB TepOeB I UX
B3aMMOJEMCTBMS CO3/IaI0T aHAJIOT AHTUYHON JPaMbl, UTO I0Ka3bIBaeT MPUUACTHOCTD [InaTona
K TPaJUIMAM aHTUUHOTO TeaTPaTbHOTO MCKYCCTBA.

Georgy Khubyan (Kiev)
The Feast of Theatrical Art: The Symposium as a Play.

Keywords: Ancient theater, Dionysius, drama, comedy, dialogue, character, structure, play.

Born in the annual sacred festivals in honor of the dying and resurrecting God of agriculture and
winemaking Dionysus, the ancient theater is a unique reflection of all spheres of ancient Greek
life. At the same time, being a reflection (imitation), the theater itself, of course, affects the de-
velopment of all further Hellenistic cultural activities. Reaching its highest level of development
around the 5th century Bc, it exerts a strong influence on an Athenian youth Aristocles, who in
world history is known as Plato, one of the greatest ancient philosophers. Diogenes Laertius in
his famous work On the life, teachings and sayings of famous philosophers, describing the young
years of Plato, pointed to his studies in poetry, lyrics and drama. Telling the story of preparation
for the annual competition of playwrights, he describes the first meeting of the young, twenty-
year-old Plato and Socrates in front of the Dionysus theater and Plato’s further destruction of his
own dramatic works. Despite the destruction of dramas and poems, we can assume the influence
of theater on his dialogues. Surely, Plato’s dialogues are a kind of combination of fine theatrical
drama, light irony and humor, and clear philosophical thought. Being a unique combination of
classical ancient drama and philosophy, they influenced the development of both European phi-
losophy and theatrical art. From the entire corpus of Platonic dialogues, the Symposium stands
out for its special drama. Considering its structure with various scenes, actions, combinations
of characters and climax, we can interpret it as a theatrical play. The subtle, dramatic line of
relations between the main characters that runs through the entire text creates a kind of stage
representation of their philosophical views. Also, the ratio and clear study of the characters and
their interaction create an analog of the ancient drama, which proves Plato’s involvement in the
traditions of ancient theatrical art.
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Tpnbaros Anexcannp Amutpuesny (Cankr-Tetepbypr)
MaructpanT Bocrouno-EBpomneiickoro macTutyTa rcuxoanannsa — dgribanov@list.ru
KoHuenT Jpoca B paboTtax Ppeiiaa.

Kniouesvie cnosa: dpoc, Ppeiin, Ilnaron, BreueHne.

HW3znauansno Ppeitn paccMaTpuBal BiedeHe — [JIaBHYI0 MOTHMBALMOHHYIO CITYy BHYTPH UeJIo-
BeKa — uepes IOHATUe Ipoca, Jeslas aKLEeHT JIMIIb Ha CEKCYATbHOCTHU M 3POTUYECKOM Y OBOJIb-
crBun. OgHaKo B cBOJ mo3gumit nmepuon Ppeiin muirer: «MBbI IIpe/IiogaraeM, uTo BiIeUeHNs
uesloBeKa OBIBAIOT JINILDb JBOSKOIO POfa: JIMOO TaKue, KOTOPbIe CTPEMSITCS COXPAHUTD I 00b-
€INHUTh — MbI Ha3bIBAEM MX 9POTUUECKIMIU, COBEPLIEHHO B cMbIcie dpoca B ,Ilupe” [Inatona,
VIV CeKCYaIbHBIMI C CO3HATEIbHBIM PACHUINPEHIeM IIOIIYJIIPHOTO IIPeACTABICHNS O CeKCyalb-
HOCTM, — MO0 ApyIIe, CTpeMsIyecss paspyluarh X youBaTh, — MbI Ha3bIBaeM MX 0OOOIIEH-
HO arpecCUBHBIM JUIN JeCTPYKTUBHBIM BlIedeHMeM». Takum oopasom, Ppeitn xoTel 060raTuTh
VI pacIIVpPUTH IOHSITIE CEKCYaTbHOCTI, BKIIOUNB B HETO BCE — OT JIACK M KOPMIIEHVS TPY/IbIO
110 TBOPYECTBA U PEJIUIUI. « MBI UCITONIB3yeM CJIOBO CEKCYaTbHOCTh B TOM K€ BCEOOBEMITIOIIIEM
CMBICJIE, B KAKOM HEMI[bI MICIIOIB3YIOT CII0BO lieben». Uro y Ppeitna 65110 obwrero ¢ IltatoHoM,
TaK 9TO Bepa B TO, UTO JIFOOOBD ABIAETCS PYHIAMEHTAIBHBIM YeJIOBEYEeCKIIM OIIBITOM, UTO OHA
MPUCYTCTBYET BO BCEX AEMCTBUSIX UeJIOBEKA U SBIIIETCS INIyOOKOI, MOLIHOI MOTUBUPYIOIIE
cunoit. «V TOT, M ApyToit cunMTanu, 4To Ipoc BKIOUAET B ce6s I TeHUTAIBHO-II0JIOBYIO, 11 GpaTt-
CKYIO JTII060BB, JIF000Bb K OT€UECTBY I JII000Bb K HayKe, ICKYCCTBY I COBEPILIEHCTBY ».

YnoMmuHaHus 06 9poce BCTPEUAIOTCS TOJIBKO B PAHHUX U IOCIeTHUX padorax Ppeitna. Yare
BCEr0, OH TOBOPUT O JIMOMI0 — CEKCYaJIbHOCTI B y3KOM CMBICIIE, JIAII MHOTAA OH YIIOMIHAET
06 Ipoce. Ppeity OTKPHIBaeT IPOC KAK ACIEKT YETIOBEUECKOTO OIIBITA, KOTOPHIIL HE TOJIBKO OTIIN-
yaeTcs OT IMOUIO0, HO U B OUEHb B&XKHOM CMBICJIE IIPOTHBOIIOJOKeH aubuo. IloaHoe yxosmie-
TBOpeHIe INOUIO0 BEET uepes BIeUeHe K CMePTI K CAMOYHIUTOKeHuIo. 1 Torga poc — nyx
JKI3HI — IPUXORUT Ha IOMOIUb JI16MI0, Jabbl CIIACTH ero OT Ge3BpeMeHHOI KOHUMHEI B ITy-
unHe cOOCTBEHHBIX IportyBopeunit. CoryracHo IlnaToHy, desoBedecKast MHAVBIAYATbHOCTD, Oy-
Iy4n KOHEYHOIT [0 CBOell NIpupoje, oOHApyKUBaeT cBoe GeccMepTye B MOCTIDKEHUN (Gopm
no6pa, II00BM M KpacoThl. BeIxox 3a mpemensl cBoero «f», mo Iliarony, ects 9poc Kak ciuia,
30ByLIAs K eQUHEHNIO. DPOC — ITO MOOYKIA0IIAsA CIIa, KOTOpas BIleUeT YeJIoBeKa He TOJIBKO
K eJUHEHNIO C APYTUM YeJIOBEKOM B IIOJIOBOIN MM APYrux (opMax JIOOBY, HO U pasKuUraer
B UeJIOBEKE KKy 3HAHUII U CTPACTHOE YKeJIaHE eVNHEHVS ¢ ICTUHOI. ITO 3HAUNT, YTO B MO-
MeHTHI TAKOTO TBOPUECTBA UeJIOBEK IIpeObIBaeT OiIrKe BCero K 6ecCMepTIIO.

Alexander Gribanov (Saint Petersburg)
The Concept of Eros in the Works of Freud.

Keywords: Eros, Freud, Plato, attraction.

Initially, Freud viewed attraction — the main motivational force within a person — through the
concept of Eros, focusing only on sexuality and erotic pleasure. However, in his later period,
Freud writes: “According to our hypothesis human instincts are of only two kinds: those which
seek to preserve and unite — which we call ‘erotic’ — exactly in the sense in which Plato uses the
word ‘Eros’ in his Symposium, or ‘sexual’, with a deliberate extension of the popular conception
of ‘sexuality’” — and those which seek to destroy and kill and which we group together as the
aggressive or destructive instinct”. Thus, Freud wanted to enrich and expand the concept of sex-
uality to include everything — from petting and breastfeeding to creativity and religion. “We use
the word ‘sexuality’ in the same comprehensive sense as that in which the German language uses
the word lieben”. Eros comes to save sex and libido from extinction. What Freud had in common
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with Plato was the belief that love is a fundamental human experience, that it is present in all
human actions and is a deep, powerful motivating force. “Both believed that Eros included both
genital-sexual and brotherly love, love for the fatherland and love for science, art and perfection”.

Eros is mentioned only in the early and last works of Freud. Most often, he talks about libido —
sexuality in a narrow sense, but he discovers Eros as an aspect of human experience that is not
only different from libido, but in a very important sense is opposite to libido. This is where
a remarkable event takes place: Freud admits that complete libido satisfaction leads, through the
death instinct, to self-destruction. And then Eros — the spirit of life — comes to the aid of the
libido in order to save it from an untimely death in the abyss of its own contradictions. Human
individuality, being finite in nature, reveals its immortality in comprehending the forms of Good,
Love, Beauty. Going beyond the limits of one’s I, according to Plato, is Eros as a force calling for
the unity.

Mo Ernto Tunatun (Mocksa)

acnimpanT IIpaBocaaBHOro CBATO-TMXOHOBCKOrO I'yMaHUTApHOT'O YHUBEPCUTETA, IIPeIoaBa-
TeJIb MEXAYHAPOMXHOI KMHOIIKOIBI Ne 40. — egi_t_o@mail.ru

OT dunocodpun uepes nutepatypy K kKuHematorpady.
OnbIT MHTepnpeTauum niatoHnsma B Hosense T. MaHHa
«CmepTb B Beneuuun» n 8 ogHoumenHom dpunbme J1. BuckoHTu.

Kniouesuie crioga: kpacoTa cama 110 cebe, Benerms, kanokararus, Biaro, mepsoo6pas, Spoc, Ta-
HaTOC, MU}, aMOUBAIIEHTCHOCTD (POPMBL.

Hosemna Tomaca Manna «CMepTsh B BeHenum» u ee akpaHusaums, cHaras pexmccepom JIyknmao
BuckoHTH, IIpeACTaBIAIOT COBOII COBPEMEHHBII OIIBIT TpaHchopMarmn el [lnaToHa B nuTe-
parype u KuHemaTorpade 20 BeKa. Peur mmeT o JBOHOM OTpa’keHMM ILJIATOHOBCKOTO 30~
ca KpacoTsl. B HoBeite «CmepTs B Benenuu», HanmcaHHoI B 1911 rogy, Tomac MaHH pucyet
KapTIHbI €BPOTIeICKOI [IMBIIINS3ALI Ha TI0pOre TIePBOif MIPOBOJI BoiTHBL Hapyrolie pacciab-
JreHHBIT Mup EBpormsl HakaHyHe KaTacTpO(bI JIMUHOI U II06ATBHOIN, KAPTIHBI 00MaHUIMBOL
MIVILINY, CMEHSIOIMECs TIepCIIeKTHBOI BHe3AIHO SIIMAeMII M BCeOOIIero Kpusiuca, o6Ha-
JKaIOT BCIO XpYyNKocTh Obrtist. Tomaca ManHa, a Beaeq 3a HuM JIlykuHo BuckoHTH, BOIHYIOT
rpo0yIeMBbl JUATeKTUKN GOPMBI B ICKYCCTBE, I IIOTOMY 3[€Ch BCe CTPOMTCS Ha KOHTpacTe «60-
roroo6HoI KpacoThl» roHOIM Taasmo u cMpagHOIl rHMOIel aTMocepsl Beneryn. Kakosa
npupoja u cyurHocTs IIpekpacHoro? MaHH cosaeT aMOMBaIeHTHBIN 00pas KPacoThl BeJlue-
CTBEHHOI1, 60KeCTBeHHO, HeOeCHOI!, HeT0oCATaeMOil 1 BMeCTe ¢ TeM — 00pa3 KpacoTbl MaHs-
11[ell, 4UyBCTBEHHOI!, I'yOUTEIbHOIL.

Ecnn y Ilnartona KpacoTa 1 6J1aro B3a¥MOCBSI3aHbI IIOCPEICTBOM YTBEPXKIAEMOI0 UM Jjeasa
KaJIOKaraTyiu, TO B Ipou3BeieHnsax MaHHa 11 BUCKOHTH 3111 TOHATHA He TOJIBKO Pa3BeeHbl, HO
7 IIPOTUBOIIOCTABIIEHBI. 3[eCh IUIATOHOBCKOE «IIPEKPACHOE caMo II0 ceGe» He COBCEM yMeCT-
HO, 160 IPEeKpacHOe BO3HMKAET TOJIBKO C MOSBJICHMEM KOHKPETHOTO 3PMMOTO M OCA3aeMOTO
o0pasa, KOTOPBII ABIISIETCS OJHOBPEMEHHO M IIepPBOOGPA3sOM, IOCKOJIBKY HOCUT OTKPOBEHHO
Mudosornueckuit xapakrep (0co6eHHO 3TO 3aMeTHO B QuUIbMe), M ITOCIeTHUM 00pa3oM, 160
MIUPp, ABYDKYKUIICS K 9HTPOIMM, K HeM30eKHOI KaTacTpode, HIUTO yrKe He MOKeT OCTAHOBUTE.
Wnrepnperupys npobiemaruky «Penpa», MaHH co3maeT MOHOJIOT, CTUIM30BAHHBII IOX YX
IJIATOHOBCKUX Amanoros. «K6o kpacota, Penp, 3alIOMHM 3TO, TOIBKO KPacoTa G0)KeCTBEHHA
7 BMeCTe C TeM 3pMMa, a 3HAUUT, OHA ITyTh UyBCTBEHHOTO, MaJeHbKIiT Peqp, yTh XyX0KHIKa
K Iyxy». Tak, pOKOBOe ITyTelllecTBIe reposi B BeHelnmro HOCUT He CTOJIBKO XapaKTep CBETCKOTO
CTPAHCTBOBAHMS, CKOJIBKO JYXOBHOTO BOCXOXKIEHMs B IIOMCKAX Meaa.

43



Tinatin Do Egito (Moscow)
From Philosophy through Literature to Cinema. An Essay of Interpreting
Platonism in T. Mann’s Novel Death in Venice and in L. Visconti’s Adaptation.

Keywords: beauty in itself, Venice, kalokagathia, the Good, prototype, Eros, Thanatos, myth, am-
bivalence of form.

Thomas Mann’s short story Death in Venice and its adaptation directed by Luchino Visconti rep-
resent a contemporary essay of transforming Plato’s ideas in 20th century literature and cinema.
This is a double reflection of the Platonic eidos of beauty. In the story Death in Venice, written
in 1911, Thomas Mann shows pictures of European civilization before the First World War. The
charmingly relaxed world of Europe on the eve of a personal and global catastrophe, pictures of
a deceptive idyll, giving way to the prospect of a sudden epidemic and general crisis, reveal all
the fragility of being. Thomas Mann, and after him Luchino Visconti, are concerned about the
problems of dialectics of form in art, therefore everything here is built on the contrast of the “god-
like beauty” of the young man Tadzio and the stinking rotting atmosphere of Venice. What is the
nature and essence of beauty? Mann creates an ambivalent image of majestic, divine, heavenly,
unattainable beauty and, at the same time, the image of an alluring, sensual, destructive beauty.

If in Plato the beauty and the good are interconnected through the ideal of kalokagathia that
he affirms, in the works of Mann and Visconti these concepts are not only divorced, but also
opposed. Here Plato’s “beautiful in itself” is not entirely appropriate, because the beautiful arises
only with the appearance of a concrete visible and tangible image, which is both a prototype,
since it is openly mythological in nature (this is especially noticeable in the film), and the last
image, because the world is driven by entropy to the inevitable catastrophe, and nothing can
stop it. Interpreting the problematics of Plato’s Phaedrus, Mann creates a soliloquy stylized in
the spirit of Platonic dialogues. “For beauty, Phaedrus, remember this, only beauty is divine and
at the same time visible, which means that it is the path of the sensual, little Phaedrus, the path
of the artist to the spirit”. Thus, the hero’s fateful journey to Venice is not so much a secular
wandering as a spiritual ascent in search of the ideal.

Mwenko Huna Cepreesna (Mocksa)

KaHguaaT ¢uaocodckux Hayk, moueHT JIyraHcKoi rocyapCTBEHHOM aKaJeMUy KyJIbTyphl 1
nckyccTB uM. M. MarycoBckoro — niofterna@gmail.com

O6pas pekn 3a6BeHNs1 B CTUXOTBOPEHNN
Enenbl 3acnasckoit «[natonnku. Y 6epera Jletbi».

Kniouesvie crosa: Jlera, Ilnaton, Enena 3acnasckas, diurocodus, pycckas [033us, TPAaHCIALMS
KyJIBTYDBL

Pycckast 110931 4acTo SBJISETCS IIPOCTPAHCTBOM BOILIOIeHMs (rmocopckux cmpicio. Coxpa-
HeHe IUIATOHOBCKUX 00pasoB B XyJOKECTBEHHOI JIUTEPATYPE Ha PYCCKOM SI3bIKE OCYII[ECTB-
JIsleTcst B paMKaxX TPaHCISILUAU PYCCKOI KyJIbTypsL. PaccmoTpuM tpancdopmarnuio obpasa Jlets
n3 puanora «['ocymapcTBo» B CTUXOTBOPEHUN JIyTAHCKOI mosTecchl Enens 3aciasckoit «Ilna-
ToHUKI. Y Gepera JleTsI» (2020).

[nanor «l'ocymapcTBo» — OOMH U3 CaMBIX CIO0XHBIX y IlmaTona. BaxxHyro pons B HeM urpa-
€T TeMa CIIPaBeVIMBOTO IIOCMEPTHOTO BO3[JadHMS, KOTOpas PACKPBIBAETC U B PACCYKIAECHMAX
IIepCOHAXeEIT, ¥ B APaMaTIUECKO CUTyalMy caMoro Juaiora: Gecena IPOMUCXOMUT Iepe]y I10-
pakenreM AduH B [lesromoHecckoi BojiHe I ITOCIeIOBABILIEN 3a 9TUM IPKIAHCKOIL BOIIHOIL,
B puHAaIIEe KOTOPOII cocrosinach ka3Hb Coxpara. O 3arpo6Hoi1 xu3Hy COKpaT FOBOPIUT, UTO Ay LI
B Aupie BHIOUPAIOT CBOII 5KpeONIT — HOBOE BOILIOLLEHYE, ITOCIIE 9TOTO «OHU BCE BMECTE B 5Kapy
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VI CTPALLIHBII 3HOI OTIIPABIIAIOTCSI Ha PaBHIHY JleThL... B Mepy Bce [OIDKHBI ObLIN BBIIIUTE 3TOM
BOJBI, HO, KTO He coOionan 61aropasyMus, Te AN 6e3 MepBl, a KTO ee IIbeT TaKIM 00pasoM,
TOT BCe 3a0bIBaeT». BIa)kKeHCTBO IIOCMEPTHOIO CYIIeCTBOBAHYII PABHOCIIIBHO IIOTEpe MaMSITIH.

Tlepconasku cTuxoTBopeHns EneHsl 3aciiaBcKoil HAXOMATCA B TOM KOHTEKCTe, B KOTOPOM JIeii-
CTBOBAJIN IEPCOHAXM Amajora «I'ocynapcTBo», Belb pOM3BeieHIe CO3MaH0 B CUTyannu opa-
TOYOMITCTBEHHOII BOIHEI ¢ YKpanHoit. CTpoku «MepTBble cpaMy He UMYT» 03HAUAIOT UECTHYIO
cMepTh BomHa B 6uTBe. TakKe B CTXOTBOPEHMI COXPAHEH IIIATOHOBCKUIL TOIIOC: B 3arpOGHOM
MUpe IyILIM IBIOT BORy 13 JleThl, Ha Gepery KOTopoit HeBBIHOCKMO XapKo: «['yObI OTpecKanuch
1L IIepecox A3BIK». IToTepst maMsTy B CTMXOTBOpeHMM — 310 morepst irooBu. Ecint Coxpar rmpussi-
BaeT JII0OUTh MYAPOCTH U CIIPaBEAJIUBOCTS, T repoeB cruxoTBopenus «[Liarounku. Ha Gepery
JleTbI» KOHCTUTYMPYIOLUM YyBCTBOM, COXPAHSIOLIIM JIMYHOCTD, OKA3bIBAETCS TOXKE JII000BD,
HO JII000Bb K KOHKPETHOMY U€JIOBEKY.

Tema BceoOBEMITIOIIETO 3pOca SBISLETCS LEeHTpanbHoN B amanore [Lratona «IImp». JIxoOurs
KOHKpeTHOTO uesoBeKa g Cokpara — caMblil IT€PBBIl YPOBEHb ABIDKEHIS, HaYaJbHas TOY-
Ka, a I[eJb [ABIDKEHNs — JI000Bb K Oeanmmunomy IIpekpacHomy. [ repoes jke 3aciIaBCKOI
JII060Bb — 9TO He TOJIBKO CIIOCO0 COXPAHUTH JIMIHOCTD, HO M IIeJIb KOCMITYECKOTO JBIDKEHII.
B crumxoTBOpeHMM, KaK M B XPUCTMAHCKOM YUYEeHNM, JIOOO0Bb I100EXJaeT CMepTh, IIPOSBIISICH
KaK KocMuJecKas cyula. B paccMOTpeHHOI MHBEpPCUY IIPOSBIISETCS HacJeque XPUCTUAHCKON
KYJIBTYPBL: YeJIOBEK M €ro CIIaceHye SIBIIAETCA HAMBBICIIEI LIEHHOCTBIO, YCIOBMEM M IIeJIBIO
KOCMIYECKUX IIPOLEeccOB. TakyM 06pa3oM, CTUXOTBOPEHIE COBPEMEHHOIN PYCCKOI IT0ITECCHI
TpaHCIIMPYeT INIATOHOBCKIUIL 06pas JleTbl — peKu LapcTBa MepPTBBIX, KOTOpas AapyeT 3a0BeHue
OT TPEBOT, UTO OCOOEHHO aKTyaJIbHO B IIOPY CMYT U Tpa)kJaHCKUX BoIH. OqHako ecau mus [lia-
TOHa 3a0BeHMe — IIar Ha IIyTH OCYIeCTBICHN BCeMUPHOIL CIIPaBeIJINBOCTIL, TO y 3aCIaBCKOII
TeMa CIIpaBeIMBOCTI I 3abBeHMs TpaHCHOPMIPYeTCs B TeMy J00BU 1 mamsaru. Mrak, crm-
xoTBopeHue «IlnaroHuku. Y Gepera JleTsl» TpaHCIAMPYET M OLHOBPEMEHHO TpaHChopMupyer
TJIATOHOBCKMII TOIIOC B TOPM30HTE IIATOHOBCKOI U XPUCTUAHCKOM MBICIIIL.

Nina Ishenko (Lugansk)
The Image of the River of Oblivion
in Elena Zaslavskaja’s Poem Platonics. On the Shore of Lethe.

Keywords: Lethe, Plato, Elena Zaslavskaja, philosophy, Russian poetry, culture translation.

Russian poetry is often a space for the embodiment of philosophical meanings. The preservation
of Platonic images in Russian literature is carried out within the framework of the translation
of Russian culture. Let us consider the transformation of the image of Lethe from the dialogue
Republic in the poem Platonics. On the Shore of Lethe (2020) by Elena Zaslavskaja, a poetess from
Lugansk.

Plato’s Republic is one of his most difficult dialogues. An important role in it is played by the
theme of just posthumous retribution, which is revealed both in the reasoning of the characters
and in the dramatic situation of the dialogue itself: the conversation takes place before the defeat
of Athens in the Peloponnesian War and the ensuing civil war, at the end of which the execution
of Socrates took place. Socrates says about the afterlife that the souls in Hades choose their lot —
a new incarnation, after that “all made their way through terrible stifling heat to the plain of
Lethe... In moderation everyone should have drunk this water, but who did not observe prudence,
those drank without measure, and who drinks it in this way, he forgets everything”. The bliss of
posthumous existence is tantamount to loss of memory.

The characters of Elena Zaslavskaja’s poem are in the context in which the characters of the
Republic acted, because the work was created in a situation of fratricidal war with Ukraine. The
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lines “The dead have no shame” mean the honest death of a warrior in battle. The poem also
preserves the Platonic topos: in the afterlife, souls drink water from Lethe, on the banks of which
it is unbearably hot: “Lips are cracked and tongue is dry”. Loss of memory in the poem is a loss
of love. While Socrates calls to love wisdom and justice, for the heroes of the poem Platonics. On
the Shore of Lethe the constitutive feeling that preserves the personality is also love, but love for
a specific person.

The theme of the all-encompassing eros is central to Plato’s Symposium. To love a specific person
for Socrates is the very first level of movement, the starting point, and the goal of movement is
love for the impersonal Beauty. For the heroes of Zaslavskaja, love is not only a way to preserve
personality, but also the goal of cosmic movement. In the poem, as in the Christian teaching,
love conquers death, manifesting itself as a cosmic force. The considered inversion reveals the
heritage of Christian culture: man and his salvation are the highest value, condition and goal of
cosmic processes. Thus, the poem of a modern Russian poetess broadcasts the Platonic image
of Lethe — the river of the kingdom of the dead, which grants oblivion from anxiety, which is
especially important in times of troubles and civil wars. However, if for Plato oblivion is a step
towards the realization of universal justice, for Zaslavskaya the theme of justice and oblivion
is transformed into the theme of love and memory. Overall, the poem Platonics. On the Shore
of Lethe translates and simultaneously transforms Platonic topos in the horizon of Platonic and
Christian thought.

Cagpuynnna Pano Mupzaxanosra (Mocksa)

KaHIuAAT UIOIOTMYECKIX HayK, MOLeHT Kadenps! «Pycckmit a3bIk U muTeparypa», Mockos-
CcKmit pUMHAHCOBO-TIPOMBIIITIEHHBIT yHuUBepcuteT « CuHeprus» — ranomi-1@yandex.ru

MnartoHoBckue u cyduiickne o6pasbl B TBopuecTse Aripuc Mépaok.

Knioueevie cosa: Ilnaton, Aitpuc Mépaok, cydpusm, Spor, angporus, Arrap, «becema nrui».

B noxiame aHAIM3MPYIOTCS TPAKTOBKA aHIVIMIICKON IMCATeNbHIIIeN, IperoaBaTeneM Gpuio-
codun B Oxcopackom yHuBepcurere A. MEpaok (1919-1999) IIIATOHOBCKUX ¥ Cy(PUITCKIX ydUe-
HIII, 0COOEHHOCTY BKITIOUEHMS ITUX (PUIOCOPCKMX CUCTEM B TEKCTHI €€ XYI0KeCTBEHHBIX IIPO-
n3penennit. [lepy Mépmok npuHamiexar 26 poMaHOB, MHOXKECTBO cTaTell, prrocodckux Tpak-
taroB. Ee poMaHBI IIpeCTaBIIAIOT COGOIT CIIOKHOE IIepeIUIeTeHITe VICTOPIII KIU3Hell repoes ¢ G-
J0cOQCKMMM PasMBIIUIEHUSMI O 3aKOHAX MUPO3NAHMUSI, KM3HEYCTPONCTBe, Gore, YeloBeKe.
JIro6umbIM prutocodom Mépnok 6but [taron. [IimaroHoBcKoe fBOeMupue, Biiaro, BEICIIIIE I{eH-
HOCTH, JIe)Kallyie B OCHOBe MMpPOycTpoiicTsa [InaToHa, IPOHM3BIBAIOT BCE TBOPUECTBO AHIJIMIL-
CKOIJI MucaTeIbHNIBL, ONpeJeisis ee YHUKATIbHbIA (UIOCOPCKMIT CTIIIb 1 ee «MOPAIbHYIO (u-
nocoduro». Mépmok 6nuaku HenpusTye [IIaTOHOM «MPPAIMOHATBHO 9MOLMOHAIBHOI CIIIBI
JCKYCCTBA, CIIOCOGHOCTH PacCKas3bIBaTh IPMBIEKATEIbHYIO JI0XKb I OIIACHYIO IIPABIY».

Poman «YepHbIil MPUHIL» IPOHN3AH MAESIMI U CTUJIEM IIATOHOBCKMUX AMATIOroB. [IMcKypcHas
KOMITO3MLIMSI pOMaHa IIOCTpOeHa KaK aJlTio3us Ha auaior Ilnarona «PenoH» 1 OMHOBpEMEHHO
IIpefCcTaBiIsIeT co60ll CBOeoOpasHbIl AMCTAaHIMOHHBI cuMiocuir. Ha riasax y 61mMskux u 3Ha-
KOMBIX TparudecKu IIOrmbaer B TIOpbME OKJIEBETAHHBII UeJIOBEeK — IJIABHBIN Iepoil poMaHa
nucatess Bpapiu ITupcon. O repoe, CMbICIIe POXKAEHMS I CMEPTI STOTO YeJIOBEeKa PasMBbILLIIS-
10T ero usparens P.JL, ero GeiBiras sxena Kpucruan, ee 6par ®pencuc Mapiio, skeHa KOJLIern
Pertuen, Bagdun, ee mous, mocieqHsIs 1 eqUHCTBeHHAs 1106086 [Inpcona [kynnas Bemnmur.
IInaronoBckuit Spoc BpIBAeTCA B KM3HD ITIABHOTO I'eposi pOMaHa I TparmuecKy oOphIBaeT ee.
Ho gy, nmpoBeeHHbIe B COCTOSIHIM BEJIMKOTO UyBCTBA, CTaM A [InpcoHa caMbIMU CUACTIIN-
BbIMI, JIF060BB IIOMOTJIa IIPEOJOIETh TPAHNIIBI eT0 QU3NUECKOro CYLIeCTBOBAHMS I OTKPHITH
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ypeanbHbIn Mup. Onucanne npeoOpakeHHOro JI060Bb0 IINpcoHa, OTKpBITIE I Tepost BBIC-
LIIeTo cMBbICa ObITHS IepenaeTcs MEpmok uepes n3eH-Oyaamusm u cydusm.

Cy¢usm — 310 0c060€ MUCTUUECKOE, PEIUTTIO03HO-(PII0COPCKOe MIPOBO33PEHIIE B PAMKAX VIC-
J1aMa, IIpefICTaBUTeNN KOTOPOTO CUNTAIOT BO3MOXKHBIM Uepe3 II0CPEACTBO JIMTHOTO IICIXOJIOT -
UECKOTO OIbITA HEIOCPEACTBEHHOE JYXOBHOE O0LeH e (Co3epLianye I COeqVIHEHIIE) Yelo-
BeKa ¢ 6oskectBoM. OHO JOCTUTaeTCs ITyTeM 9KCTa3a MM BHYTPEHHETo 03apeHMs, HUCIIOCTIaH-
HOTO YeJIoBeKy, uayiemy 1o IIytu k Bory ¢ n11060Bbi0 k HeMy. COINIACHO YUEHNIO U IIPaKTI-
Ke m3eH-OyaamsMa u cyusma, KaKIbI deJoBeK MMeeT B cebe CIIOCOGHOCTD K IPOOYKIeHIIO
u pocBeTieHno. [To MHEHNII0 MHOTUX yueHbIX (Hampumep, E.9. Beprensca), cypuam xopasMu
YXOIUT B IJIATOHM3M U HEOIJIATOHM3M. MEP/IOK MCIIOIb3yeT B TEKCTE€ pOMaHa IIIATOHUYECK-
cyduiickne naen u 06passl. Tak [TupcoH, HAMISI CBOIO «IIOJOBUHKY », OLI{yII[aeT Ce0s aHAPOI-
HoM. ITyTs IInpcona K BhICIIel MCTUHE MEPIOK pacKphIBaET, ONMPASCh Ha IPAKTUKY Cypuama.
B nmoame «Becema ntun» (Mantiq at-tair) ATtap IpUBOLUT OIMMCAHUS «TOJIMH» B OIpeXeIeH-
HOJI ITOCIIE{OBATEIBHOCTH: «BHauase Gyqer mosmHa muckaHus, Besen 3a Toi1 — [KoJyHa 0081,
y KOTopoIt Het npefena. Tperss 3a Hell — qonuHa [o6pereHus] sHaHus. YeTBepras — HOJIMHA
HeHyXgaemoctu. [Iaras monmHa — 41CcTOe eAMHCTBO, Ilocite mrecTas — JOJIMHA MYyUYNTEIbHOM
pactepssaHOcTM. CenbMast — HonmHa Hulers! u rubemn. Iloce Hee TBoe myTelecTBue OymeT
OKOHYeHO». IMeHHO uepes sTarsl Ipolien BiaobmenHsit IInpcon. B Havane pomaHa oH mimer
HACTOSIIIVMII CMBICJI CBOEJT )KM3HU U TBOpuecTBa. Berpeua ¢ [KynmaH u Jr000Bb K Hell OCBe-
Lfaer XU3Hb repos. YyBCTBO JII0OBM CHeIaeT ero GIaropoJHBIM I BO3BBIIIEHHBIM. B cocros-
HUM JII06BY OH CTAHOBUTCS €IUHBIM C OOrOM, 1 eMy OTKpbIBaeTcs cyduiickas unes «51 ects
6or». Ho ogroBpeMeHHO [IMpCcOH UyBCTBYET, UTO TepsieT UyBCTBO PeaTbHOCTH, 6e3yMCTBO JII00-
BJI OXBAaTHIBaeT ero. MEpOK poenmpyeT Ha reposi 3SHAMEHUTBII Cyduiickmit o6pas MemkHyHa,
o6e3yMeBIIIero oT J06B1. BesyMue 1o3BoiseT eMy OTPUHYTh 3eMHbIe IyThl. CTaB 6e3yMHBIM,
TIupcon npospesaer, u emy packpsiBaercst Vicruna. Cyduiickas TereHna 0 MOTBIIbKE I IITaMe-
HI IIOBECTBYET, KaK 6e3yMHBIIT OT JII0OBU MOTBLIEK JIETUT HABCTPEUy ILTAMEHU ¥ TaM I10Tubaer.
Ho mociegHue MUHYTBI e{MHEHVSI ¢ OTHeM OBLIN IS HETO CIaqUaliIliIMy MTHOBEHIUSIMIL €T
»usHu. [Tupcon mornbaer, mpuHAB Ha cebst BUHY APYTOro YeJoBeKa.

Rano Safiulina (Moscow)
Platonic and Sufi Images in the Works of Iris Murdoch.

Keywords: Plato, Iris Murdoch, Sufism, Eros, androgyne, Attar, Mantiq at-tair.

The report deals with the interpretation of Platonism and Sufhism in the works of English writer,
professor of philosophy at the University of Oxford Iris Murdoch (1919-1999). Murdoch has writ-
ten 26 novels, many articles and philosophical treatises. Murdoch’s novels are a complex interlac-
ing of life stories of heroes with philosophical reflections on the laws of the universe, the world
order, God, man. Plato was Murdoch’s favorite philosopher. Plato’s duality, the highest values,
the Good, which are the basis of Plato’s world order, permeates all creativity of the English writer,
defining her unique philosophical style and her “moral philosophy”.

Murdoch’s novel The Black Prince is imbued with the ideas and style of Plato’s dialogues. The
discursive composition of the novel is constructed as an allusion to Plato’s dialogue Phaedo and
represents a kind of remote symposium. The slandered man — the main character of the novel,
writer Bradley Pearson — tragically dies in prison in front of his relatives and friends. His pub-
lisher F.L., his ex-wife Christian, her brother Francis Marlo, the wife of her colleague Rachel,
Buffin, her daughter, the last and only love of Pearson Julian Balling think about the hero, the
meaning of birth and death of this man. Plato’s Eros breaks into his life and tragically breaks it off.
But the days spent in a state of great feeling became the happiest for Pearson. Love has helped
him to overcome the limits of his physical existence and open up an ideal world. Description of
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Pearson transformed by love, the discovery for the hero of the higher meaning of existence is
transmitted to Murdoch through Zen Buddhism and Sufism.

Many authorities (e.g., E. Bertels) believe that Sufism has its roots in Platonism and Neoplatonism.
Sufi and Platonic images pervade Murdoch’s descriptions. For example, when Pearson finds Ju-
lian, his perfect match, he feels himself androgyne. And his path to the highest truth is depicted
by the writer based on the practice of Sufism, on the example of Attar’s poem The Conference of
the Birds (Mantiq at-tair).

Hcmnesa Banepus Mamenosra (Mocksa)

KaHAUAAT GUIOCOPCKIX HAYK, JOLEHT Kadeapbl I'YMaHUTAPHBIX HayK MHCTHUTyTa MMPOBBIX
nuBMINsanuii — longwayloo@yandex.ru

,ﬂI/IaJ'IeKTl/IKa BOCX0XKAEHUA OT YYBCTBEHHOIo K BHEBPEMEHHOMY:
NMnJIaTOHOBCKNME MOTUBbI B LLUKJIE «Wectuctuwma» AHleeSI TaBpOBa.

Kniouesvie cnosa: TaBpoB, kHura ctuxoB «Ilnau mmo Bieiiky », IIIaTOHOBCKME MOTUBBI, CBET, UIeS
BOCXO>KIEHIS, AMATeKTUUeCKIIT IPUHIIL

B foxiafie paccMaTpUBAIOTCS 0COGEHHOCTI MUPOBO33PEHIsI COBPEMEHHOTO MOCKOBCKOTO I1103-
ta-Metameradopucra AHppes: TaBpoBa, CBSI3aHHBIE C TPANULUSIMY IUIATOHM3MA M HEOIUIATO-
HU3Ma. ITU 0COGEHHOCTY IMPOSIBIeHb! B 1mKie «IIlecTycTuiums», Ipyu TOM UTO HEKOTOPBIE
bopmanbHble 11 0Gpa3Hble OTCHUIKU B TeKcTax TaBpoBa COOTHOCUMBI C TPAAYIMMI KUTATICKOIL
drrocopuu n «Kuuroit nepemen» (rpakrar X I{3un), dumocodueit Koudyrms n naocusmom.

OrMeuaroTcst HeCKOIBKO 0COGEHHOCTEI!, IPUCY LIVX JIMIIb TAHHOMY LMKy, COCTABIBIIEMY BTO-
PYI0 UacTh TpexuacTHOM KHuru crtuxoB TaBpoBa «Ilmau mo Bieiiky». Tak, nuanexkrumdeckuit
MPUMHLMII IIOCTPOEHM TEKCTa, IPUCYIINIT ¥ OPYTUM CTUXOTBOPEHMAM I103Ta, 3[1€Ch IIPECTaB-
JIeH TaKKe ¥ B «BEPTUKAIBLHOM» HAIPABJIEHNN CMBICJIOBOTO I IPadMUecKoro IIOCTPOEHMS IIIe-
cructummii. OTMeueHa OYeHb «TYCTasg», CBEePXIUIOTHAS CMBICJIOBad HAITOJHEHHOCTh KaKIOTO
CTMXOTBOPEHINS IIPY BCE IAKOHIMYHOCTY BBICKA3BIBAHMSA (BCETO IIECTh CTPOK — 32 MICKIIOUEHN-
€M ITOCJIEeHIX NBYX CTMXOTBOPEHMIA, KaXK0€ M3 KOTOPBIX COCTABJIEHO M3 HECKOJIBKNUX IIECTH-
CTHIMIT). DIUIMIICHCHI MeTadop COIOIAralTCs MeXLy COOOI I KOMITO3MIIMOHHO BBICTpANBa-
IOTCSL B COOTBETCTBUM C MJI€€N BOCXOXKIEHNS OT BIIEUATIEHMIT UYBCTBEHHOTO OIIbITa K 311ETH-
YeCKOMY YPOBHIO BOCIIPUATHUSA (CO3epLaHNI) BHEBPEMEHHOII IIPUPOBI Beleit. [IBiskeHme 3To,
0COGEHHO IPY OTPBIBE OT YPOBHS «XOPBI» ¥ ITepexojie K HOITHUECKOMY COBEpIIAeTC CKauK006-
pasHo 1 TpeGyeT OT aBTOpa ¥ UMTATENA BOJIEBOTo ycuius. B rpaduke cTixa i cI0BeCHBIX MeTa-
bopax 1ocie0BaTeNBHO IPOBOAUTCS IPUHIAI OTKAa3a OT BTOPOCTEIICHHBIX M IIOBEPXHOCTHBIX
MIPU3HAKOB, IBIKEHIE UET OT BHEIITHETO K BHYTPeHHEeMY, CYLTHOCTHOMY. B KaX oM CTUXOTBO-
PEHIN OCYIIeCTBIIIETCS CBOETO POJia OUMILEHNE OT BHELITHIX 000JI0UeK Belleil BpeMEeHHOTO pa-
IV TPOSCHEHMs CMBIC/IA M BBIXOMA 32 PAHMIIbI UyBCTBEHHOTO OMbITA. «BepTukanmam» nBusxe-
HIS K HOSTHUECKOMY II0pasyMeBaeT MeTadopa OrHs, B COOTBETCTBIY C KOTOPOII MICIIONB30BaH
7 «0OPaTHBI» CIIOCO0 3aMICH — IO 3aMbICITy aBTOPA, CTPOUKM KasK/IOTO CTUXOTBOPEHMS CIIeTy-
eT UMTaTh CHU3Y BBepX. BusyanpHsIil 06pas packpbiBaer comepxanue «Illecrucruimit», Gop-
MaJIbHbI€ IPUEMbBI CTUXOCIOKEHNA OTPAXKAKT THOCEOJIOTMUECKYIO M aKCUOJIOTMUECKYIO TI031-
1o TaBpoBa, ero sruueckuit ummepaTus. OH TpeGyeT OT YMTaTeN s COCPeJOTOUEHHOTO MPOYTe-
HMSL, BOJIEBOTO yCUJIVSA Y STUYECKOI TIOCIIET0BATENBHOCTY, UTO HATIOMIHAET O MIO3UIIUY TJTIaBHO-
IO Y4aCTHIKA COKPATIMUECKMX Auanoros. IlnaToHOBCKME MOTUBEI IIPOCTIEKMBAIOTCA U B IIPUH-
LIAIMAIEHOM YCTAHOBKE Ha UaNOrMyHOCTh. OTHAKO ITOUePKIMBAETCA, UTO YCIOBUEM IUANIOTa
CTAHOBUTCS UMTATENb KaK aKTUBHBII COYJaCTHMK IPOsABIeHNs cMbIcia. Kak u B quanorax ITna-
ToHa, 11 B «BoxkecTBeHHOI KoMemum» [laHTe, MeTadopoii Beiciiero Biara y TaBposa sBsercs
cBeT, 06pa3oM KOTOPOTO B TOJI MJIM MHOII GopMe 3aBeplIaeTcss «BOCXOKIEHME» B HECKOIBKIX
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CTUXOTBOPeHMAX UK. [[pyras sHaumMas Meradopa, HartoMmuHammas o Meradope Ilratona
(mmanor «AIKMBMAa») — yIox00IeH)e B3IIsAAa, HAIIPABIeHHOro Ha cobeceJHIKA, 3epKaly, OT-
paxaroleMy BHeBPDeMeHHBIIT CBeT (IpekpacHoe caMo II0 cebe). OTMeueHa M CMBICIOBAS CBA3b
Kak C IIPOM3BeAeHMAMN ABYX APYTUX YacTeil KHUTH, TaK I ¢ 60Jiee pAHHMMIY IPOM3BeAeHNAMM
TaBpoBa, ocobeHHO ¢ moaMoi1 «IIpoekt [lanTe».

Valeria Ismieva (Moscow)
Dialectics of the Ascent from the Sensory to the Timeless:
Platonic Motifs in the Six-Line Verses Cycle by Andrey Tavrov.

Keywords: Tavrov, book of poems Lament for Blake, Platonic motives, light, idea of ascending,
dialectical principle.

The report examines the features of the worldview of the modern Moscow metametaphorist poet
Andrey Tavrov related to the traditions of Platonism and Neoplatonism. Moreover, these features
are shown in the Six-Line cycle, despite the fact that some formal and figurative references in its
texts are correlated with the traditions of Chinese philosophy and the Book of Changes (I Ching),
the philosophy of Confucius and Taoism.

There are several features that are unique to this cycle, which formed the second part of the
three-part book of poems by Tavrov Lament for Blake. The dialectical principle of text construc-
tion, inherent in other poems of this poet, is also presented here in the “vertical” direction of
semantic and graphic construction of six-lines. There is a very “thick”, super-dense semantic
content of each poem, with all the conciseness of the utterance (only six lines — with the excep-
tion of the last two poems, each of which is made up of several six-line stanzas). The ellipses of
metaphors coincide with each other and are compositionally aligned with the idea of ascending
from the impressions of sensory experience to the eidetic level of perception (contemplation) of
the timeless nature of things. It is noted that this movement, especially when breaking away
from the khoralevel and moving to the noetic one, is performed in leaps and bounds and requires
strong-willed effort from both the author and the reader. In the graphics of verse and verbal
metaphors, the principle of rejection of secondary and superficial features is consistently carried
out, the movement goes from the external to the internal, essential. In each poem, a kind of
purification from the outer shells of things is carried out in order to clarify the meaning and go
beyond the boundaries of sensory experience. The “verticalism” of the movement towards the
noetic implies the metaphor of fire, in accordance with which the “reverse” method of writing
is also used — according to the author’s intent, the lines of each poem should be read from the
bottom up. The visual image reveals the content of the Six-line Verses, the formal methods of ver-
sification reflect the epistemological and axiological position of Tavrov, his ethical imperative. It
requires the reader to focus on reading, with strong-willed effort and ethical consistency, which
is reminiscent of the position of the main participant in Socratic dialogues. Platonic motives can
also be traced in the fundamental attitude to dialogicality. However, it is emphasized that the
condition of the dialogue is the reader as an active participant in the manifestation of meaning.
As in the dialogues of Plato and in Dante’s Divine Comedy, the metaphor of the highest Good
in Tavrov is light, the image of which in one form or another completes the “ascent” in several
poems of the cycle. Another significant metaphor, reminiscent of Plato’s metaphor (in the Alcibi-
ades), is the likening of the gaze directed at the interlocutor to a mirror reflecting a timeless light
(beautiful in itself). The semantic connection of the cycle with the works of the other two parts
of the book, as well as with the earlier works of Tavrov, especially with the poem Dante’s Project,
is also noted.
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Axtbipckuii [iImutpuii KonctaHTHHOBHY (Hblo-l7lop|<)
KaHAUAaT GpurocodcKux HayK, He3aBUCUMBIIT ucciIenoBaTens — dmitry.ahtyrsky@gmail.com
[MnatoH un JaHnnn Anapees: aHaMHe3UC U UHble KOppensLuu.

Kniouegvie cnoga: Ilnaton, [Janumn AHppeeB, aHaMHesHuc, MUQOIOITIUECKass KapTIHA MUpA,
«Posa Mupa», 3i1goc, 1eMuypr, CUHTe3.

Hanyun Jleonnnosud AHApPeEB — PyCCKMIL ITIO3T ¥ MBICIIUTENb. B CBOMX CTUXOTBOPHBIX TEKCTAX
n TpakTaTe «Po3a Mupa» OH IpeCTaBILI IIOTOMKAM CIOXHENIIYI0 MI(MOIOSTHUECKYIO0 Kap-
TUHY Mupa. B aToM Mude HOBOro THIIa CBA3BIBAETCSA NMPAKTUYECKH BCE ACIIEKTHI PealbHOCTHL,
€ KOTOPOJI CTAJIKMBAJICA YeJIOBEK XX BeKa. 9TO M MCTOPMUYECKMIT IIPOIecC C BOMTHAMU, TOTAJIN-
TapHBIMI TOCYAAapCTBAMMU M MEXTyHAapPOXHBIMM O0BbeIMHEHNAMM. TO U PEaNbHOCTDb IPUpPO-
abl — u B Mude AHApeeBa CMHTE3UPYIOTCS TPAAMIMOHHbIE IIPEICTABICHNAX 00 OyIIeBIeH-
HBIX CTUXMAX C COBpEMEHHBIMU €My HayuHbIMU Teopusamu. HakoHer, 3To pealbHOCTb TBOpUe-
CKOTO ITpollecca — B 3TOIl MHOTOMEPHOI MM(OMO3TIUECKON KapTUHe HAXOMUTCA MECTO I
dumocodum, HayKu, XyT0KeCTBEHHOTO TBOPUECTBA, CTAPBIX I HOBBIX (POPM PETUTHUM M MUCTH-
1sMa. Kpome Bcero mpouero, ciiefyeT 3aMeTUTh, UTO MUGOIIOITHUECKas KapTuHa AHIpeeBa
ABJIAETCA B BBICOKOI CTEIEHN palMoHanpHoi. [laHnmiaa AHIpeeBa MOXHO ObIIO GBI Ha3BaTh
«MMCTUIECKUM ITOCTMOJEPHICTOM» VI K€ «IT0OCTMOJEPHICTOM-THOCTUKOM». B ero cuureTn-
YeCKOM JIMCKypCe MOKHO OOHAPYKUTh KOHIIETITHI M XO/(bI, CBOJICTBEHHBIE MHIYUCTCKOMY, Oy -
IMCTCKOM ¥ 30POACTPUIICKOMY TUITy MUPOCO3eplaHus. Pazymeercs, B 9TOM JUCKypce MacIuTab-
HO IPUCYTCTBYIOT TaKKe MPEBHMIT SJUIMHCKUI, MyAeOXPUCTUAHCKMIA U 3aIa{HOEBPOIeICKO-
MOJIEPHICTCKUI KOMIIOHEHTHI. Ecimy e yuecTs, Ha Kakoe BpeMs IPUIILIOCh aKM3 AHIpeeBa
(1946-1959), TO €r0 MOXKHO IPU3HATH OJHUM I3 UCTOUHMKOB PYCCKOI BETBU «HBIO-IIIIK».

CpasHaenne [Janumia Aupnpeesa ¢ [IIIaToHOM, KOHEUHO, MOYKHO OBLIO OB CUECTH HATSHYTHIM.
Ho pmaske mpu IOBEPXHOCTHOM B3IJIsIAe Mbl OOGHAPYKMBaeM GOJIBIIOE KOJIMYECTBO OOLIX TeM
¥ HaXOMOK, IPUHLIMIINATBHO BOXKHBIX I 9TUX ABYX (GUILYD.

1. CoueraHue XYAOKECTBEHHOTO KOMIIOHEHTA C dJI/IJ'IOC0(1)CKO-M€T3.(1)I/I3I/I"I€CKI/IM HappaTBOM.

N

PasBepHyTbIe pasMbIILIIeHNA 00 UAEaTbHOM yCTPOIICTBE OOLIEeCTBa.
YTBepx/aeHMe IpHMaTa BHEUCKYPCUBHOTO CIIOCO0A TO3HAHIIA.

AKLIeHT Ha BOCHINTAaHUN «UYE€JIOBEKa 06J'IaI‘0p0)KeHHOFO 06pa3a».

EANL

YTBep)KneHme, UTO UYBCTBEHHO BOCIIpMHIMAaeMas pE€aJTbHOCTb HE ABIIETCA CaMOOOBIICIO-
e, Ho OpPraHmM3yeTCsa HEKVIMI BHE €€ JIEKaIllVIMI IIPVMTHIMIIaMIL (HJISI AaneeBa BBICIIIIMIL
M3 TaKUX IIPUHLINIIOB SBJIAIOTCA CB06OI[a, J11000Bb U TBOP‘{CCTBO).

6. IlpeacraBieHme 0 «KMBOM KOCMOCE», B KOTOPOM HET MeCTa «MepTBOI MaTepuu»

7. Pﬂ]j[ KOppe]IfIL[I/Iﬁ B MI/I(bOIIOI‘I/I‘IeCKOM CTpO€ — K IPMMEPY, IPEACTABIECHNI O METEMIICIIX03€
n leXOBHOﬁ SBOJIIOLUMN KUBBIX CYIIIECTB.

8. Haxkomer, anaMHe3uC (IPUIIOMUHAHYE) — KaK BOXKHENIII WV OfUH I3 BAKHENIIINX CIIO-
COOOB ITO3HAHVIS PEATBHOCTIL.

TTokasats cBs3p IImaToHa (0mHOrO M3 OCHOBaTeNel eBpomeiickoit drmocoduu 1 MeTapu3mK,
YBJ [IOCJIEOBATENN OCYLIECTBIIM HEOIIATOHMUECKUIT CUHTE3 SJUIMHUCTIUECKON KYIbTYpPhI)
¢ Manumiaom AnpapeeBpIM, HociaegHUM 103ToM CepeGpsHOro BeKa, ITOMBITABIINMCS OCYIIe-
CTBUTH HOBBIN CUHTE3 HayKU, ICKYCCTBA M PEJIUTUIY, TIPeTeHAYIOLUM, IIyCTh M B MeuTax, Ha
Bo3HUKHOBeHMe «HoBoit AnekcaHapum», — 3afada GOJBIIIOTO MCCIeNOBaHMA. B aTOM ke 10-
KJIaJ(e s [IOCTapaIoCh JIMIIb HAMETUTH ¥ 0OpICOBATh HEKOTOPHIE M3 HUTENL, CBA3yoIux [lnaTona
n [Janumnaa AHpeesa.
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Dmitry Akhtyrskiy (New York)
Plato and Daniil Andreev: Anamnesis and Other Correlations.

Keywords: Plato, Daniil Andreev, anamnesis, mythopoetic picture of the world, The Rose of the
World, eidos, demiurge, synthesis.

In his poetic texts and his treatise The Rose of the World, Russian poet and thinker Daniil Andreev
presented his readers with an extremely complex mythopoetic view of the world. This new type
of myth encompasses almost all the aspects of reality faced by the 20th century humans. One
such aspect is the historical process with its wars, totalitarian states and international associ-
ations. Another one is the reality of nature, for which Andreyev’s mythology synthesizes the
traditional notions of the animate elements with contemporary scientific theories. Finally, this
multidimensional mythopoetic structure incorporates the reality of the creative process, finding
the space to include philosophy, science, and artistic creativity, as well as religion and mysticism
in their old and new forms. It should be noted that Andreev’s all-encompassing myth is also
highly rational. Daniil Andreev could be described as a “postmodern mystic” or a “postmodern
gnostic”. In his synthetic discourse one can find concepts and moves characteristic of the Hindu,
Buddhist and Zoroastrian worldviews. Inevitably, this discourse also includes the ancient Hel-
lenic and Judeo-Christian components as well as the Western European modernity. Taking into
account the time frame for Andreev’s peak creativity (1946-1959), he can be viewed as a precursor
of the Russian New Age movement.

Comparison between Daniil Andreev and Plato can, of course, be viewed as far-fetched. How-
ever, even a superficial glance will find a large number of common themes and concepts that are
fundamentally important for both of them.

1. Artistic component combined with a philosophical and metaphysical narrative.
2. Extensive reflections on the ideal structure of society.

3. Affirming the primacy of non-discursive knowledge.

4. Emphasis on nurturing and developing of an “improved” human being.

5. The assertion that the reality we perceive via our senses is not self-sufficient, but rather or-
ganized according to certain outside principles (the highest such principles for Andreev are
freedom, love and creativity).

6. The concept of a “living cosmos”, in which there is no place for “dead matter”.

7. A number of similarities in the mythological structure such as, for example, the ideas relating
to metempsychosis and spiritual evolution of living beings.

8. Finally, anamnesis (recollection) as a very important, if not the most important, way of know-
ing reality.

To fully show the connection between Plato (one of the founders of European philosophy and
metaphysics, whose followers carried out the Neoplatonic synthesis of Hellenistic culture) with
Daniil Andreev (the last poet of the Russia’s Silver Age, who sought to implement a new synthesis
of science, art and religion, claiming, albeit in dreams, the emergence of the “New Alexandria”)
would be a major academic project. In my current presentation, I will only try to outline some of
the threads connecting these two thinkers.
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